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Berton Hasebe originally drew Review for Patrick

Li and his team at T: The New York Times Style
Magazine. In 2018, new editor in chief Hanya
Yanigahara pushed for a complete reimagining of
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driven publication evolved into a text-focused one,
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Previously known as Kippenberger, Review draws from an eclectic
pool of references ranging from the programmatic precision of
Karl Gerstner to underground zines urgently slapped together with
dry transfer lettering and paste-up strips of phototype. Hasebe
also tapped precursors like Phil Martin’s Helvetica-Eurostile hybrid
Heldustry from 1978; Fred Lambert’s 1963 Compacta; and Folio
Extra Bold (a squared-off, oddball style bearing a loose relationship
to the rest of the Folio family, released by Bauer in the late 1950s).

The versatile normal width of Review can be used both small
and large. Open counters and a strong horizontal rhythm foster
readability, even at small sizes. All three widths of Review come
with an array of useful alternates like round dots, which temper the
typeface’s overarching squareness with a softer element. Upright
styles in the normal width also include small caps.
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A POTENTIAL TO MEET 3-5% OF GLOBAL DEMAND
Dangosir yr esbonydd, fel arfer, ar ffurf is-sgript i'r dde
MYRIAD FACTORS CONTRIBUTED TO ITS SEVERITY
The movement starts with “an aggressive call to arms”

NOONG HULYO 2011 NAPAKALIWANAG NITO PARA
Globular cluster M70 within constellation Sagittarius
HIS LEGITIMATE EXPRESSIONS OF EXASPERATION
Hij was gedurende het voorjaar van 1971 gemakkelijk

VOM REST DES KONTINENTS ABGESPALTEN SEIN
10 breezy chicken dishes from a high-brow kitchen
INFORMATION & COMMUNICATION TECHNOLOGY
The Cenozoic is also known as the Age of Mammals

A ROYAL CHARTER WAS SIGNED ON 11 JULY 1664
Limnoldgia vizsgalati targyai az allo- és folyovizek
THOIKY BO CON GOI LA “THOI KY BEN TOI” THEO
Ohio voter turnout 7% lower than national average

LISTMO DI SUEZ UNISCE L’EURASIA ALL’AFRICA
5 standout seasonal looks filled with substance
THE COUNTRY’S LARGEST GEOTHERMAL FIELDS
Hdn ei ilmeisesti kuitenkaan missdidn vaiheessa
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Umque & rlgorous process of testing the casks
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The “lackadaisical” strategy in many regions
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K-mesons are bound of a strange quark and an up or down antiquark
POETIC VOICE PAIRED WITH AN INDIVIDUALIST, AUSTERE BEAUTY
Azonos témeggel, de ellenkezd elektromos, gyenge es erds toltessel
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Diese Region existiert offiziell seit dem Geographie-Kongress 1942

THE 1917 CANDIDATES FOR THE SHEFFIELD SCIENTIFIC SCHOOL
Each verb root takes at least two forms to which suffixes are added
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The discipline of international relations became a scholarly focus
CHAU AU CO QUA TRINH LICH SU XAY DUNG VAN HOA VA KINH
The Dutch guilder (symbol: f) was the currency of the Netherlands
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POLLS REFLECT VOTERS’ VIEWS SINCE THE AUGUST DEBATES
Widened United States sovereignty across the Mississippi River
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Hurricane Alpha strengthened speedily to a Category 4 event
STRATEGIST SEES INTENSE VOLATILITY AHEAD OF ELECTION
Stvaranje druge francuske kolonijalne imperije pocelo je 1830
Giineydoguis spoken in the southeast, to the east of Mersin
DE REPREZENTARE COMPLETA LA NIVEL NATIONAL CA SI1DE
Obtaining peace with Austria through the Treaty of Luneville

Prijali francizsku kultiiru, dokazali rozpravat spisovne po
ASTONISHING ANNOUNCEMENTS WERE MADE AVAILABLE
Virtually every European state sent a delegation to Vienna
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THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st
of December 1748, after it had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the
seventeen years of continuance had taken no
more than £8,328,354 from it. A war of less than
nine years’ continuance added £31,338,689 to
it (Refer to James Postlethwaite’s History of the
Public Revenue). During the administration of
Mr. Pelham, the interest of the public debt was
reduced from 4% to 3%; or at least measures
were taken for reducing it, from four to three per
cent; the sinking fund was increased, and some
part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673.
On the 5th of January 1763, at the conclusion

of the peace, the funded debt amounted to
£122,603,336. The unfunded debt has been
stated at £13,927,589. But the expense occa-
sioned by the war did not end with the conclu-
sion of the peace, so that though, on the 5th of
January 1764, the funded debt was increased
(partly by a new loan, and partly by funding a
part of the unfunded debt) to £129,586,782,
there still remained (according to the very well
informed author of Considerations on the Trade
and Finances of Great Britain) an unfunded debt
which was brought to account in that and the fol-

commercialtype.com



Review

17 of 33

LLLLLLLLLLLLLLLL

RRRRRRRRRRRRR

OOOOOOOOOOOO
IIIIIIIIIIIII

Commercial

RRRRRRRRRRRRR , REGULAR ITALIC, BOLD, 16/20 PT [TRACKING +4]

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st
of December 1748, after it had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the
seventeen years of continuance had taken no
more than £8,328,354 from it. A war of less than
nine years’ continuance added £31,338,689 to
it (Refer to James Postlethwaite’s History of the
Public Revenue). During the administration of
Mr. Pelham, the interest of the public debt was
reduced from 4% to 3%; or at least measures
were taken for reducing it, from four to three per
cent; the sinking fund was increased, and some
part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673.
On the 5th of January 1763, at the conclusion

of the peace, the funded debt amounted to
£122,603,336. The unfunded debt has been
stated at £13,927,589. But the expense occa-
sioned by the war did not end with the conclu-
sion of the peace, so that though, on the 5th of
January 1764, the funded debt was increased
(partly by a new loan, and partly by funding a
part of the unfunded debt) to £129,586,782,
there still remained (according to the very well
informed author of Considerations on the Trade
and Finances of Great Britain) an unfunded debt
which was brought to account in that and the fol-
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THE SPANISH WAR, which began in 1739, and
the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continu-
ance had taken no more than £8,328,354
from it. A war of less than nine years’ con-
tinuance added £31,338,689 to it (Refer to
James Postlethwaite’s History of the Public
Revenue). During the administration of Mr.
Pelham, the interest of the public debt was
reduced from 4% to 3%; or at least measures
were taken for reducing it, from four to three
per cent; the sinking fund was increased, and
some part of the public debt was paid off. In
1755, before the breaking out of the late war,
the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at
the conclusion of the peace, the funded debt
amounted to £122,603,336. The unfunded
debt has been stated at £13,927,589. But
the expense occasioned by the war did not
end with the conclusion of the peace, so that
though, on the 5th of January 1764, the fund-
ed debt was increased (partly by a new loan,
and partly by funding a part of the unfunded
debt) to £129,586,782, there still remained
(according to the very well informed author
of Considerations on the Trade and Finances
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EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of phi-
losophy is universally accepted, but that the
general aesthetic theories have not, as yet
at least, succeeded in answering the plain
guestions of “the plain man” in regard to con-
crete beauty. Kant, indeed, frankly denied
that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was pos-
sible, while the various definers of beauty

as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic
systems, in spite of volumes of so-called ap-
plication of their principles to works of art,
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EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical,

or inductive, which seeks to disengage a
general principle of beauty from the objects
of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of phi-
losophy is universally accepted, but that

the general aesthetic theories have not, as
yet at least, succeeded in answering the
plain questions of “the plain man” in regard
to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers
of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these
aesthetic systems, in spite of volumes of so-
called application of their principles to works
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EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science
received its name, as designating the theory
of knowledge in the form of feeling, paral-

lel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of key-
stone or cornice for their respective philo-
sophical edifices. Aesthetics, then, came
into being as the philosophy of the Beautiful,
and it may be asked why this philosophi-

cal aesthetics does not suffice; why beauty
should need for its understanding also an
aesthetics “von unten.”

The State of Criticism

The answer is not that no system of phi-
losophy is universally accepted, but that
the general aesthetic theories have not, as
yet at least, succeeded in answering the
plain questions of “the plain man” in regard
to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers
of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these
aesthetic systems, in spite of volumes of
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EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science
received its name, as designating the
theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use
of the concept of the Beautiful as a kind of
keystone or cornice for their respective
philosophical edifices. Aesthetics, then,
came into being as the philosophy of the
Beautiful, and it may be asked why this
philosophical aesthetics does not suffice;
why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of phi-
losophy is universally accepted, but that
the general aesthetic theories have not, as
yet at least, succeeded in answering the
plain questions of “the plain man” in regard
to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various defin-
ers of beauty as “the union of the Real and
the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No
one of these aesthetic systems, in spite of
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EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone

or cornice for their respective philosophical
edifices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,” to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it
was that empirical aesthetics arose, which does
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EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts froma
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of
an eighteenth-century philosopher, Baumgarten,
to round out his “architectonic” of metaphysics
that the science received its name, as designat-
ing the theory of knowledge in the form of feel-
ing, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of
the concept of the Beautiful as a kind of keystone
or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general aes-
thetic theories have not, as yet at least, succeed-
ed in answering the plain questions of “the plain
man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called it, was
possible, while the various definers of beauty as
“the union of the Real and the Ideal” “the expres-
sion of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in
spite of volumes of so-called application of their
principles to works of art, has been able to fur-
nish a criterion of beauty. The criticism of the
generations is summed up in the mild remark of
Fechner, in his “Vorschule der Aesthetik,” to the
effect that the philosophical path leaves one in
conceptions that, by reason of their generality,
do not well fit the particular cases. And so it was
that empirical aesthetics arose, which does not
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EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone

or cornice for their respective philosophical
edifices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,” to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it
was that empirical aesthetics arose, which does
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EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone

or cornice for their respective philosophical
edifices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,” to
the effect that the philosophical path leaves one
in conceptions that, by reason of their generality,
do not well fit the particular cases. And so it was
that empirical aesthetics arose, which does not
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REVIEW REGULAR, REGULAR ITALIC, BOLD, 8/11 PT [TRACKING +10]

EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone
or cornice for their respective philosophical
edifices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,” to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which
does not seek to answer those plain questions
as to the enjoyment of concrete beauty down
to its simplest forms, to which philosophical
aesthetics had been inadequate. But it is clear
that neither has empirical aesthetics said the
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REVIEW MEDIUM, MEDIUM ITALIC, HEAVY, 8/11 PT [TRACKING +10]

EVERY INTRODUCTION to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of
an eighteenth-century philosopher, Baumgarten,
to round out his “architectonic” of metaphysics
that the science received its name, as designat-
ing the theory of knowledge in the form of feel-
ing, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of
the concept of the Beautiful as a kind of key-
stone or cornice for their respective philosophi-
cal edifices. Aesthetics, then, came into being
as the philosophy of the Beautiful, and it may be
asked why this philosophical aesthetics does not
suffice; why beauty should need for its under-
standing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,” to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it
was that empirical aesthetics arose, which does
not seek to answer those plain questions as to
the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthet-
ics had been inadequate. But it is clear that nei-
ther has empirical aesthetics said the last word
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REVIEW REGULAR, 7/9 PT [TRACKING +12]

SITUATIONIST INTERNATIONAL (Sl) was a
group of international revolutionaries
founded in 1957. With their ideas root-
ed in Marxism and the 20th century
European artistic avantgarde, they ad-
vocated experiences of life being alter-
native to those admitted by the capital-
ist order, for the fulfillment of human
primitive desires and the pursuing of a
superior passional quality. For this pur-
pose they suggested and experiment-
ed with the construction of situations;
the setting up of environments favor-
able for the fulfillment of such desires.
Using methods drawn from the arts,
they developed a series of experimen-
tal fields of study for the construc-

tion of such, like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality.
From Internationale Situationiste #1:
“This alone can lead to the further
clarification of these simple basic
desires, and to the confused emer-
gence of new desires whose material
roots will be precisely the new reality
engendered by situationist construc-

REVIEW MEDIUM, 7/9 PT [TRACKING +12]

SITUATIONIST INTERNATIONAL (S]) was
a group of international revolutionar-
ies founded in 1957. With their ideas
rooted in Marxism and the 20th
century European artistic avantgarde,
they advocated experiences of life
being alternative to those admitted
by the capitalist order, for the fulfill-
ment of human primitive desires and
the pursuing of a superior passional
quality. For this purpose they sug-
gested and experimented with the
construction of situations; the setting
up of environments favorable for
the fulfillment of such desires. Using
methods drawn from the arts, they
developed a series of experimental
fields of study for the construc-
tion of such, like unitary urbanism.
The sense of constructing
situations is to fulfill human primi-
tive desires and pursue a superior
passional quality. From Internationale
Situationiste #1: “This alone can lead
to the further clarification of these
simple basic desires, and to the
confused emergence of new desires
whose material roots will be pre-

REVIEW REGULAR, 6/8 PT [TRACKING +16]

SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated experi-
ences of life being alternative to those
admitted by the capitalist order, for the
fulfillment of human primitive desires and
the pursuing of a superior passional quality.
For this purpose they suggested and experi-
mented with the construction of situations;
the setting up of environments favorable for
the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a
series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situa-
tions is to fulfill human primitive desires
and pursue a superior passional quality.
From Internationale Situationiste #1: “This
alone can lead to the further clarifica-
tion of these simple basic desires, and to
the confused emergence of new desires
whose material roots will be precisely the
new reality engendered by situationist
constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis
in which, in contrast to the goals pursued
by the various currents stemming from
Freudianism, each of the participants in
this adventure would discover desires for
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REVIEW MEDIUM, 6/8 PT  [TRACKING +16]

SITUATIONIST INTERNATIONAL (Sl) was a
group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfillment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction
of situations; the setting up of environ-
ments favorable for the fulfillment of such
desires. Using methods drawn from the
arts, they developed a series of experi-
mental fields of study for the construc-
tion of such, like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of
these simple basic desires, and to the con-
fused emergence of new desires whose
material roots will be precisely the new
reality engendered by situationist con-
structions. We must thus envisage a sort
of situationist-oriented psychoanalysis
in which, in contrast to the goals pursued
by the various currents stemming from
Freudianism, each of the participants in
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REVIEW BOLD, 7/9 PT [TRACKING +12]

SITUATIONIST INTERNATIONAL (SI)
was a group of international revo-
lutionaries founded in 1957. With
their ideas rooted in Marxism and
the 20th century European artistic
avantgarde, they advocated experi-
ences of life being alternative to
those admitted by the capitalist
order, for the fulfillment of human
primitive desires and the pursuing
of a superior passional quality. For
this purpose they suggested and
experimented with the construc-
tion of situations; the setting up
of environments favorable for the
fulfillment of such desires. Using
methods drawn from the arts, they
developed a series of experimental
fields of study for the construc-
tion of such, like unitary urbanism.
The sense of constructing situ-
ations is to fulfill human primitive
desires and pursue a superior pas-
sional quality. From Internationale
Situationiste #1: “This alone can
lead to the further clarification of
these simple basic desires, and to
the confused emergence of new

REVIEW BOLD, 6/8 PT [TRACKING +16]

SITUATIONIST INTERNATIONAL (S]) was a
group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfillment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction
of situations; the setting up of environ-
ments favorable for the fulfillment of
such desires. Using methods drawn
from the arts, they developed a series of
experimental fields of study for the con-
struction of such, like unitary urbanism.
The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This
alone can lead to the further clarifica-
tion of these simple basic desires, and to
the confused emergence of new desires
whose material roots will be precisely the
new reality engendered by situationist
constructions. We must thus envisage
a sort of situationist-ori 1 psycl
analysis in which, in contrast to the
goals pursued by the various currents
stemming from Freudianism, each of
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REVIEW REGULAR, 9/11 PT [TRACKING +8]

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
conclusion of the peace, the funded debt amount-
ed to £122,603,336. The unfunded debt has been
stated at £13,927,589.

REVIEW REGULAR, 9/12 PT [TRACKING +8]

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
conclusion of the peace, the funded debt amount-
ed to £122,603,336. The unfunded debt has been
stated at £13,927,589.

REVIEW REGULAR, 9/13 PT [TRACKING +8]

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
conclusion of the peace, the funded debt amount-
ed to £122,603,336. The unfunded debt has been
stated at £13,927,589.
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REVIEW REGULAR, 9/14 PT [TRACKING +8]

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
conclusion of the peace, the funded debt amount-
ed to £122,603,336. The unfunded debt has been
stated at £13,927,589.
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CESKY (CZECH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

ACKOLI KLIMSOVA NENAPSALA knih mnoho, prece
zna ji ta nase ¢etbychtiva mladez tuze dobre. Zna
jizejména z knih: Z jara do léta, Kniha bachorek,
Palecek a Malenka, Z raje, Rodinna skfinka aj., a
pak z riiznych ¢asopisli pro mladez, do nichz velice
pilné prispiva. Jeji prace vesmeés déti nase rady
Citaji, ponévadz skutec¢né vynikaji vs§im, ¢eho se
na dobré ¢etbé zada. VSak Klimsova také pracuje
s laskou, pracuje opravdové vazné a nevydd nic na
svétlo, co by diikladné nepodrobila soudu svému

i soudu jinych. A to pravé dodava jejim pracem té
pravé ceny. Nuze seznammez se se zZivotem této
tiché a skromné pracovnice, seznammezseis
jejimi péknymi spisy. Klim§ova narodila se 7. dne
meésice prosince roku 1851. v Poli¢ce. Otec jeji byl
dosti zamoznym a vazenym méstanem, mélté v
Policce diim a byl dlouha léta ¢lenem obecniho
zastupitelstva, ba i méstskym radnim. Pfi domé
méli KlimSovi zahradku. Nézna matka Bohumil¢ina
milovala totiz velice kvétiny a pfi tom Inula také
velikou laskou ku zvifatim. Byla dobra, o vSe, ale
zvlasté o déti své starostliva, pri tom pilna, Setrna

DANSK (DANISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

DER VAR EN LILLE havfisk af god familie, navnet hu-
sker jeg ikke, det ma de laerde sige dig. Den lille fisk
havde attenhundrede s@skende, alle lige gamle;

de kendte ikke deres fader eller moder, de méatte
straks skatte sig selv og svemme om, men det var
en stor forngjelse; vand havde de nok at drikke,
hele verdenshavet, faden teenkte de ikke pa, den
kom nok; hver ville falge sin lyst, hver ville fa sin
egen historie, ja det teenkte heller ingen af dem pa.
Solen skinnede ned i vandet, det lyste om dem, det
var sé klart, det var en verden med de forunder-
ligste skabninger, og nogle sa gruelig store, med
voldsomme gab, de kunne sluge de attenhundrede
sgskende, men det teenkte de heller ikke pa, for
ingen af dem var endnu blevet slugt. De sma svem-
mede sammen, taet op til hverandre, som sildene
og makrellerne svemmer; men som de allerbedst
svemmede i vandet og teenkte pa ingenting, sank,
med forfeerdelig lyd, ovenfra, midt ned imellem
dem, en lang, tung ting, der slet ikke ville holde op;
leengere og leengere strakte den sig, og hver af
smafiskene, som den ramte, blev kvast eller fik et

DEUTSCH (GERMAN)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

SEHEN WIR DAS GESAMTBILD UNSERES heutigen
Lebens nur mit unseren Augen an, so kdnnen wir
die Folgerung ziehen, daB dieses Gebilde einen
chaotischen Charakter tragt, und es kann uns nicht
wundern, daB diejenigen, welche sich in diesem
scheinbaren Chaos unwobhl fiihlen, der Welt entflie-
hen oder sich in geistigen Abstraktionen verlieren
wollen. Doch jedenfalls muB3 es uns klar sein, dal3
diese Flucht vor der Wirklichkeit ein ebenso groBer
Irrtum ist wie jene Anlehnung an den reinsten
Materialismus. Weder die Flucht in das Mittelalter,
noch der von verschiedenen Kunsthistorikern
empfohlene Wiederaufbau des Olympos kann und
die L6sung bringen. Unsere Zeit hat eine andere
Mission zu erfiillen als die des Mittelalters und des
Hellenismus. Um die Aufgabe unserer Zeit richtig
zu verstehen, ist es notwendig, daB wir nicht nur
mit unseren Augen, sondern vielmehr mit unseren
innerlichen Sinnesorganen die Lebensstruktur er-
fassen. Haben wir einmal die Synthese des Lebens
aus der Tiefe unseres Wesens gewonnen und als
Inhalt von Kultur und Kunst anerkannt, so wird es
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ESPANOL (SPANISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

EN ESTA CONFERENCIA NO PRETENDO, cOmo en
anteriores, definir, sino subrayar; no quiero dibujar,
sino sugerir. Animar, en su exacto sentido. Herir
pajaros sofolientos. Donde haya un rincén oscuro,
poner un reflejo de nube alargada y regalar unos
cuantos espejos de bolsillo a las sefioras que
asisten. He querido bajar a la ribera de los juncos.
Por debajo de las tejas amarillas. A la salida de

las aldeas, donde el tigre se come a los nifios.
Estoy en este momento lejos del poeta que mira

el reloj, lejos del poeta que lucha con la estatua,
que lucha con el suefo, que lucha con la anato-
mia; he huido de todos mis amigos y me voy con
aquel muchacho que se come la fruta verde y mira
coémo las hormigas devoran al pajaro aplastado
por el automovil. Por las calles mas puras del
pueblo me encontraréis; por el aire viajero y la luz
tendida de las melodias que Rodrigo Caro llamé
“reverendas madres de todos los cantares”. Por
todos los sitios donde se abre la tierna orejita rosa
del nifio o la blanca orejita de la nifia que espera,
llena de miedo, el alfiler que abra el agujero para
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FRANGCAIS (FRENCH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

DADA A SON ORIGINE dans le dictionnaire. C’est
terriblement simple. En frangais cela signifie «che-
val de bois». En allemand «va te faire, au revaoir,

a la prochaine». En roumain «oui en effet, vous
avez raison, c’est ¢a, d’accord, vraiment, on s’en
occupe», etc. C’est un mot international. Seulement
un mot et ce mot comme mouvement. Tres facile

a comprendre. Lorsqu’on en fait une tendance
artistique, cela revient a vouloir supprimer les
complications. Psychologie Dada. Allemagne Dada
y compris indigestions et crampes brouillardeuses,
littérature Dada, bourgeoisie Dada et vous, trés vé-
nérés poetes, vous qui avez toujours fait de la poé-
sie avec des mots, mais qui n’en faites jamais du
mot lui-méme, vous qui tournez autour d’un simple
point en poétisant. Guerre mondiale Dada et pas
de fin, révolution Dada et pas de commencement.
Dada, amis et soi-disant poétes, trés estimés fabri-
cateurs et évangélistes Dada Tzara, Dada Huelsen-
beck, Dada m'dada, Dada m’dada, Dada mhm,
dada dera dada, Dada Hue, Dada Tza. Comment
obtenir la béatitude ? En disant Dada. Comment

BAHASA INDONESIA (INDONESIAN)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

HARI YANG PANAS ITU BERANGSUR-ANGSUR menjadi
dingin, karena matahari, raja siang itu, akan masuk
ke dalam peraduannya, ke balik Gunung Sibual-
buali, yang menjadi watas dataran tinggi Sipirok
yang bagus itu. Langit di sebelah barat pun merah
kuning rupanya, dan sinar matahari yang turun itu
nampaklah di atas puncak kayu yang tinggi-tinggi,
indah rupanya, sebagai disepuh dengan emas
juwita. Angin gunung yang lemah-lembut itu pun
berembuslah, sedap dan nyaman rasanya bagi
orang-orang kampung yang sedang di perjalanan
kembali dari kebun kopi, yang terletak di lereng gu-
nung dan bukit-bukit yang subur itu. Maka angin itu
pun bertambahlah sedikit kerasnya, sehingga daun
dan cabang-cabang kayu itu bergoyang-goyang
perlahan-lahan sebagai menunjukkan kegirangan-
nya, karena cahaya yang panas itu sudah bertukar
dengan hawa yang sejuk dan nyaman rasanya.
Batang padi yang tumbuh di sawah yang luas itu
pun dibuai-buaikan angin, sebagai ombak yang
berpalu-paluan di atas laut yang lebar; sawah yang
seluas itu pun tiadalah ubahnya dengan lautan, se-

ITALIANO (ITALIAN)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

DAPPRIMA, RIPETENDENDO L’ERRORE COMMESSO in
gioventy, scrisse di animali che conosceva poco,

e le sue favole risonarono di ruggiti e barriti. Poi si
fece pil umano, se cosi si puo dire, scrivendo degli
animali che credeva di conoscere. Cosi la mosca gli
regald una gran quantita di favole dimostrandosi un
animale piu utile di quanto si creda. In una di quelle
favole ammirava la velocita del dittero, velocita
sprecata perché non gli serviva né a raggiunge-

re la preda ne a garantire la sua incolumita. Qui
faceva la morale una testuggine. Un’altra favola
esaltava la mosca che distruggeva le cose sozze
da essa tanto amate. Una terza si meravigliava che
la mosca, I'animale piu ricco d’occhi, veda tanto
imperfettamente. Infine una raccontava di un uomo
che, dopo di aver schiacciato una mosca noiosa,

le grido: “Ti ho beneficata; ecco che non sei piu
una mosca®. Con tale sistema era facile di avere
ogni giorno la favola pronta col caffé del mattino.
Doveva venire la guerra ad insegnargli che la favola
poteva divenire un’espressione del proprio animo,
il quale cosi inseriva la mummietta nella macchi-
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MAGYAR (HUNGARIAN)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

HAINALI KET ORAKOR A SEGEDTISZT belépett a
tabornok szobdjaba és jelentette, hogy a jarérok
elindultak a hodricsi Gton. Az asztalra allitott
petroleumlampa koril szétteregetett tereprajzok
és jelentések hevertek, rajtuk keresztbe dobva egy
ezlistgombos lovaglépalca. A tabornok a szoba
kdzepén allt és hideg arccal hallgatta a segédtiszt
szavait. Kurtara nyirt szakala rétesen csillogott a
lampafényben. Aranykeretes szemiivege még(il
jeges nyugalommal csillamlottak elé kék szemei.
Csupa energia volt ez a hat lab magas, karcsu
ember, aki egy honap elétt vette at a feldunai
hadtest parancsnoksagat. De most mégis, mintha
valami faradtsagot vagy inkabb fasultsagot arultak
volna el mozdulatai. Néman bélintott s mikor a
segédtiszt mégott becsukodott az ajtd, kimerdilten
dobta magat a kopott divanyra. Két nap 6ta mindig
talpon volt s egyik izgalom a masik utan érte. A
Szélakna iranyaban fekvo fécsapat felé halado
ellenség mar egy napi elényt nyert a Zsarnécra
kirendelt zaszloalj parancsnokanak tigyetlensége
folytan. Elsé felindulasaban maga vette at a
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BAHASA MELAYU (MALAY)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

MALAM MERANGKAK DARI SENJA KE maghrib dan
terns masuk waktu isyak. Lahuma sedang bert-
impuh di atas tikar mengkuang sambil kedua-dua
belah tangannya tercantum menadah langit. Jeha
yang berada di belakangnya dalam keadaan serba
putih bertimpuh dengan kemas sekali. Mukanya di-
tutup rapat dengan kedua-dua belah tapak tangan.
Masingmasing bermohon doa kepada Allah SW.T.
Esok akan berjuanglah mereka selama beberapa
bulan. Selagi padi tidak masuk jelapang dengan
selamat, selagi itulah perjuangan belum selesai.
Hal ini disedari oleh Lahuma, juga turut disedari
oleh Jeha. Azam Lahuma tidak mahu melangkah tu-
run esok pagi-pagi tanpa keizinan Yang Maha Esa.
Kedua-dua belah tangannya ditadah. Sudut hatinya
melupakan segala kerumitan, hanya tertumpu
pada Allah. “Ya Allah, Yang Maha Besar, Yang Maha
Agung, benarkanlah aku mula bekerj a esok dan
biarlah selama itu aku dilindungi oleh-MU. Jauh-

kan aku daripada segala bencana alam, daripada
segala peny akit, daripada lipan-lipan dan ular-ular
dan kala jengking yang bisa-bisa. Singkirkan segala

POLSKI (POLISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

0D WCZORAJ JAKIS NIEPOKOJ panuje w uliczce. Stary
Mendel dziwi sie i czesciej niz zwykle naktada
krotka tajke patrzac w okno. Tych ludzi nie widziat
on tu jeszcze. Gdzie ida? Po co przystajg z robotni-
kami, $pieszacymi do kopania fundamentéw pod
nowy dom niciarza Greulicha? Skad sie tu wziety te
obszarpane wyrostki? Dlaczego patrza tak po
sieniach? Skad majg pienigdze, ze idg w pieciu do
szynku? Stary Mendel kreci gtowa, smokczac maty,
silnie wygiety wisniowy cybuszek. On zna tak
dobrze te uliczke cichag. Jej fizionomie, jej ruch. jej
gtosy, jej tetno. Wie, kiedy zza ktérego wegta wyjrzy
w dzien pogodny stonice; ile dzieci przebiegnie
rankiem, drepcac do ochronki, do szkoty; ile
zwiedtych dziewczat w ciemnych chustkach, z
matymi blaszeczkami w reku przejdzie po trzy, po
cztery, do fabryki cygar na robote; ile kobiet
przystanie z koszami na starym, wytartym chodni-
ku, pokazujgc sobie zakupione jarzyny, skarzgc sie
na drogos¢ jaj, miesa i masta; ilu wyrobnikow
przectapie srodkiem bruku, ciezkim chodem nég
obutych w trepy, niosgc pod pachg wezetki, a w

PORTUGUES (PORTUGUESE)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

D. BENEDITA LEVANTOU-SE, no dia seguinte, com a
idéia de escrever uma carta ao marido, uma longa
carta em que lhe narrasse a festa da véspera,
nomeasse 0s convivas e os pratos, descrevesse a
recepgao noturna, e, principalmente, desse noticia
das novas relagées com D. Maria dos Anjos. A mala
fechava-se as duas horas da tarde, D. Benedita
acordara as nove, e, ndo morando longe (morava
no Campo da Aclamacgao), um escravo levaria a
carta ao correio muito a tempo. Demais, chovia; D.
Benedita arredou a cortina da janela, deu com os
vidros molhados; era uma chuvinha teimosa, o céu
estava todo brochado de uma cor pardo-escura,
malhada de grossas nuvens negras. Ao longe,

viu flutuar e voar o pano que cobria o balaio que
uma preta levava a cabeca: concluiu que ventava.
Magnifico dia para néo sair, e, portanto, escrever
uma carta, duas cartas, todas as cartas de uma
esposa ao marido ausente. Ninguém viria tenta-
-la. Enquanto ela compoe os babadinhos e rendas
do roupéo branco, um roupao de cambraia que o
desembargador lhe dera em 1862, no mesmo dia
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SUOMI (FINNISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

HE OLIVAT YSTAVIA YSTAVYYDESSA, joka oli lahei-
sempaa kuin veljeys. Nello oli pieni Ardennelainen
— Patras suuri Flamandilainen. He olivat saman
ikaisia vuosilla mitattuna, mutta kuitenkin toinen

oli viela nuori, toinen oli jo vanha. He olivat asuneet
yhdessé koko ikdnsa; molemmat he olivat orpoja
ja kurjia seka saivat leipansa samasta kadesta. Se
oli ollut heidan siteensé alku, heiddn ensimmainen
sympatian sédikeensd; se oli vahvistunut paiva
paivalta ja kasvanut heiddn mukanaan kiinteéna

ja erottamattomana niin, etta he alkoivat rakastaa
toisiansa erittain paljon. Heidan kotinsa oli pieni
mokki pienen Flamandilaisen kylan reunalla, penin-
kulman paassa Antverpenista. Kyla sijaitsi leveiden
laidunkaistaleiden ja viljavainioiden valiss, ja sen
lapi virtaavan suuren kanavan reunamilla kasvoi
pitkat rivit tuulessa taipuvia poppeleita ja tervalep-
pia. Siina oli parikymmenta maatilaa ja taloa, joiden
ikkunaluukut olivat kirkkaan vihreét tai taivaansini-
set ja katot ruusunpunaiset tai mustavalkoiset seka
seinat niin valkoisiksi maalatut, etté ne loistivat
auringossa kuin puhdas lumi. Kylan keskustassa oli
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SVENSKA (SWEDISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

KLOCKAN VAR MELLAN ATTA och nio den vackra
majmorgonen, da Arvid Falk efter scenen hos
brodern vandrade gatorna framat, missnojd med
sig sjalv, missndjd med brodern och missnéjd med
det hela. Han dnskade att det vore mulet och att
han hade daligt sallskap. Att han var en skurk, det
trodde han icke fullt pa, men han var icke néjd med
sig sjélv, han var sa van att stélla héga fordringar
pa sig, och han var inlard att i brodern se ett slags
styvfar, for vilken han hyste stor aktning, néstan
vérdnad. Men &ven andra tankar déko upp och
gjorde honom bekymrad. Han var utan pengar och
utan sysselsattning. Detta senare var kanske det
varsta ty sysslolésheten var honom en svar fiende,
begévad med en aldrig vilande fantasi som han
var. Under ganska obehagliga funderingar hade
han kommit ner pa Lilla Tradgéardsgatan; han féljde
vanstra trottoaren utanfér Dramatiska Teatern och
befann sig snart inne pa Norrlandsgatan; han vand-
rade utan mal och gick ratt fram; snart borjade
stenlaggningen bli ojamn, trakakar eftertradde
stenhusen, illa kladda méanniskor kastade miss-

WIKANG TAGALOG (TAGALOG)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

NAG-ANYAYA NG PAGPAPACAIN NANG isang hapunan,
ng magtatapos ang Octubre, si Guinoong Santiago
de los Santos, na lalong nakikilala ng bayan sa
pamagat na Capitang Tiago, anyayang baga man
niyon lamang hapong iydn canyang inihayag, laban
sa dati niyang caugalian, gayén ma’y siyang dahil
na ng lahat ng mga usap-usapan sa Binundadc,

sa iba’t ibang mga nayon at hanggang sa loob ng
Maynila. Ng panahong yao’y lumalagay si Capitang
Tiagong isang lalaking siyang lalong maguilas, at
talastas ng ang canyang bahay at ang canyang
kinamulatang bayan ay hindi nagsasara ng pintd
canino man, liban na lamang sa mga calacal 6 sa
ano mang isip na bago 6 pangahas. Cawangis ng
kislap ng lintic ang cadalian ng pagcalaganap ng
balita sa daigdigan ng mga dapo, mga langaw

6 mga “colado”, na kinapal ng Dios sa canyang
walang hanggang cabaitan, at canyang pinararami
ng boong pag-irog sa Maynila. Nangagsihanap ang
iba nang “betin” sa canilang zapatos, mga botén at
corbata naman ang ibg, nguni’t silang lahat ay nan-
gag iisip cung paano caya ang mabuting paraang

TIENG VIET (VIETNAMESE)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

ONG Ay NOI THE MOT CACH SOT séng chang kém
nhiing ngudi gay gd 6m yéu khong hé tap thé thao
bao gid va chi xui giuc ké khac. Nguyén do 6ng ay la
mot du hoc sinh quay vé t6 quéc ma khéng cé mot
manh van bang nao ca. Hinh nhu & bén Phap, 6ng
la ban than clia nhiing nha chinh trj da tiing lam tha
truédng, thugng thu, van hao, van van, nhiring vi cé
danh tiéng ma bao chi Viét Nam ciing nhac nhém
tdi. SG Liém Phdong Securité da cat hai vién tham tir
di do 6ng. Sau ba thang rong ra hai vién tham tur chi
thay nhirng hanh tung bi mat ctia 6ng la: hut thuéc
la Camel. V€ sau 6ng lay vg giau. Cé vg roi, 6ng dat
la Van Minh. Sé Lién Phéang Securité lai phai mot
phen lo sg. DO méai mdi biét rang tén cta vg ong la
Van, cta 6ng la Minh thi 6ng dat ngay la Van Minh,
tén vg & trén tén 6ng, tén 6ng doi dudi, cho né co vé
ninh dam. Thé théi, chir 6ng chang phan déi, cing
chang cai cach, qudc gia, quéc té chi chi, ciing
khong ca. Tir do dudc nhiéu ngudi goi la Van Minh,
ong ta thdy can phai ch truong cudc Au hoa thi cai
tén mdi khai vo nghia. M6t cai linh hon khoé trong
mot xac thit khoé! Phat minh dudc chan ly ay roi,
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TURKGE (TURKISH)
REVIEW REGULAR, REGULAR ITALIC, 9/12 PT [TRACKING +8]

SADIK GENG, ARALADIGI KAPIYI gekince, yine birden
kararan sanduka siikunu iginde, iskender Paga,
galeyansiz ibadetine baslardi. Artik diinyaya dair
higbir midi kalmamigti. istedigi yalniz bir iman
selametiydi. Vakia korkak bir adam dedildi. Ama,
muhakkak bir 6liimii her giin, her saat, her dakika,
hatta her saniye beklemek... Onun cesaretini kirmis,
sinirlerini zayiflatmisti. Diiglindiikge, ensesinde
soguk bir satirin sarih temasini duyar gibi oluyordu.
Bu sarih temas silinirken karsisina kendi boguk
hayali gelirdi; gbzleri patlamig, kavugu bir tarafa
yuvarlanmig, boynu yagli bir kement ile sikilmis,
ayagindan pabuclari gikmis, ipek kusagi ¢o6zilmis,
karanlik, képiikli agzindan siyah dili sarkmig bir
naas... iskender Paga’nin yerde siiriinen dliisii!
Titrer, gbzlerini ogusturur, yine salat-i selamlarini
cekmeye baglardi. Yakin akibetinin bu uzvi hatirasi
o kadar bariz, o kadar kuvvetliydi ki... Cocuklugunun
saf muhayyilesini siisleyen cennet bahgelerini, hiri,
gilman alaylarini, Tiba agacini, Sirat kdprisini
simdi diigiinemiyordu bile... Zihni durmustu.
Sinirleri, beyni pek yorgundu. Yemek yiyemiyordu.
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OPENTYPE FEATURES
FAMILY WIDE

SMALL CAPS

ALL SMALL CAPS
includes punctuation & figures

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

TABULAR LINING

SMALL CAP
PROPORTIONAL LINING

SMALL CAP
TABULAR LINING

FRACTIONS
ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Catala (Catalan) I glyph

LANGUAGE FEATURE

DEACTIVATED

¢iFish & ‘Chips’ for £2/$5!?
¢iFish & ‘Chips’ for £2/$5!?
¢iFish & ‘Chips’ for £2/$5!?

Sale Price: $3,460 €1,895
Originally:  ¥7,031 £9,215
Sale Price: $3,460 €1,895
Originally:  ¥7,031 £9,215
Sale Price: $3,460 €1,895
Originally:  ¥7,031 £9,215
Sale Price: $3,460 €1,895
Originally:  ¥7,031 £9,215

21/03/10 and 2 1/18 460/920
x158 + y23 x 218 — a4260
x158 + y23 x 718 — a4260
0123456789 0123456789
0123456789 0123456789

SIL-LABA col-leccié calligrafia
CONSTIINTA insusi stiintifice

ACTIVATED

¢iFISH & ‘CHIPS’ FOR £2/$5!?
¢iFISH & ‘CHIPS’ FOR £2/$5!?
¢iFISH & ‘CHIPS’ FOR £2/$5!?

$3,460 €1,895
¥7,031 £9,215

$3,460 €1,895
¥7,031 £9,215

$3,460 €1,895
¥7,031 £9,215

$3,460 €1,895
¥7,031 £9,215

Sale Price:
Originally:

Sale Price:
Originally:

SALE PRICE:
ORIGINALLY:

SALE PRICE:
ORIGINALLY:

21/03/10 and 2%s 46%:20

X158 + y23 X Z18 _ a4260

X158 + Y23 X Z1g ~ @aze0
0123456789 0123456789
0123456789 0123456789

Sil:LABA colleccid calligrafia
CONSTIINTA insusi stiintifice

Roméana (Romanian ) s accen t

OPENTYPE FEATURES DEACTIVATED ACTIVATED

ROMAN & ITALIC

Stomatea Made an average of £712,450  Made an average of £712,450
Sromateg Regularizing storage regimens  Regularizing storage regimens
atemate M Modifying 12-Cylinder Motors Modifying 12-Cylinder Motors
aremate Kk | Knowingly risky line of attack Knowingly risky line of attack
ShermateR Bridges span the Rhine River Bridges span the Rhine River
Sremmatew Weathered from World War 2 Weathered from World War 2
rund mneuaion andccens 1 NEIF Witty reélection “jingle!” Their witty reélection “jingle!”
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STYLES INCLUDED IN COMPLETE FAMILY

Review Thin

Review Thin Italic
Review Light

Review Light Italic
Review Regular
Review Regular Italic
Review Medium
Review Medium Italic
Review Bold

Review Bold Italic
Review Heavy
Review Heavy Italic
Review Black
Review Black Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Azerbaijani, Basque,
Bosnian, Breton, Catalan, Cornish, Croatian, Czech,
Danish, Dutch, English, Esperanto, Estonian, Faroese,
Finnish, French, Galician, German, Greenlandic,
Guarani, Hawaiian, Hungarian, Ibo, Icelandic,
Indonesian, Irish, Gaelic, Italian, Kurdish, Latin, Latvian,
Lithuanian, Livonian, Malagasy, Maltese, Maori,
Moldavian, Norwegian, Occitan, Polish, Portuguese,
Romanian, Romansch, Saami, Samoan, Scots, Scottish
Gaelic, Serbian (Latin), Slovak, Slovenian, Spanish
(Castillian), Swahili, Swedish, Tagalog, Turkish,
Vietnamese, Walloon, Welsh, Wolof
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ABOUT THE DESIGNER

Berton Hasebe (born 1982) moved from Hawaii to
study and work in Los Angeles, obtaining a BFA from
Otis College of Art and Design in 2005. In 2007 he
moved to the Netherlands to study type design through
the Type and Media masters course at the Royal
Academy of Art (KABK) in The Hague. Berton has re-
sided in New York since 2008, and was a staff designer
with Commercial Type from 2008 to 2013, when he left
to start his own studio.

Berton’s typefaces have been awarded by the New
York and Tokyo Type Directors Club, the ATypl, and the
Brno Biennial. In 2012 he was awarded Print Magazine’s
20 Under 30 Award. Berton has previously taught at
Parsons School of Design, the Type@Cooper Extended
Program at The Cooper Union, and the University of the
Arts in Philadelphia.
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