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Publico Text is composed of three weights with matching
italics. All styles include a comprehensive set of typographic
features, such as small caps, fractions, as well as lining,
oldstyle and small cap figures in both proportional and
tabular widths. Publico Text supports use in a wide range of
languages and a selection of simple dingbats is also included.

commercialtype.com



Publico Text LCG

2 of 26

Publico Text LCG Roman

Publico Text LCG Italic

Publico Text LCG Semibold
Publico Text LCG Semibold Italic
Publico Text LCG Bold
Publico Text LCG Bold Italic

Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with
extended language support, we have devised a simple way to denote which alphabets are
supported in complex families like Publico.

LC

Latin + Cyrillic

LG

Latin + Greek

LCG

Latin + Cyrillic + Greek

Jommercial

Font files with LC in the family name support our full standard range
of languages that use the Latin alphabet, plus languages that use Cyrillic,
including Russian, Ukranian, Belorussian, Serbian, and Bulgarian.

Font files with LG in the family name support our full standard range
of languages that use the Latin alphabet, plus monotonic Greek.

Font files with LCG in the family name support our full standard range
of languages that use the Latin, Cyrillic, and Greek alphabets.
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RECOMMENDED MINIMUM & MAXIMUM SIZES

PUBLICO BANNER LCG,
60 PT+

Economy wonk
Mopckoro

BPOXH

PUBLICO HEADLINE LCG,
18-70 PT

Tng avarndpOnkav ano tnv KupEpvnorn g
llocnemoBano co3gaHue Opyrux

During these voyages

PUBLICO TEXT LCG,
6-18 PT

ENBA JIA HE CAMOM 3AMEYATEJIbHOW ®UTYPOU B HCTOPHUHM KOMIIAHUH GbUT SIH [TuTepc3oH
On these initial journeys to India, they centred on silk & rum

"Htav n mp®1n moAvedvikn etaipeia otov KOoHOo apo
Granted a Royal Charter on January 11th, 1849

PUBLICO TEXT MONO LCG,

6-18 PT

Commercial

1,200 tonne Portuguese Carrack in the Malacca Straits, with trade from
OFPOMHOC KOJIN4YeCTBO I/IS,[[aHI/Iﬁ OBLIIO caeJIaHO Haydale

Mepiopa 18% yia oxedov 200 e€tn, €WG 0OTOU
Returning from England in late-1603
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ALONG WITH CONTEMPORARY ERWIN PISCATOR, THERE WAS
The United Nations Environment Programme (UNEP) coordinated
FROM AUTOMOBILES TO TELEVISION, THE SPECTACLE TURNS
The name ABBA (an acronym of Agnetha, Benny, Bjorn, Anni-Frid)

PUBLICO TEXT ROMAN, 14 PT

LIECHTENSTEIN IS ALSO THE RICHEST COUNTRY PER CAPITA IN
Due to the success of this separate production of primary separations
AZ ALACSONY HAZAK IJEDTEN NYITOGATTAK PIROS SZEMEIKET
The Hacienda—opened in 1981—at times was mostly supported by new

PUBLICO TEXT ITALIC, 14 PT

GROWING UP IN ONE OF THE LARGEST CITIES IN BULGARIA
Pad dyr, sem pessu hafdi valdid, hlaut ad hafa lagtonn mikla og
YOUNG AUTHOR'’S FIRST NOVEL BREAKING SALES RECORDS
At that time, it seemed a place in which anything could happen

PUBLICO TEXT SEMIBOLD, 14 PT [ALTERNATE R]

FLAMANDILAISEN KYLAN REUNALLA, PENINKULMAN PAASSA
An IEC (Ion-exchange chromatography) procedure involves almost
MOGEN DIESE KUNSTAUSSERUNGEN FUR UNSERE OPTISCHEN
Originally conceived by Rob Gretton, it was largely financed by the

PUBLICO TEXT SEMIBOLD ITALIC, 14 PT

THOMAS DE LA WARRE, LORD OF THE MANOR, FOUNDED
Average annual rainfall in the city is 806.6 mm, and over the
THE PHILHARMONIC ORCHESTRA TOURS CITIES IN INDIA
Wie kiedy zza ktorego wegla wyjrzy w dzien pogodny slonce

PUBLICO TEXT BOLD, 14 PT

THIS PERCENTAGE OF THE POPULATION IN NEW YORK CITY
Approximately £14,000 was set aside for the benefit of her eldest
INTERNATIONAL ARCHITECTURE EXHIBIT OPENS IN MIAMI
The greater metropolitan area has over 120,547,700 inhabitants

PUBLICO TEXT BOLD ITALIC, 14 PT [PROPORTIONAL OLDSTYLE FIGURES]
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HAKOJIKO YECTO CPEIIAHU ATPUBYTA, KOUTO MOXXE [IA CE
TepMUH ajib-XUH], 10 CUX ITOP 0003HAYAET JKUTeIel COBpeMeHHOU
ITAJTEMIIIAY DBAJTIOLIBII BEABIYHAM POJTITII I BPAXMAHI3MY
Bonee 20 mHel B romy UAYT CUJIbHBIE IOKAM, HA TOOepexXbe YacTo

PUBLICO TEXT CYRILLIC ROMAN, 14 PT

IPE[ICTABJI/IA COBOH I'OCY[JAPCTBO YIIPABJIIEMOE I[APEM
Bpeme bypckoia paiia I'angu je opiaHu3upao cCAHUeucKy jequHui,y
MOITJIA BBITb COCTABJIEHA IIOCJIE BOJIEE PAHHHUX PA3J]EJIOB
Kauecmee ucmounuxog Haiimou noasb308aica mpyoamu ucmopukos

PUBLICO TEXT CYRILLIC ITALIC, 14 PT

CJIE] TOBA I'O Bb3IIPOU3BEKIA OT MACTOTO HA 3AIINC
C octatkamMu pOPTUPUKAITMOHHBIX COOPY>KEHUI HAXOAUTCA HA
POCT HACEJIEHUS CBSI3BAHHBI C YCIIEXAMU CEJIbCKOI'O
JnanekToB apaMeMCKOro A3bIKa MOXKHO OOHAPY’KUTh B palilOHe

PUBLICO TEXT CYRILLIC SEMIBOLD, 14 PT

ITIPOTE OHIET KOOOBOI TABJIUIII HE[JOCTATHBO /14 TOT'O
ITepuo0vl MO2Ym HECKOABKO 8APLUPOBAMBCA 8 260NOAUMUUECKOM
ATPUBYT'BT ID IIPE/JOCTABA YHUKAJIEH HIIEHTH®HKATOP
Xaaug Omap HoHn Arv-Xammab pa3oua 172-muicauHoe 801CKO HA

PUBLICO TEXT CYRILLIC SEMIBOLD ITALIC, 14 PT

CE OCBHIECTBABA 110 HAYMHHU, HAPEYEHU UCTUHCKHA
NHayucTepail TYciHiri 60MbIHIIA IMAKTHAIH KOMeriMeH agaM
BbIXO/] HOBOI1 BEPCUM BbLI 3AILUIAHUPOBAH 2019 roja
BbLI 3aK/II09€H pAa nepeMupuii ¢ dpannueit u IloTaaHguen

PUBLICO TEXT CYRILLIC BOLD, 14 PT [ALTERNATE 4 5]

KOJIOHHBbI HJ/IA I10/1IYKOJIOHHBbI, TO OHU HE OTHOCATCA
Ynaoxe kyasmypol 3moao nepuooa no CpaéHeHuU10 ¢ KyAbmypoii
HEOBXO/JUMO OTMETHTDb HTO 9TO MHOI'ME 3/IEMEHTbI
ToBa o6uknoBeno ce omnaca go meaekomynukauyuonnu mpeku

PUBLICO TEXT CYRILLIC BOLD ITALIC, 14 PT
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MEZO OPO 247 METPA ITANQ AIIO TH XTAOMH THX OAAAXYEAY
TUmol 000VaV: AUTES TTOL AvakAOLV Hid PKOTEVH SEGUN OTTWS AUTH
2E MIA MONAAIKH POH I'TA NA EEYITHPETHZOYN AIA®OPOYX
O1 Aikvioeig g ZeAnving xopidovial oTi§ YEOUETPIKES AIKVIOEIS TNV

PUBLICO TEXT GREEK ROMAN, 14 PT

A®PHYE THN TEAEYTAIA TOY IINOH EIIEITA AIIO AI'EY HMEPEX
I'pagiko mep1BdAAov amoteAoUpeVO and uia 1j ITEPIGOOTEPES EIKOVIKEG
EITANAPQMENEY AIAYXTHMIKEY IITHYXEIY METAAHY AIAPKEIAX
Thnv kpvotaAAomoinon vog maykoouiov wxkeavouv udyparog Atyo uetd

PUBLICO TEXT GREEK ITALIC, 14 PT

I'HX MAZI ME TO AAMIIPANTOP AIIOTEAOYN THN EITAPXIA
To draotpiko drdotnpa Pptavel £mG 11 EEWTEPIKES TAPUPES TOV
THN OPOXZEIPA AYTH EINAI MIKPOTEPO TQN 2.710 METPQN
Ytpwot) tov DVD dedopéva ypagovtal amo 10 KEVTPO TPOGS TNV

PUBLICO TEXT GREEK SEMIBOLD, 14 PT

YHMANTIKO EINAI OTI XE AYTON AHMIOYPI'OYNTAI IIAOYZXIA
A70 v moAn Toup yia va ekfdAel TeEAIKwS 0TOV ATAAVTIKO QKeavo
ETXI, YIIAPXOYN ENNOIEY OIIQXY O PAKEAOYX, O KAAOY KAIH
Iotopiko adlo0¢aro mov Exer 1daitepn onuaoia yia tovg IMoAwvoig

PUBLICO TEXT GREEK SEMIBOLD ITALIC, 14 PT

TQN OPIQN METAZY TQN IIOAITEIQN TOY MEPIAANT KAI
Ta vepa touv KéAmov givar 5-8°C Oeppotepa ano ta vepd tou
ITAPIZI ET'INE IIPQTEYOYZA TOY KPATOYX TQN ®PAI'KQN
IoTtavoi yaptoypdgotl onpeimvayv tnv mePoyr mov dev eixav

PUBLICO TEXT GREEK BOLD, 14 PT

1.700 XIAIOMETPA KAI EKTEINONTAI AIIO THN AAAMIIAMA
E{epevvnoe yra Aoyapracuo tov BpeTavikov oTEUPAToC TIS aKTEg
HTAN EZEEAIEH TOY KATAXKOIIEYTIKOY AOPY®OPOY ZENIT
ITAciora avadvoueva npofAnpara onwg nbikns taéns kabwg xai

PUBLICO TEXT GREEK BOLD ITALIC, 14 PT
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PUBLICO TEXT ROMAN, ITALIC, SEMIBOLD, BOLD, 15/19 PT

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st
of December 1748, after it had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the
seventeen years of continuance had taken no
more than £8,328,354 from it. A war of less than
nine years’ continuance added £31,338,689 to

it (Refer to James Postlethwaite’s History of the
Public Revenue). During the administration of
Mr. Pelham, the interest of the public debt was
reduced from 4% to 3%; or at least measures
were taken for reducing it, from four to three per
cent; the sinking fund was increased, and some
part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673.
On the 5th of January 1763, at the conclusion

of the peace, the funded debt amounted to
£122,603,336, whereas the unfunded debt has
been stated at £13,927,589. But the expense oc-
casioned by the war did not end with the con-
clusion of the peace, so that though, on the 5th
of January 1764, the funded debt was increased
(partly by a new loan, and partly by funding

a part of the unfunded debt) to £129,586,782,
there still remained (according to the very well
informed author of Considerations on the Trade
and Finances of Great Britain) an unfunded debt
which was brought to account in that and the
following year of £975,017. In 1764, therefore, the

commercialtype.com
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PUBLICO TEXT CYRILLIC ROMAN, ITALIC, SEMIBOLD, BOLD, 15/19 PT

CUTYALIMOHU3M CJIOXKUJICS Ha CTbIKe HEOOJIb-
IIIUX XyA0>KECTBEHHO-NOIUTUYECKUX TeYeHNI:
JIeTTPHUCTCKOTO MHTEPHAIIMOHAIa, Me>XXKTyHapoy-
HOTO JIBMDKEHMSI 3a UMaKMHUCTCKUN 6ayxayc, a
TakoKe JIOHOOHCKOU IcuXoreorpagpuyeckou acco-
nyanuu. Takke B CUTyallMOHU3MeE MPOCIeXUBaeT-
Csl BIUSIHHE 0a0au3ma, cloppeaiusma, AHmuzocy-
0apcmeeHH020 mapkcusma u gpatokcyca. bosnpinoe
B/IMSIHHE HA HJIEeO0JIOTHUIO I'PYIIIbI 0Ka3ajl0 TakKe
[INING FGURES BOCCTaHue B BeHrpuu 1956 I. ¥ BO3HUKIIIME TaM
CcoBeTbl pabouuXx. [IpU3HAHO TaKKe BIUSIHUE
«DopMyJisipa HOBOTO ypoaHU3Ma», BBIMYIIIEHHO-
ro 1oy rceBgoHMMOM JKuiist iBeHa B 1953 romoy

NBaHoM IllerioBbIM. [IBM>KeHHEe, HA3BAHHOE
CUTYallMOHUCTCKUM MHTEPHALMOHAJIOM, ObLIO
OuaeTLE FURES OCHOBAHO B 1957 I. B UTAJIbTHCKOM ropojie Ko3sa

I’Apocca. EMMHOMNYHBIM JINOEPOM U TEOPETHUKOM
OBY>KeHUs cTasl ppanity3 I'u [lebop - ero 4acto
YIIPEKaIU B JUKTATYPe 110 OTHOLIEHUIO K APYTUM
yjieHaM ABrKeHus. Kpome Toro, ydactue B Sl
MIPUHUMAJIY MIOTIAHACKUY NTUCATeNb AJIEeKCAHAP
Tpouun, aHrIUMCKUM nrcaTesb Panbd PaMHU
(ocHOBarenb JIOHOOHCKOU MCUXoreorpapuyeckou
accolyanuu - 6bUT OMHUM U3 MTePBBbIX U3THAH U3
SI), MATCKUM XyIO>KHUK-BAaHAAIUCT Acrep I7IopH,
BETE€PAH BEHIepCKOro Boccranusd Artuia KoraHuu,
¢dpaHIly3CcKas MUcaTeIbHUIA U XyIo>KHUILAa Mu-
mesnb bepHitenH (Okena I'u [Tebopa), a Taioke Pa-
yJb BaHelireM. B oT/imyrie OT MHOTUX IPYTUX XY-
NO>KeCTBEHHO-TIOJIMTUYECKUX ABUKeHUH EBPOIIbI
TOrO BpeMEHH, CUTYallMOHU3M IIPOIIOBENOBaJI HE
2MATaK WU 3CTETUYECKOEe CO3UOaHUe, a «IIPSIMOoe

Jommercial commercialtype.com
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PUBLICO TEXT GREEK ROMAN, ITALIC, SEMIBOLD, BOLD, 15/19 PT

H KATAZTAZIAKH ATEONHZ HTAN KAANTEYVIKO
Kivijua otov akpoapiotepo xopo otnv Evpwnn
¢ Sekaetiag Tov 1960. ZuykpotnOnke amo Bem-
PTTIKOUC KAANTEYVEG, APYITEKTOVES, TTOMTIKOUG
Kat dAlovg. H §pdaon toug emtnpéace tnv moAiti-
K1 ypapuun tng Aptotepds kabwg Kal ta yeyovota
IOV {€omacav Tov Mdio tov 68 otnv 'aAAia. Ztov
TOUEQ TNG TEXVNG eMnPéacay TV Hadikr] KOUATOL-
pa. 'Hrtav pa pikpr) opdda mov amoteAeito anod 40
€w¢ 75 dtopa. AtaavOnke to 1972. O1 Zitovaciovi-
oteg Spovoav oto TEPIB®PIo peTady TEXVNG, To-
MTIKNG, APYITEKTOVIKIG KAl TIPAYHATIKOTNTAG.
ZKOTIOG TOUG NTAV 1 VAOTIOINOT) TV VTTOOXECEDV
TOV KAA@V TeEXVOV otnVv kKadnuepiviy (wr). I'a va
TIETUXOLV TOV OKOTIO TOUG SA®WOAV WG amaitnon
Vv kKaBaipeon twv BEOU®V TOV KATAVAADTIKWV
ayafwv, g éupnodng epyaociag, tng TEXVOKPATI-
ag Kat TV 1epapiev. Alatvnwoav tnyv Oewpia tng
OcwpnTIKYS Kal TPAKTIKHG avdrTuén TV KaTtaotd-
OE@WV KAl amaitnoav va yivel n {on KaAMTExvnua.
O118€e¢ Toug dradoOnkav kar Bprkav anrnynon
oe 81e0vn kKAlpaka pexpt onpuepa. To xiviua twv
Z1TOLACIOVITROV TIPOTOEUPAVIOTIKE OTIC APXES
TOU 1950 otnyv I'aAAia. Emnpedotnkav amno tov Zav
[TwA Zaptp kal Tov Kapv. Ipotaynviotng nrav

o I'kv Ntepmop, o omoiog €0eoe ta BempnTikd
Bepeha g opddag. O Ntepmop frav 19 xpovev
otav 1o 1951 1pBe oe emadrn onig Kdvveg pe toug
AETPIOTEG, H1a OpASA TIPWTOTIOPIAK®Y KAAAITE-
XV®V LE OOVPEANOTIKI) TTAPAS0oT]. Ot AETPIOTES
eixav €pBe1 ya va dovv 10 €pyo tou Iovtop Ioov.
O1 Aetprotég Snpuovpynoav okdvdaro, emeidn
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PUBLICO TEXT ROMAN, ITALIC, BOLD, 11/14 PT

EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”
The first was the method of aesthetics
par excellence. It was indeed only through
the desire of an eighteenth-century phi-
losopher, Baumgarten, to round out his
“architectonic” of metaphysics that the
science received its name, as designating
the theory of knowledge in the form of
feeling, parallel to that of “clear,” logical
thought. Kant, Schelling, and Hegel, again,
made use of the concept of the Beautiful as
a kind of keystone or cornice for their re-
spective philosophical edifices. Aesthetics,
then, came into being as the philosophy
of the Beautiful, and it may be asked why
this philosophical aesthetics does not suf-
fice; why beauty should need for its under-
standing also an aesthetics “von unten.”
The answer is not that no system of
philosophy is universally accepted, but
that the general aesthetic theories have not,
as yet at least, succeeded in answering
the plain questions of “the plain man” in
regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the
various definers of beauty as “the union
of the Real and the Ideal” “the expres-
sion of the Ideal to Sense,” have done no
more than he. No one of these aesthetic
systems, in spite of volumes of so-called

Jommercial
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EVERY INTRODUCTION to the problems
of aesthetics begins by acknowledging
the existence and claims of two meth-
ods of attack—the general, philosophical,
deductive, which starts from a complete
metaphysics and installs beauty in its
place among the other great concepts;
and the empirical, or inductive, which
seeks to disengage a general principle
of beauty from the objects of aesthetic
experience and the facts of aesthetic
enjoyment: an example of Fechner’s
“aesthetics from above & from below.”
The first was the method of aesthet-
ics par excellence. It was indeed only
through the desire of an eighteenth-cen-
tury philosopher, Baumgarten, to round
out his “architectonic” of metaphysics
that the science received its name, as
designating the theory of knowledge in
the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schell-
ing, and Hegel, again, made use of the
concept of the Beautiful as a kind of
keystone or cornice for their respective
philosophical edifices. Aesthetics, then,
came into being as the philosophy of the
Beautiful, and it may be asked why this
philosophical aesthetics does not suffice;
why beauty should need for its under-
standing also an aesthetics “von unten.”
The answer is not that no system
of philosophy is universally accepted,
but that the general aesthetic theories
have not, as yet at least, succeeded in
answering the plain questions of “the
plain man” in regard to concrete beau-
ty. Kant, indeed, frankly denied that
the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was
possible, while the various definers of
beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to
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PUBLICO TEXT CYRILLIC ROMAN, ITALIC, BOLD, 11/14 PT

CUTYALIMOHU3M: HallpaBJICeHUE B 3a-
MMaJJHOM MapKCH3Me, BO3HUKIIIee B 1957
B pe3y/bTaTe OTIIOYKOBAHUS OT TPOII-
K13Ma. AKTUBHO IIPOSIBUIIO Cce0s BO Bpe-
Ms1 Maiickux coobiTui 1968 . BO dpan-
1uu. KpuTrka KanuTtaanu3Ma U MapTUHON
6I0pOKpaTHH IIpUBena K COMVKeHUIO CH-
TYal[MOHUCTOB C aHapxucTamu. Cyie-
CTBEHHOM MPEeANOChLUTKON COIUATbHOM
PeBOIIONNY OOBSIBIISIIACH PEBOTIOLMS
co3HaHus. [I0CKOIbKY UHAUBUAYATIbHOE
CO3HaHMe IeTePMUHHAPOBAJIOCH 00II1e-
CTBEHHOU U KyJIbTYPHOU CUTYyalen, Ccu-
TYal[MOHUCTBI PA3BUWIN MAOUCMCKYI0 UOEI0
KYAbMYpPHOUL pesotoyuu 0O TIPOAYLIUPOBA-
HUSI KOHTPKYJIBTYPBI U KOHTPKYJIBTYPHBIX
cutyanui (oTcrona Ha3BaHue). Cyobek-
TOM PEBOJTIOIMY CTAHOBWJIACH TBOPYe-
cKkasi Monoaéxpb. COBpeMeHHbIN Kalu-
TaJIM3M BOCHPUHUMAJICS TTPEKAE BCEro
Kak 00IeCTBO MOTpebIeHns, KOTopoe
MIPOTUBOMOJIOXKHO MPOU3BOCTBY - CYIII-
HOCTHOU 4yepTe yesioBeka. [10aToMy OT-
YY>KOEHHBIA OT IPOU3BOACTBA NOTpe-
OuTeNb pacCMaTPUBAJICS MPAKTUYECKU
KaK «He04YeI0BeK» - MUIIIeHb KPUTHUKU.
CHUTyallMOHM3M CJIOKUJICS HA CThIKe He-
OOJIBIINX XY[A0KeCTBEHHO-TIOTUTUYECKUX
TedeHUM: JIeTTPUCTCKOrO MHTEepHAI[MOHA-
11a, Me>XXIyHapOJHOIO ABVIKEeHUS 33 MMa-
SKMHUCTCKUH O6ayxayc, a Takke JIOHIOH-
CKOM 1ncuxoreorpadpuyeckon acCoIuarum.
Taxoke B CUTyaliiOHM3Me MPOCIIeKUBA-
eTCsl BIUsIHUE 0a0au3ma, cloppeaiusma,
anmueocyoapcmeeHH020 MapKcusma u
¢atokcyca. Bomnplioe BIUsIHUE HAa UIE0TI0-
TUIO TPYIIIBI OKa3aJa0 TakKe BOCCTAHUE B
BeHrpuu 1956 I. 1 BO3HUKIIIE TaM COBe-
TbI pa60o4uX. [IpU3HAHO TaK>Ke BIIUSIHUE
«PopMyrisipa HOBOro yp6aHu3Ma», BbIIYy-
IIeHHOI'o o[, IIceBOOHUMOM JKuis MiBeHa
B 1953 rony MBanowM IllernoBbiM. [IBHKe-
HUe, Ha3BaHHOe CUTYallMOHUCTCKUM WH-
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CUTYALIITMOHU3M: HanpaBJIeHUE B 3ariaj-
HOM MapKcH3Me, BO3HUKIIIee B 1957 B
pe3ynbTaTe OTIIOYKOBAaHUS OT TPOLKM3-
Ma. AKTHMBHO IIPOSIBWIO ce0sl BO BpeMsl
Maiickux coobITHi 1968 1. BO dpaHnuu.
KpuTHKa KanuTajau3Ma ¥ NapTUUHOMU
OIOpPOKpaTHH NpUBeIa K COMMKEHUIO
CUTYAaUMIOHUCTOB C aHapxucramu. Cyiue-
CTBEHHOU NMPeaNnoChUIKON COIIAAIbHOMN
PEeBOITIONINH OO'BSIB/ISLIIACH PEBOJTIOLIMS
co3HaHus. [I0CKOIbKY MHAUBHUAYAIbHOE
CO3HaHHe eTepMUHHPOBAJIOCh 00IIIe-
CTBEHHOU U KyJIbTYPHOU CUTYyal€en,
CUTYaUMOHUCTBI PA3BWIN MAOUC-
CKY'10 U010 KYAbMYPHOLL pe8oAoyUU 10
MPOAYLMPOBAHUSA KOHTPKYJIBTYPbI U
KOHTPKYJIBTYPHBIX CUTyalli (0TCIona
Ha3BaHue). CyO'beKTOM PeBOIIOLNHU
CTAaHOBWJIACh TBOPYECKAsA MOJIOEKb.
CoBpeMeHHbII KaluTaJIu3M BOCIPH-
HMMAJICS IpeJKe BCcero Kak 00IecTBO
NoTpeoGIeHus1, KOTOpoe MPOTHUBOIOI0XK-
HO MPOU3BOJICTBY - CYIIIHOCTHOM YyepTe
yenoBeka. [103ToMy OTUYKOEHHBIN OT
MPOU3BOACTBA MOTPeOUTENb paccMa-
TPUBAJICA MPAKTUYECKHU KaK «HeJ04deso-
BeK» - MUIIIeHb KPUTUKHU.
CUTyallMOHU3M CJIOKWJICSI HA CThIKE
HeOOJIBIIINX XyI0KeCTBEHHO-TIOIU-
TUYeCKUX TedeHUi: JIeTTPUCTCKOro
HHTEepHanuoHasa, MexayHapogHOro
ABIDKEHMS 32 UMa>KUHUCTCKUI 6ayxayc,
a Taxoke JIOHOOHCKOM ncuxoreorpapu-
YecKoH acconmanuu. Takke B CUTya-
LIMOHU3Me MPOCJIEKNBAETCS BIIMSIHUE
dadausma, cloppeaiusma, aHmuaocy-
dapcmeeHH020 mapkcusma u (atoxcyca.
Bonbinoe BIUsiHUE HA UIE€0JIOTHUIO TPYII-
bl OKAa3aJI0 TaK)Ke BOCcCTaHue B BeH-
rpud 1956 r. 1 BO3HHUKIINE TaM COBETBI
pa6ouux. IIpu3HaHO TaK)Ke BIIMSIHUE
«dopMynsipa HOBOro ypoaHu3Ma»,
BBIIIYIIIEHHOI'O IO, [ICeBAOHNUMOM JKuiist
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H KATAZTAZIAKH AIEONHE HTAN KAAAl-
TEXVIKO KIVIIHA OTOV aKpoapiotePO x®po
otnv Evponn g dekaetiag tov 1960.
ZUyKkpoTiHONKe anod BempnTIKOUG KAAAITE-
XVEG, APXITEKTOVEG, TIOMTIKOUG Kal dAAAOUG.
H 8pdon toug emnpéaoce tnv moAitikny
ypauut tng Aptotepds kabBwg kat ta yeyo-
vota mov {€omaoav tov Mdio tov 68 otnv
TFaAAia. Ztov Topéa g TEXVNG EMnpgaocayv
TNV Hadikni KovAtovpa. ‘Hrtav pia pikpr)
opdda mov amnoteleito amo 40 €mg 75 dto-
pHa. AlaAvOnke to 1972. O1 Z1tovaciovioTeg
Spovoav oto meP1Bwplo petady téxvng,
TTOMTIKTG, ApYITEKTOVIKHS KAl TIPAYUATIKO-
THTAG. TKOTIOG TOUG HTaV 1 VAOTIOIN O TV
UTTOOXE0EWV TV KAAWV TEXVOV OTNV Ka-
Onuepvi (. I'a va etvxovy 10V 6KOTO
ToU¢ SAwoav w¢ arntaitnon v kabaipeon
TOV OEOUOV TOV KATAVAA®TIKGOV ayadwy,
™G éupoOng epyaoiag, g tTeXvoKpatiag
KAl TV iEpapylov. Alatvnwoav tnyv Bewpia
NG «OEWPNTIKNG KAl TTPAKTIKTG avamtudng
TOV KATAOTACE®V» KAl amaitnoav va yivel
1N {wr) kaAMTéxvnua. Ot 18éeg Toug Sia-
S00nkav kat Bprkav anrynon oe Siedvn
KAlpaka péxpt onpepa.

To kivnua tov Z1ITovaclovIT@V TTPTO-
epdaviotnke otig apxeg tou 1950 otnv
FaAAia. Ennpedotnkayv ano tov Zav oA
Zaptp kat tov Kapw. Ipetayoviotng ftav
o I'kv Ntepmop, o omoiog €0eoe ta Oswpn-
Tikd OcpuéAra g opddag. O Ntepmop rrav
19 xpovav otav 1o 1951 pBe oe emadrm
011§ Kavveg e Toug AeTploTtég, ia opdda
TIPWTOTIOPIAK®OV KAAAMTEXVAOV HE GOUPEAAL-
oTIKT) Ttapddoor). O1 AeTploTég eixav €pOet
ya va 8ovv 10 €pyo tov Iotvtop Ioov. Ot
Aetprotég Snuiovpynoav okavdalo, emel-
81) T0 OTIA TOUG NTaV TTOAY UTTOEHIKO Yid
TNV €MOYXNA EKEIVN, TIPAYHA TTOV YOI TEVOE
oV veapod Ntepmdp kal Touvg akoAovonoe.
O1 Aetprotég e€¢818av 1o meploSikod «I10t-
Aay», 010 01010 SratuTWONKAaV o1 TIPMTES
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H KATAXTAZIAKH AIEONHZ HTAN KaAAtte-
XVIKO KivNLa 0TOV aKpoapiotePo X0Po
otnv Evpwnn tng ekaetiag Tov 1960.
JuyKkpotOnke amo OewpnTIKOUG KAAAL-
TEYVEG, APXITEKTOVES, TIOAITIKOUG Kal dA-
Aoug. H 8paon toug emnpéaoe tnv moAr-
TIKT) ypauun Ty Aprotepds Kabmg kat ta
yeyovota mov {€omacav tov Mdio tov
68 otnv F'aAAia. Ztov Topéa tng T€XVNg
ennpéacav tnv Hafikn KovAtovpa. Hrtav
Ha pikpn opada movu anoteAeito ano
40 €w¢ 75 dtopa. AtaAvOnke o 1972. Ot
Y1itovaoiovioteg dpovoav oto EPId@PIo
HetadV 1éxvns, mOMTIKNS, APXITEKTOVI-
K1G ka1 mpayuarikoTnTag. TKOmog Toug
HTav 1 VAOTIOINOT] TWV UTTOCKECEDV TV
KAA®V TeXVROV oty kadnuepivi {on. 'a
va METUXOUVV TOV OKOTIO TOUS SNjAwoav
®¢ anaitnon v Kadaipeon twv Oeop®v
TV KATAVAAXTIK®OV ayad®v, tng Eppt-
00n¢ epyaociag, NG TEXVOKPATIAC KAl
TV 1IEPAPXIOV. Alatitwoav tnv Bewpia
NG «OEWPMNTIKNGS KAl TIPAKTIKIS aVATITU-
{N¢ Twv Kataotacewv» Kal anaitnoav
va yivel n {on kaAAiréxvnua. O 18€eg
Toug StadoOnkav kai Bprkav anrynon
oe diefvn KAIpaka pExpt onpepa.

To Kivipa ToV Z1TOVACIOVITAOV TIP®-
ToguPavioTnke oTi apyég tov 1950
otnyv l'aAAia. Ennpeaoctnkav ano tov
Zav MIwA Zaptp kat tov Kap. lpwta-
y®VioTii¢ jtav o I'kv Ntepmdp, o omoiog
€0eoe 1a Oswpnrtird Ospédia TG opddag.
O Ntepmop nitav 19 xpovav étav 1o 1951
NpOe o emadn otig Kavveg e toug
AETPIOTEG, p1a OpdSa TIP@TOTIOPIAK®V
KAAMTEXVOV HE OOUPEANOTIKT TTapddo-
on. O1 Aetp1oTtég eixav €pBet ya va dovv
T0 €pyo Tov Iovtop Ioov. Ot AeTPloTEG
Snuuovpynoav oxkavéalo, eme1dn To oTIA
TOUG NTAav TTOAU HTTOEHIKO Y1a TNV ETOXN
€KeivN, TPdyHa Tov YO1|TEVOE TOV VEAPO
NTEHTIOp KAl TOUG akoAovOnoe. Ot Aetpt-
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EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the ex-
istence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architecton-
ic” of metaphysics that the science received
its name, as designating the theory of knowl-
edge in the form of feeling, parallel to that
of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of
the Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philos-
ophy is universally accepted, but that the
general aesthetic theories have not, as yet at
least, succeeded in answering the plain ques-
tions of “the plain man” in regard to con-
crete beauty. Kant, indeed, frankly denied
that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was pos-
sible, while the various definers of beauty

as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic
systems, in spite of volumes of so-called ap-
plication of their principles to works of art,
has been able to furnish a criterion of beauty.
The criticism of the generations is summed

Jommercial

PUBLICO TEXT SEMIBOLD, SEMIBOLD ITALIC, 10/13 PT

EVERY INTRODUCTION to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of
attack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

METHODOLOGIES OF AESTHETICS

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architecton-
ic” of metaphysics that the science received
its name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aes-
thetics, then, came into being as the philos-
ophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.”

THE STATE OF CRITICISM

The answer is not that no system of philos-
ophy is universally accepted, but that the
general aesthetic theories have not, as yet
at least, succeeded in answering the plain
questions of “the plain man” in regard

to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers
of beauty as “the union of the Real and
the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No
one of these aesthetic systems, in spite of
volumes of so-called application of their
principles to works of art, has been able to
furnish a criterion of beauty. The criticism
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CUTYALIMOHU3M: HallpaB/IeH!e B 3al1afJHOM
MapKcu3Me, BO3HUKIIee B 1957 B pe3ynbTra-
Te OTIOYKOBAHUS OT TPOIKKU3MAa. AKTUBHO
MIPOSIBUWIIO ce6s1 BO BpeMsi MaiiCKUX COObI-
Tt 1968 1. Bo dpannuu. Kputrka kanmra-
JIM3Ma ¥ TAPTUHHON GI0POKPATHH IPUBEIa K
COIMDKEHHIO CUTYAITMOHKMCTOR C aHAPXUCTA-
Mu. CyliecTBeHHOM NPeAOChITKOM COIH-
aJIbHOM PEBOJIOIUHY OO'BSIBIISLIACH PEBOIIO-
1IMst co3HaHUs. TTOCKONMBKY MHANBUAYaIbHOE
CO3HAHME [eTePMUHUPOBATIOCH OOIIIECTBEH-
HOU ¥ KyJIbTYPHOU CUTYalleu, CUTyaIuo-
HUCTBI Pa3BUIIA MAOUCTCKYIO0 UOEI0 KYAb-
mypHoti pegooyuu 10 MPOAYLIMPOBaHUS
KOHTPKYJIBTYPbI U KOHTPKYJIBTYPHBIX CUTY-
anuii (oTcroma Ha3BaHue). CyobeKTOM peBo-
JIIOITAY CTAaHOBUJIACh TBOPYECKAsT MOJIOMIEXKD.
CoBpeMeHHBIN KalUTAIN3M BOCIIPUHU-
MaJICs ITpesK/ie BCero Kak OGIIecTBO MoTpe-
6J1eHUs1, KOTOpOe IPOTUBOIMOIOKHO IPO-
H3BOJICTBY - CYIIIHOCTHOW YepTe YesloBeKa.
ITo3TOMY OTYY>KIEHHBIN OT ITPOM3BOJICTBA
MOTpebrTeTh PACCMATPUBAJICS MPAKTUYe-
CKH KaK «He[04YeJIOBEeK» - MUIIIEHb KDUTHUKH.

HNcTOKM cUTyaniluoOHM3Ma

CUTYallMOHU3M CJIOKWICS Ha CThIKE HEOOJTb-
[IAX XY[0>KeCTBeHHO-TIOJIMTUYECKUX Tede-
HUM: JIeTTPUCTCKOTO UHTEPHAIIMOHaa, Mex-
MYHAPOTHOI'O ABVKEHMS 32 UMAKMHUCTCKUAM
6ayxayc, a Takoke JIOHOJOHCKOH TICX0oreorpa-
duyeckoit accorranyi. Takke B CUTYaLAO-
HU3Me MPOCJIESXKUBAETCS BIIUsIHIE 0adausmd,
cloppeaiusma, aHmu20cyoapcmeeHHo2o Mapk-
cusma u paroxcyca. bonbliiioe BIUSIHUE HA Ufe-
OJIOTHIO T'PYMIIbI OKA3aJI0 TaK’Ke BOCCTaHUE

B BeHrpuu 1956 . 1 BO3HUKIIIME TaM COBETbI
pabouux. [Ipr3HaHO TaKkKe BiusHUE «Dop-
MyJ1sIpa HOBOTO ypOaHU3Ma», BITYIIEHHOTO
niop, iceBnoHumMoM JKusisa MiBeHa B 1953 rogy
HMBanowm llersoBbiM. [IBM>KeHUe, HA3BAH-
HOoe CUTYallMOHUCTCKUM UHTEPHALMOHAJIOM,
OBbLIIO OCHOBAHO B 1957 I. B UTAIBSTHCKOM T'O-
pone Kosa m’Apocca. EqfUHOINYHBIM JIUIEePOM
Y TeOPeTUKOM ABMKeHUs cTan ¢ppaniys ['n
[lebop - e20 uacmo ynpexaiu B QUKTaType 1o
OTHOLLIEHUIO K IPYTUM 4YJIEHAM [BUKEHUS.
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CUTYALIMOHU3M: HallpaB/JIeHUe B 3alIaJHOM
MapKcu3Me, BO3HHKIIee B 1957 B pe3y/bTa-
Te OTIOYKOBAHUSA OT TPOLUKHU3Ma. AKTUBHO
MPOSIBUJIO ce6s1 BO BpeMsi MaliCKiX COObITHI
1968 r. Bo ®paniuu. KpuTuka Kanuraiusma
U IAPTUHOM GIOPOKpATHU NMPUBeIa K COIu-
JKEHHIO CUTYAIMOHNCTOB C AHAPXUCTAMU.
CyleCTBEHHOH IMPeIIOChUIKON COIUATbHOMN
PEBOIONUN OOBSBIISIIACH PEBOTIOLHS CO-
3HaHUsA. [I0CKOIbKY UHIUBUIyaTIbHOE CO3HA-
HHUE IeTepPMUHUPOBAJIOCh O0IeCTBEHHOMN U
KYJBTYPHOUM CUTyaIlUel, CHTyal{HOHUCTHI
Pa3BUIIA MAOUCHICKYI0 UOEI0 KYALMYPHOLI pe-
80A0UUU 1O TPOXYIUPOBAHUS KOHTPKY/IBTY-
PBI ¥ KOHTPKYJIBTYPHBIX CUTYanyi (OTCIoa
Ha3BaHue). Cy0o'beKTOM PeBOIOINU CTAHO-
BWJIACh TBOpYeCKasi MOJIOEKb. COBpeMeH-
HBIN KaMUTAJIM3M BOCIPUHUMAJICS TPEKAe
BCEro Kak O0IIeCTBO MOTPes/IEHHs, KOTOpOe
MPOTHUBOIIOIOKHO MMPOU3BOACTBY - CYII-
HOCTHOH 4epTe 4eoBeka. [103TomMy OTYyXK-
AEHHBIA OT MPOU3BO/ICTBA MOTPEOUTETH
paccMaTpUBaICA MPAKTUYeCKH KaK «Hepove-
JIOBEK» - MUIIIEHb KPUTHKU.

UCTOKH CATYALIMOHU3MA

CUTYauMOHM3M CJIOJKWJICS HA CTBIKE He-
GONBIIUX XYNOKECTBEHHO-TIOJITATHYECKUX
TeyeHHI: JIETTPUCTCKOTO MHTEPHAIIOHATA,
MesKayHapOgHOTO ABIMKEHUSI 3 MMayKU-
HHUCTCKUI 6ayxayc, a Takke JIOHTOHCKOM
ncuxoreorpadudyeckoil accoruanuu. Takke
B CUTyallIOHU3Me MPOCIeKUBAETCS BIIU-
sTHUE 0a0au3ma, Cloppeaiusma, aHmueo-
€yo0apcmeeHH020 mapkcusma u atoxcyca.
Bonbiioe BiIusiHNE HA UE€O0IOTUIO TPYIIIbI
0Ka3aJIo Takke BOccTaHue B Benrpum 1956 1.
U BO3HUKIIIME TaM COBEThI paboyux. IIpu-
3HAHO TaKXKe BiusiHne «PopMynsipa HOBOTO
yp06aHu3Ma», BBIYIIIEHHOTO IIOfI IICEBI0-
HuMoM JKuiis UBeHa B 1953 rogy BaHOM
IlernoBbIM. [IBM>KeHNe, Ha3BaHHOe CUTY-
AIMOHUCTCKUM UHTEPHAI[MOHATIOM, ObLIIO
OCHOBAHO B 1957 I. B UTAJIbSTHCKOM ropofie
Ko3a g’Apocca. EDTMHOIUYHBIM JIUAEPOM U
TeOpPEeTUKOM [BIKEeHUs cTasl PppaHiys I'n
[e6op - e20 uacmo ynpexaiu B fUKTaType o
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H KATAZTAZIAKH AIEONHZ HTAN KaAAlte-
XVIKO KIVNLA OTOV akpoapioTtePO XwPo otV
Evpwnn g Sekaetiag tov 1960. Zuykpoti-
Onke and Be®PNTIKOVG KAANITEXVES, ap)l-
TEKTOVEG, TIOAITIKOUG Kal dAAoug. H §pdon
TOUG EMNPEACE THY TTOAITIKY ypauut) tng Api-
otepds kaBwe kal ta yeyovota mou {éomacav
Tov Mdio tou 68 otny 'aAAia. Ztov Topéa
NG TEXVNG eMnpéacayv tnv Hadikni KOUATOU-
pa. Htav pua pkpn opdda mov anoteleito
amnod 40 €wg 75 dtopa. AlaAvBOnke to 1972.

O1 Zritovaotovioteg Spovioav oto TePIB®PLO
HetalV Téxvhs, TOMTIKIG, APXITEKTOVIKIG

Kai IpayuatikoTnIag. TKOmog Toug fIav n
UVAOTIOINOT) TV VTTOOXECEMV TOV KAADV TE-
Xvov otnv kadnuepivr {on. I'a va metvyouvv
ToV 0KOTO TOUG SAWoav w¢ araitnon v
KkaBaipeon Twv BeoU®V TOV KATAVAADTIKOV
ayaBav, ¢ éUpo0ng epyaciag, g TEXVO-
Kpatiag kai Tv Epapylov. Alatoneoayv tny
Bewpia g «OeMPNTIKAS KAl TTPAKTIKTG avd-
TITUENG TOV KATAOTAoEWV» KAl araitnoav
va yivel n {on kaAMtéyvnua. Ot 18€eg Toug
S81a860nkav kat Bprikav anrjxnon oe Siedvn)
KAHaka péypt onpepa.

Iotopikn €§€nén

To Kivijua TV Z1ITOVACIOVITOV TIPMOTOEUPA-
vioTtnke oTig apx€g tou 1950 otnv I'aiAia.
Emnpedotnkav ano tov Zav IToA Zaptp kat
tov Kap. Ipwtaywviotg ftav o I'kv Nte-
HITop, 0 omtoiog €0eoe ta Bswpntid Ocpuédia
™G opddag. O Ntepmop rjtav 19 xpovev
dtav 1o 1951 )pOe oe emadn ot Kavveg pe
TOUG AETPIOTEG, Hia OpdSa TP@TOTOPIAKGDY
KAAMTEXV®V HLE COUPEAMOTIKT Ttapddoor).
O1 Aetplotég sixav €pBet ya va Souvv 10

€pyo tov Iotvtop Ioov. Ot Aetplotég Snui-
oupynoav okavdalo, eme1dr| T0 OTIA TOUG
ATav oAU HITOEHIKO Y1d TNV EMTOXT) EKEIVN,
Tpdypa Tov YONTeuoe tov veapod NTepmop
Kat toug akoAovBnoe. Ot Aetplotég e€€didav
70 TIEP10SIKO «IIOTAQY», 0TO OTOoi0 S1ATVTT®-
Onkav o1 TpwTES 18€€¢ TV ZITOVACIOVIOTRV.
Mepikd HEAN ToV AETPIoTRV ISpuoav tnv Ae-
Tp1otikt) Aebviy, évav and toug PoSPOHoug
¢ Kataotaolakng AteBvoug. Me ta okav-
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H KATAZTAZIAKH AIEONHZ HTAN KAAAITEXVIKO
KivNpa otov akpoaplotepo x®po otnv Evpw-
1IN NS dekaetiag Tov 1960. TuyKkpoTHONKE
and OewPNTIKOUG KAAMTEXVEG, APXITEKTO-
VEG, TOMTIKOUG Kal dAAovug. H §pdon toug
EMNPEAoE THY TOAITIKT Ypayuut] TG AploTepds
KaO®¢ kat Ta yeyovata mov ¢omacav Tov
Mdto tov 68 oty 'aAAia. £Tov TOpéa NG
TéYVNG eMnpéacav tnv Hadikn] KouAtovpa.

‘Htav pua pikpn opada mmov anoteAeito ano

40 éw¢ 75 dtopa. AtaAvOnke to 1972. Ot
Jirovaoctovioteg §povoav oto EPO®P1O
Hetadv Téxvng, moMTIKHS, APXITEKTOVIKHS

Kai mpaypatikoTnTag. TKOTOg ToUG 1Tav 1
UVAOTIOINOT] TWV VTTOCKECEWV TRV KAARDV TE-
XvVav oty kadnuepivy {on. I'a va tetdyovv
TOV OKOTIO TOUG SAwoav wg anaitnon tnv
kaBaipeon Twv OEOUMOV TOV KATAVAADTIKAOV
ayabwv, TG Eupo0ng epyaociag, Tng TEXVO-
KPAtiag kat Tov iEpapylov. Alatummoay Tnyv
Oewpia TNnN¢ «Oe®PNTIKNG KAt TTPAKTIKNS avd-
TITUENG TWV KATAOTACE®V» KAl anaitnoav
va yivel n {on kaAMTévnua. Ot 18€eg toug
81a860nkav ka1 Bprikav anrynon o Siedvi)
KAHaka péxpt onpepa.

IZTOPIKH EEEAIEH

To Kivipa TeVv Z1TovacloviITAV TIPWTOENDA-
viotnke oti§ apyés Tov 1950 otnyv 'aiAia.
Emnpedotnkav amo tov Zav IIoA Zaptp Kat
tov Kapv. IIpwtaymviotig ftav o I'kvu Nte-
HTIOp, 0 omoiog €0eoe ta Oswpntikd Ocuédia
™G opddag. O Ntepmop fjtav 19 xpovev
oétav 1o 1951 pBe oe emadn otig Kdvveg e
TOUG AETPIOTEG, 1A ONASA TIPWTOTIOPIAKGDV
KAAMTEXVAV LLE COUPEAAIOTIKI] TTAPASoon.
O1 Aetprotég eixav €pBet ya va dovv 10 €pyo
ToU Iowvtop Ioov. Ot Aetprotég Snuiovpyn-
oav okdvdaio, eme1dn To OTIA TOUG jTav
TIOAU HTTOEHIKO Y1a TNV €MOXN eKeivn, Tpdy-
Ha TTov yortevoe Tov veapo NTeUTop Kat
TOUG akoAoVONoe. Ol AeTploTég e§édidav 1o
TEPLOSIKO «IIoTAA)», 0TO OToio SratuvmOON-
Kav o1 IPWTeS 18€e¢ TV Z1TOVACIOVIGTMV.
Mepikd pHéAN TwV AeTploT®V iSpvoav Tnv Ae-
Tprotikt) Aigbvi, évav amo Toug TPodpopovg
¢ Kataotaoclakng Atefvoug. Me ta okav-
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which
seeks to disengage a general principle of beauty from
the objects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s “aes-
thetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the the-
ory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came into
being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not
suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is uni-
versally accepted, but that the general aesthetic theo-
ries have not, as yet at least, succeeded in answering
the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that
the explanation of concrete beauty, or “Doctrine of
Taste,” as he called it, was possible, while the various
definers of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,” have
done no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application of
their principles to works of art, has been able to fur-
nish a criterion of beauty. The criticism of the gener-
ations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions
as to the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthetics
had been inadequate. But it is clear that neither has
empirical aesthetics said the last word concerning
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for
its understanding also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete beauty. Kant, indeed, frank-
ly denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete beauty down to its simplest
forms, to which philosophical aesthetics had been
inadequate. But it is clear that neither has empiri-
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CUTYALIMOHU3M: HalpasjieHre B 3aMaJHOM Mapk-
cu3Me, BO3HUKIIee B 1957 B pe3y/ibTaTe OTIIOYKO-
BaHUSl OT TPOLKHU3Ma. AKTHBHO IPOSIBUIO Cebs
BO BpeMsi Maiickux co6bITHH 1968 I. BO dpaHIuu.
KpuTHKa Kanutaau3aMa v NapTUHHON 610pOKpaThu
MpHUBea K COMDKEHUI0 CUTYal[MOHUCTOB C aHap-
xucrtaMu. CyIIecTBEHHOH IPEeNNOChUIKON COIH-
aNbHOM PEBOIOLUY OGBSIBIISIIACH PEBOJIIOLVSI CO-
3HaHUsA. [IOCKONBKY WHAMBUAYAJIbHOE CO3HAHHE
OeTepMUHUPOBATIOCH OOIIECTBEHHOU M KyJBTYp-
HOHM cCUTyanueid, CUTYalMOHUCTBI PAa3BWIM MAO-
UCMcKyio uoer KyAbMmypHoU pegoAoyul 0 TPOAY-
IMPOBAHUST KOHTPKYJBTYPbl U KOHTPKYJIBTYPHBIX
cutyauuil (orcioga HasBaHue). CyGBEKTOM peBO-
JIIOLMY CTAHOBW/IACh TBOpYeCKass MOJIOAEXB. Co-
BpeMeHHbIN KaITUTAJIN3M BOCIIPUHAMAJICS TPEsKe
BCEro Kak OOIIECTBO MOTpeGIIeHus], KOTOpoe Ipo-
THUBOIIOJIOKHO TTPOU3BOJICTRY - CYITHOCTHOM 4YepTe
yesioBeKa. [103TOMy OTYY>KOEHHBIN OT MPOU3BOf-
CTBa MOTPeGUTENIb PACCMATPUBAJICS MPAKTUYECKU
KaK «HETO0YEIOBEK» - MUIIIEHb KPUTHUKH.

HMcTOoKM cuTyaniMoHu3Ma

CUTyal[MOHU3M CJIOXKHUJICS Ha CThIKE HeOOJbIINX
XyIO>KEeCTBEHHO-TIOJINTUYECKUX TedyeHWi: Jlet-
TPUCTCKOT0 WHTEpPHALMOHaIa, MeKIyHapOgHOro
IOBIDKEHUS 32 UMasKUHHUCTCKUU 6ayxayc, a TakKe
JIOHOOHCKOU TCUX0TreorpadpuIecKor acCcoIaIuy.
Take B CATyallMOHU3Me MPOCIIEKUBAETCS BIIUS-
HUe 0adausma, croppeaiusma, anmueocyoapcmeeH-
H020 Mapkcu3ma u patokcyca. Bomnbiioe BIMsTHIE HA
HUMIEOJIOTUIO T'PYNIBbI OKA3aJI0 Takke BOCCTAHWE B
Benrpuu 1956 I. ¥ BO3HUKIIIKE TaM COBEThbI pabo-
yux. [Ipu3HaHo Takke BiusiHUE «DOpMyssipa HO-
BOro yp6aHu3Ma», BBIMYIIEHHOTO IIOf TICeBIOHU-
moM JKuiist iBeHa B 1953 ropy ViBanow IllernoBbiM.
[Br>keHne, Ha3zBaHHOe CUTYalMOHUCTCKUM WH-
TEepHAIMOHAJIOM, ObIO OCHOBAaHO B 1957 I. B uTa-
JIbSIHCKOM ropope Kosa m’Apocca. EIMHONMYHBIM
JIMAepPOM W TeOPeTUKOM ABWKEHUs CTan (PpaHIly3
T'u [Ie6op - e20 uacmo ynpexaiu B AUKTaType I0 OT-
HOILIEHUIO K APYTUM YIeHaM [BUKEeHUsI.

ITarbeBpONEiicKHEe KOJUIAGOPaTOPBI
Kpowme Toro, yyactue B SI IpyUHUMAIN IMOTIAHM-
CKUM mucaTenb AjekcaHfap TpoydM, aHIIMHACKUN
nucarenb Panbd Pamuu (ocHOBaTenb JIOHTOHCKOM
ncuxoreorpapuyeckor accouranyu-0ObUl OTHUM
13 MepBbIX U3THAH U3 SI), AaTCKUN XyIO>KHUK-BaH-
nanuct Acrep MlopH, BeTepaH BeHrepcKoro BOccTa-
Husi Artuna Kotanu, ¢paHiyy3ckasi mucarenbHU-
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CUTYALIMOHM3M: HallpaBJ/ieHHe B 3aMlaffHOM MapK-
cu3Me, BO3HUKIIIee B 1957 B pe3ynbTaTe OTIIOYKO-
BaHUS OT TPOIKU3MA. AKTUBHO ITPOSIBIJIO Ce0st

BO BpeMmsi Maiickux coobITuii 1968 1. BO dpaHIuu.
Kputrka KanutanuaMa ¥ MapTARHON GIOPOKpa-
THUU TIPUBEJIA K COMVMDKEHUIO CUTYAI[IOHUCTOB C
aHapxuctam. CyIeCcTBEHHOU IPEIOChUTKOMN
COLIMATTBHOY PEBOTIONAN OO'bSBIISIIACH PEBOJTIOIHS
co3HaHusl. [T0CKONbKY MHAUBUAYaAJIbHOE CO3HAHUE
[eTepMUHUPOBAIOCh OOIECTBEHHOH U KyIbTYPHOM
CUTYyaIuen, CUTyallMOHUCTBI PA3BUII MAOUCMCKYIO
uoeto KyAbmypHOU pegoAoyuul IO MPOXYLIUPOBAHUS
KOHTPKYJIBTYPbI 1 KOHTPKYJIBTYPHBIX CHTYaIAA
(oTctopa Ha3BaHUe). CyOBeKTOM PeBOIIOLUY CTa-
HOBWJIACh TBOPYECKAsI MOJIOAEKb. COBpeMeHHbBIN
KAIMATATIN3M BOCIPUHUMAJICS TIPESK/Ie BCETO KaK
006111eCTBO MOTpPebIIeHNs], KOTOPOe TTPOTHUBOTIONOX-
HO ITPOM3BOJICTBY - CYIITHOCTHOU YepTe YeJIOBeKa.
[Mo3TOMY OTYY>KAEHHBIN OT MPOM3BOAICTBA IIOTpe-
6GUTENTh PACCMATPUBAJICS ITPAKTUIECKH KAK «HE[O-
YeJI0BeK» - MUIIeHb KPUTHKHU.

HcToxu cuTyanioHu3Ma
CUTYyallMOHU3M CJIOKUJICS HA CThIKe HeOOJBIINX
XY[IO’KeCTBeHHO-TIOIUTUYeCKUX TedeHui: JleT-
TPUCTCKOI'0 MHTEePHAIMOHAIA, MeXXIyHapOgHOTO
ABIDKEeHUS 33 UMa>KMHUCTCKUN 6ayxayc, a Taloke
JToHpmoHCKOM nicuxoreorpadruyeckor acCoUaLUM.
Taxoke B CUTyallMOHU3ME NIPOCIeKUBAETCS BIIUA-
HUe 0a0ausma, Coppearusma, AHmu2ocyoapcmee-
HO20 mapikcusma u ¢arokcyca. Bonplioe BIUsSHUE Ha
HU[Ie0JIOTUIO TPYNIIbI OKa3alo0 Tak)Ke BOCCTAaHME B
Benrpuu 1956 I. 1 BO3HUKILIKE TaM COBETHI pa-
60uux. [Ipu3HaHoO Talcke BIUgHUe «dopMyrsipa
HOBOI'0 Yp6aHU3Ma», BBIMYIIEHHOTO IO IICeBM0-
HuMoM JKusis MBeHa B 1953 ropy iBanowM Illersno-
BBbIM. [IBIDKeHUe, Ha3BaHHOe CUTYallMOHUCTCKUM
HWHTEPHAIMOHAJIOM, O6bIO OCHOBAHO B 1957 I. B UTa-
JIbTHCKOM ropofe Kosa m’Apocca. EquHOIUYHBIM
JIMAEPOM U TEOPETUKOM JIBIDKEHUsI CTall GpaHIly3
I'u [le60p - e20 uacmo ynpexaiu B AUKTAType MO
OTHOUIEHUIO K IPYTUM 4WiIeHaM ABY>KeHUs.

IIanbeBpoONelicKIe KO/LUIabopaTophl

Kpowme Toro, yyactue B SI mpyHAUMAaIM MIOTIAHN-
CKUM Tcartestb Anekcanap Tpodydu, aHTTAHCKUI
nucaresib Pambd Pamuu (OcHOBaTeb JIOHGOHCKOU
ncuxoreorpagpuyecKoi aCCOIUAU - GbUT OTHUM
U3 IepPBbIX U3THAH U3 SI), JaTCKUI XyIO0KHUK-BaH-
manuct Acrep VIopH, BeTepaH BEHIepCcKOro BOCCTa-
Hust Atrtna Kotanu, GppaHiy3ckas micaTelbHUIA
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H KATASTAZIAKH AIEONHE HTAN KAAAITEXVIKO Kivi)-
Ha otov akpoaplotepod xopo otnv Evpeomnn g Se-
Kaetiag tov 1960. ZuykpoTtnOnKe amd BempnTIKOLS
KAAMTEXVES, APYITEKTOVEG, TIOMTIKOUG KAt dAAOUG.
H 8pdon toug emnpéaoe v moATiky ypauuy tng
Aprotepds kaB®G kal ta yeyovota mou {€omaocav Tov
Mdio touv 68 otnv 'alAia. Xtov Topéa Tng TEXVNG
emmpéacav v padiki kKovAtovpa. ‘Hrav pia pikpn
oudda mou amoteAeito ano 40 €éwg 75 dtopa. Alalv-
Onke 1o 1972.

Evvo10A0Y1KO 0%£810
O1 Zitovaciovioteg Spoviocav oto TePIB®PLo pHeTady
TEXVNG, TTOMTIKHG, APXITEKTOVIKHG KAl TTPAYUATIKOTH-
7ag. TKOTOG TOUG NTav 1 VAOTIOINOT] TV UTTOC)KEoE-
®V TOV KAAQV TEXVOV oTnv kadnuepwvn {on. I'a va
TIETUX0UV TOV OKOTIO TOUS SHAWCAV k¢ anaitnon tny
kaBaipeon v BeoUOV TOV KATAVAA®TIKOV ayad®v,
¢ éuoOng epyaociag, g teXvoKpatiag kal v
lepapyiwv. Alatvnwoav v Bewpia g «Bgnpntl-
KNG Kal TPAKTIKAG avdnmtudng TovV Kataotdoemv»
Kkat araitnoav va yivet n {or kahArtéxvnpa. Ot 18éeg
Toug S1ad60nkav kai Bprikav amfxnon oe Stebvr KAL-

Haka péxpt orpepa.

Iotopikr e§€MEn
To Kiviua TV ZITOUACIOVIT®V TIPWTOEUPAVIOTNKE
oT§ apyég tou 1950 otnv Talria. Emnpedotnkav
anté tov Zav oA Zaptp kat Tov Kapv. IMpeotaywmvi-
ot tav o I'kv Ntepmdp, o onoiog €0eoe Ta Oswpn-
Ticd Oepédia g opddag. O Ntepmop frav 19 xpovev
dtav 1o 1951 NpBe oe emadr] otig Kdvveg pe ToUG
A£TPIOTEG, 1A OPdSa TTPOTOTIOPIAKMY KAAMTEXVOV
He oovpeaMoTikn) tapdSoon. O1 AeTploTEG eixav €p-
Be1 ya va Souvv 1o €pyo tou Iowtdp Ioov. Ot Aetpr-
01é¢ Snpovpynoav okdv8aro, emeld] T0 OTIA TOUG
ATav oAU HITOENIKO Yla THV €MOXN €KEivN, TpdypHa
IOV YOTTevoe Tov veapd NTepmdp Kat Toug akoAov-
Onoe. O1 Aetpiotég e€€8i8av 1o Teplodiko IIoTAay,
070 011010 S1aTuIONKAav o1 TPWTES 18€€¢ TRV ZITOV-
aclovioTov. Mepikd péAN TV AETplot®v 8puoav
™V Aetpiotiky) Aiebvij, évav amod toug mPoSpOLOUS
¢ Kataotaoiaxknig AteBvoug. Me ta okdvdaia mou
pogevoloav ot AeTPloTéG mpokaiovoav ouyvd To
evBladpépov ¢ Kovng yvoung. To ITdoxa tov 1950
évag Aetplotiig YAUT®woe amd to Aivtodpiopa étav,
Haokapepévog kahdyepog, katddpepe va Pmel otnv
MntpdmoAn tn¢ Iavayiag twv [lapioiov kal va ava-
KOWveoel TNV wpa tng Beiag Aettouvpyiag 611 o O€6g
eivar vekpdg. H Kataotaowaxkny AieBvrg 18pubnke
oTig 28 Touhiov tov 1957 oto Cosio d’Arroscia g
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H KATAZTAZIAKH AIEONHZ HTAN KAAMTEXVIKO Kivn-
Ha otov akpoapilotepod xwpo otnv Evpwnn g Seka-
etiag Tou 1960. ZuykpotrOnke anod Bewpntikovg
KAANTEXVEG, APXITEKTOVEG, TIOMTIKOUG Kal dAAOUG.
H 8pdon toug ennpéace thv moATikt] ypauur tme
Apiotepdc kabB®G kat ta yeyovota mov {gomaocav tov
Mdio tov 68 otnyv F'aAMia. Ltov Topéa g TE€VNG
ennpéacav v padiki kovAtovpa. ‘Hrav pia pikpr
opdda mov amoteAeito and 40 €wg 75 dtopa. Alalv-
Onxe 1o 1972.

Evvo10A0Y1KO 0X£810
O1 Zitovaoiovioteg Spovicav oto ePIBPIo peTtady
TEXVNG, TOMTIKIS, APXITEKTOVIKHS KAl TTPAYUATIKOTH -
7ag. TKOTOS TOUG TAV 1) VAOTIONNOT) TV UTTOOXEDE-
MV TOV KAAQV TEXVAOV oTnVv kadnuepwvn o). T'a va
TIETUXOVV TOV OKOTIO TOUG SHA®Ooav g anaitnomn v
kaBaipeon TV BeOUGOV TOV KATAVAADTIKGOV ayadaov,
NG EUpoOng epyaoiag, g TEXVOKPATIAG KAl TOV
EPApXIWV. Alatinwoav Tnv Bemwpia g «BewpnTi-
KT KAl TTPAKTIKNAG avdmTuEng TV KATaoTdoE®mV»
Kat amaitnoav va yivel n {on kKaAMtéxvnua. Ot 18éeg
Toug 8tadoOnkav kai Bprkav amnrynon o diebvi
KAlpaxa péxpt onjuepa.

Iotopkn e§¢Asn
To Kivia TV Z1ITOVACIOVITOV TIPOTOEUPAVIOTKE
oTIS apy€g tov 1950 otnv F'aAiia. Emnpedotnkav
amnd tov Zav MwA Zaptp kat tov Kapw. Mpwtaywvi-
oTn¢ fjtav o I'kv Ntepndp, o onoiog €0eoe ta Oewpn-
TiKd Oepédia g opddag. O Ntepmop fjtav 19 xpovev
otav 10 1951 )pBe o emadn otig Kavveg e Toug Ae-
TPLOTEG, 1A OHASA TIPOTOTIOPIAKMYV KAAMTEXVOV HE
ocovpealotiki Tapddoor). O1 AeTpiloTtég elxav €pOet
ya va 8ouv 10 €pyo tov Iotvidp Ioov. O1 AeTPloTESG
Snuovpynoav okavéaro, emeidr] T0 OTIA TOUG TjTav
TIOAU HITOEHIKO Y1a TNV €MOXN €KEvN, Tpdypa mov
yontevoe tov veapod NTepmop Kal Toug akoAovdnoe.
O1 Aetprotég e€€818av to ep1odiko IéTAay, oto
071010 S1aTUTIOOTKAY 01 TTPAOTES 18€€C TV ZITOV-
aclovioTeVv. Mepikd HEAN TV AETPIOTRV ISpuoav
v Aetpiotikij Aiebvij, évav anod toug poSpdpoug
¢ Kataotaoiakrg AtleBvoug. Me ta okdvSala mou
npofevoioav o1 AeTPIoTEG TpoKkaioloav ouyxvd To
ev8lapépov ¢ Kovng yvoung. To Ildoxa tov 1950
évag AeTplotig YAUTOoE and 1o Avtodpiopa otav,
HaoKapepEVOS KaAOYePOG, Katddepe va HUmel otnv
MntpomoAn th¢ Iavayiag v Iapioiev kal va ava-
KOW®OoeL TNV dpa tng Beilag Asrtovpyiag Tt o Oedg
eivar vekpog. H Kataotaoiaxr) Aievrig 16pubnke
oTIG 28 IovAiov Tov 1957 oto Cosio d’Arroscia Tng
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EVERY INTRODUCTION to the problems of aesthet-

ics begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-

cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle

of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eigh-
teenth-century philosopher, Baumgarten, to round
out his “architectonic” of metaphysics that the science
received its name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel, again, made
use of the concept of the Beautiful as a kind of keystone
or cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philosophy of
the Beautiful, and it may be asked why this philosophi-
cal aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is uni-
versally accepted, but that the general aesthetic theories
have not, as yet at least, succeeded in answering the
plain questions of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the explanation
of concrete beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers of beauty as
“the union of the Real and the Ideal” “the expression of
the Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of so-called
application of their principles to works of art, has been
able to furnish a criterion of beauty. The criticism of the
generations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particu-
lar cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions as
to the enjoyment of concrete beauty down to its simplest
forms, to which philosophical aesthetics had been inade-
quate. But it is clear that neither has empirical aesthetics
said the last word concerning beauty. Criticism is still in a
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to be
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy I shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
the Nature of Beauty, and to explain our feelings about
it, we may say that the empirical treatments propose to
do this either by describing the aesthetic object and ex-
tracting the essential elements of Beauty, or by describ-
ing the aesthetic experience and extracting the essen-
tial elements of aesthetic feeling, thereby indicating the
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims

of two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive, which
seeks to disengage a general principle of beauty from
the objects of aesthetic experience and the facts of
aesthetic enjoyment: a prime example of Fechner’s
“aesthetics from above and from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came into
being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not
suffice; why beauty should need for its understanding
also an aesthetics “von unten.” The answer is not that
no system of philosophy is universally accepted, but
that the general aesthetic theories have not, as yet at
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims

of two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive, which
seeks to disengage a general principle of beauty from
the objects of aesthetic experience and the facts of
aesthetic enjoyment: a prime example of Fechner’s
“aesthetics from above and from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came into
being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not
suffice; why beauty should need for its understanding
also an aesthetics “von unten.” The answer is not that
no system of philosophy is universally accepted, but
that the general aesthetic theories have not, as yet at
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CUTYALIMOHU3M: HalpaBJIeHUe B 3aM1aIHOM MapKCU3Me,
BO3HUKIIIee B 1957 B pe3ynbTaTe OTIIOYKOBAHUS OT TPOL-
KH3Ma. AKTUBHO MPOSIBUIO ce6st BO Bpemst Maickux
co6bITHI 1968 1. Bo ®panuyu. KpuTHka Kanuranusma u
MapTUHHONU GIOPOKPATHH MPUBEIA K COMMKEHUIO CUTYa-
LIMOHUCTOB C aHApXUCTaMu. CyleCcTBeHHOW MPeArochUT-
KOU COIMAJIbHON PEBOITIOIAY OOBSIBIISIIACH PEBOJTIOLIUS
co3HaHus1. [TOCKONIBKY MHAMBHUYaIbHOE CO3HAHUE
JeTepMUHUPOBAJIOCh 001IeCTBeHHOM U KylIbTYPHOM
CUTyauuel, CUTYallMOHUCTHI PA3BIIN MAOUCMCKYIO UOE0
KYAbMYPHOLI pegoatoyutl KO MPORYIIUPOBAHNS KOHTPKYJIb-
TYPbI U KOHTPKY/JIBTYPHBIX CUTYaIHH (0OTCIOIa Ha3Ba-
Hue). CyObeKTOM peBOJIIOLMY CTAHOBUIACh TBOPYeCKast
MOJIOiéKb. COBpeMeHHbIN KalUTAIN3M BOCIIPUHUMAJICS
IIpesKfie BCero Kak 00IecTBO NoTpebiieHus, KOTopoe
MIPOTUBOIIOIOKHO TPOU3BO/ICTBY - CYIIHOCTHOH YepTe
yenioBeka. [103TOMy OTYYKOEHHBIN OT TPOU3BOJICTBA
MOTPebUTebh PACCMATPUBAJICS MTPAKTUYECKH KAK «HEJO-
YeI0BeK» - MUIIIeHb KPUTHUKH.

HCTOKHU cCUTyalfluOHU3MA
CUTYaLMOHU3M CJIOKUJICS HA CThIKE HeOOJBbIINX Xy0-
JK€CTBEHHO-TIOIUTUYECKUX TeYeHU: JIeTTPUCTCKOTO
WHTepHaIMoHana, Me>KqyHapo[HOIO IBIDKeHUS 3
MMa>KUHUCTCKUH 6ayxayc, a Takke JIOHGOHCKOM ICUXO-
reorpaduveckoi acconyanyu. Takke B CUTyal[dOHU3Me
MPOCJIEXXUBAETCS BIUSIHUE 0a0au3ma, Cloppeaiusma,
aHmu20cy0apcmeeHHo2o mapkcusma u gatoxcyca. bonb-
10€e BIIMSIHUE Ha UEOJIOTHIO IPYIIIBI 0KAa3aJIo TakKe
BoccTaHue B BeHrpuu 1956 r. 1 BO3HUKILIE TaM COBETHI
pa6ouux. IIpu3HaHo TakcKe BiusiHUe «PopMyIsipa HOBO-
ro ypb6aHn3ma, BBIITYIIEHHOTO IOf IICEBIOHUMOM JKuiist
VBeHa B 1953 rogy iBaHowM lllernoBeiM. [IBikeHue,
Ha3BaHHOe CUTYallMOHUCTCKUM MHTEePHALIMOHAIOM,
OBbLIO OCHOBAHO B 1957 I. B UTanmbstHCKOM ropope Koza
I’Apocca. ETMHONUYHBIM JTH/IepOM U TeOPeTHUKOM ABU-
>keHus1 ctan ¢ppaniy3 ['u [le6op - e2o uacmo ynpexaiu B
OUKTAType IO OTHOIIEHUIO K APYTUM WieHaM [ABVKEHUS.

IManbeBponeiicKie KO/LUIaGopaTopsl
Kpome Toro, yyactue B SI NprHUMAaIH MOTIaHACKUN
nvcaTesib AsiekcaHap Tpoydu, aHITMICKUIA ITHCATeN b
Panbd Pamuu (ocHOBaTenb JIOHTOHCKOM Tcuxoreorpadu-
YeCKOU aCcCOLMALVH - ObUT OTHUM U3 MEPBbIX U3THAH U3
SI), JAaTCKUI XyOOKHUK-BAHOAIUCT Acrep I?IopH, BeTepaH
BeHrepckoro Bocctanus Artuna Koranu, ppaniy3ckas
MycaTeNbHUIA U Xy[Oo>KHULA Muiens BepHIinTeitH (keHa
I'u [TeGopa), a Takke Paynp BanelireM. B oTiindre ot
MHOTHUX APYTUX Xy[0’KeCTBeHHO-TIOMUTUYECKUX [IBU-
>KkeHui EBPOIIbI TOr0 BpeMeHU, CUTYallMIOHU3M IIPOIOo-
Be[IOBaJI He 3IaTa)K WM 3CTeTU4YeCKOe CO3UaHue, a
«IPSIMO€ MOTUTUYECKoe JeNUCTBUE», YTO YACTO MTPUBOIH-
JIO K CKJIOKaM BHYTPH [ABW>KeHMs. Tak 1U3-3a U3IUIIHEro
«3CTETCTBA» U3 rpyIbl ' [le60poM ObUTH N3THAHBI
Panbd Pamuu u Mumiens BepHiiTeiin. CUTyalluOHU-
CTbI IPUIEP>)KUBAIUCH JUATIEKTUYECKOTO B3IVIsIIa Ha
HCKYCCTBO ¥ UIEOJIOTHIO ¥ TPeGOBAIU MX MPEOIOIeHUS.
OpHaKo U3rHaHHble U3 SI YacTO Ha3bIBAIU 3TY ITOJIUTUKY
pJorMatuyeckoi. B 1966 rony CTyaeHTbI-CUTYallIOHUCTbI
OCYIIEeCTBWIM 3aXBaT U BO3IVIABWIN CAMOYIIPaBJieHue
CTpacOyprckoro yHUBEpCUTETA, MOJIOKUB HAYAJI0
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CUTYALITUOHU3M: HaMpaBJIeHHUE B 3aI1aIHOM MapKCHU3-
Me, BO3HUKIIIee B 1957 B pe3y/bTaTe OTIIOYKOBAHUS
OT TPOLIKA3MA. AKTUBHO NPOSIBIJIO ce0sl BO BpeMst
Marickux coGbITrii 1968 r. Bo dpanmym. Kputuka
KanuTaJu3Ma U NAapTUHHOW GIOPOKPATHH MPUBEIA K
COMDKEHHNIO CUTYAIMOHUCTOR C aHapxucTamu. Cyiie-
CTBEHHOMH NPEAINOChUIKON COIUAIbHON PEeBOTIOLMHI
00'BSABIISIACH PEBOTIOLMS CO3HAHMS. IIOCKONIBbKY UH-
MUBUAYyaTbHOE CO3HAHME IeTEPMUHHUPOBAIIOCH 00IIIe-
CTBEHHOM M KYJIbTYPHOU CUTYalMeid, CATYalMOHUCThI
Pa3BIIH MAOUCMCKYI0 UO€I0 KYALMYPHOL pegoatoyuu
IO MPOAYIMPOBAHMS KOHTPKY/IBTYPbI U KOHTPKY/Ib-
TYPHBIX CUTyanuii (0TCIofa Ha3BaHue). Cy0GbeKTOM
PEBOJIIOIY CTAaHOBIWIACh TBOPYECKasl MOIOMEKb.
CoBpeMEeHHBII KannTaIN3M BOCHIPUHUMAJICS MPeXae
BCEro Kak 0GIIeCTBO MOTPeGIeHUsI, KOTOPOe Mpo-
THBOIIOJIO}KHO IPOU3BOJCTBY - CYIIIHOCTHOI1 YyepTe
yenoBeKka. [103ToMy OTYY>KAEHHBIH OT MPOU3BOCTBA
MOTpeGUTENh PACCMATPUBAJICH MPAKTHYECKHU KaK
«HETO0YeIOBEK» - MUIIIEHb KPUTHUKH.

Hcmoxu cumyayuonusma
CHTYaIOHU3M CJIOKIJICS Ha CThIKE HEGOJIBIINX XY-
TO’KeCTBEHHO-TIOIMTHYECKUX TeYeHHH: JIeTTPUCTCKO-
r0 UHTEPHAIMOHAJIA, MeKIyHAPOAHOTO IBYDKEHHS
3a UIMOKUHHUCTCKHUI 6ayxayc, a Takke JIOHTOHCKOM
ncuxoreorpaduyeckoit acconpanyu. Takke B CUTY-
AIUOHU3Me MPOCIeKUBAETCs BIusHue 0adausma,
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CUTYALIMOHM3M: HanpasJieHNe B 3aIaJHOM MapKCH3-
Me, BO3HUKIIIee B 1957 B pe3ylbTaTe OTIIOYKOBAaHHSA
OT TPOLKHA3Ma. AKTMBHO IMPOSIBUIO ceGs1 BO BpeMs
Maiickux coGbITuii 1968 r. Bo ®@pannun. Kputuka
KanuTAIM3Ma ¥ NAPTUHHON GIOPOKPATUH NMPUBeJIa

K COIMIKEHNIO0 CUTYAI[HOHMCTOB C aHAPXHCTAMM.
CyIecTBEHHOI MPEANOChUIKON COIUAIBHOI PEBOIIIO-
MU 00'BSABIISIACH PEBOMIONUS CO3HAHUS. [IOCKONBKY
MHANBUyaIbHOE CO3HAHME JeTePMHUHUPOBAIOCH
0O0IIeCTBEHHOM U KY/IbTYPHOU CHTyaIueil, CUTya-
IIMOHUCTBI Pa3BIIN MAOUCHICKY10 UOe0 KYALMYPHOIi
Ppeeortoyuu K0 NPORYIUPOBAHNS KOHTPKY/IBTYPBI M
KOHTPKY/IBTYPHBIX CUTyaluii (OTCIOJa Ha3BaHHE).
CyG'bEKTOM PEBOIIONNY CTAHOBUJIACH TBOpYeCKas MO-
JI07€Kb. COBpEMEeHHBIii KamUTAIU3M BOCIPUHUMAJICSA
NnpesKje BCero Kak 06IecTBO NOTPeGIeHNs, KOTO-
poe NPOTHUBOMOJIO}KHO NPOU3BOJCTBY - CYIIHOCTHOM
4Yepre 4ejoBeKka. II03ToMy OTUYKAEHHBIH OT IPOU3-
BOJCTBA MOTPEGUTENb PACCMATPHUBAJICS NPAKTHYECKHA
KaK «HeI04YeI0BeK» - MHIIIeHb KPUTHKH.

Hcmoriu cumyayuonusma
CHUTYallMOHHU3M CJIOJKWICS HA CThIKE HEGOJIbIIUX XY-
JI0KeCTBEHHO-TIOINTHYECKUX TeYeHMit: JIeTTPUCTCKO-
ro MHTEepHAMOHAIA, Me>XKAyHapOJHOro ABUKEeHUS
3a IMa)KMHHMCTCKUI Gayxayc, a Takyke JIOHJOHCKOMi
ncuxoreorpadpuueckoi acconuanum. TakKe B CUTY-
AMOHU3Me MPOC/IeKNBAETCS BIMsAHUE 0adau3ma,
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H KATASTAZIAKH AIEONHE HTAN KAAMTEXVIKO Kivijpa
OTOV aKpoaplotePo xwpo otnv Evpomn g Sekastiag
ToU 1960. ZuykpotrOnke and BewpnTIKOUG KAAMTEXVES,
APXITEKTOVEG, TIOMTIKOUG Kat dAloug. H 8pdon toug
ennpéace TNy moMtiky ypauut) Tng Apiotepds KaBws Kat
Ta yeyovota mov {€omaoav tov Mdio tov 68 otnv F'aAiia.
TToV Topéa NG TEXVNG emnpéaocav Tnv Hadikr) KOUATOU-
pa. 'Hrav ja pikpr opdda mov amoteAeito and 40 éwg 75
dtopa. AlaAvOnke 1o 1972.

EVVO010M\0Y1KO 0)£€810
O1 Zitovaoctovioteg Spovoav oto mepdmpio petaly Té-
XV, TIOAITIKT]S, APXITEKTOVIKHG KAl IPAYUATIKOTHTAS. TKO-
TIOG TOUG T)TAV 1) UAOTIOIN 0T T®V UTTOOXE0EMV TV KAA®V
TEXVOV 0TV Kadnuepvr {on. [a va metvxouvv Tov oKomd
Toug SAwoav ¢ anaitnon tnv kadaipeon v Beopwv
TOV KATAVAA®TIK@V ayadaov, tng éupiodng epyaociag, g
TEXVOKPATIAG KAl TRV 1Epapxiov. Alatinwoav v Bewpia
NG «OEMPNTIKAG KAl T(PAKTIKNG avdmtuéng TV kata-
otdoewv» Kat antaitnoav va yivel n {orn kaAtéxvnua. Ot
18€¢e¢ Toug Staddbnkav kat Bprikav arnrjxnon oe Siedvn
KApaka péxpt onjuepa.

Iotopwkn €§€¢Aén
To Kivnpa TeVv Z1ITouacloVITEV TIPOTOEUPAVIOTIKE OTIC
apyéc tou 1950 otnv I'aiAia. Emnpedotnkav ano tov
Zav oA Zaptp kat tov Kapo. IIpotayviotig tav o
I'kv Ntepmdp, o onoiog €0eoe ta Oewpnrind Ospédia
¢ opddag. O Ntepmép frav 19 xpovev 6tav o 1951
npOe ot emadn otig Kavveg pe Toug AETPIOTES, Hia
OHASA TTPOTOTIOPLAK@Y KAAMTEXVAV HE COUPEANIOTIKN
ntapddoon. O1 AeTpiotég eixav €pBet ya va Souv 1o €pyo
Tou Iowvtdp IooV. Ot AeTprotég Snuuovpynoav okdavéalo,
eme1dn 10 OTIA TOUG 1JTav oAU PITOEHIKO Y1d TNV ETTOXT|
ekeivn, mpdypa mov yorjtevoe tov veapod Ntepmdp kat
Toug akohovBnoe. Ot AeTploTtég £§€818av 1o meplodikd
II6tAay, oto omoio Slatum®OnKav ot IPWTES 18EEC TRV
Z1TouactovioTev. Mepikd HEAN TV AETPIoTHOV (Spuoav
™V Agtpiotiktj Aiebvij, évav amod Toug IPoSPOHOUS
¢ Kataotaoiaxng AieBvoug. Me ta okdvdaia mou
npo§evoloav o1 AETPIoTEG TTpokaiovoav ouyvd To
evdlapépov ¢ Kowvrg yvoung. To Idoxa tou 1950 évag
AeTprotig YWtwoe and to Aivtodpilopa étav, Hackape-
HEVOG KaAdYEPOG, Katddepe va Umel otnv MnipdmoAn ¢
IIavayiag twv [Tapioioy Kal va avakowveoel THV Opa Tng
Belag Aertovpyiag 61 o Oedg eivat vekpog. H Kataota-
olakn AteBvrg 18puBnke otig 28 IovAiou Tou 1957 61O
Cosio d’Arroscia Tng Itaiiag umd v cuyxdveLOoN TPIOY
opadwyv, Tov «Kivipatog vmép tou pavrtaotikol Mmna-
ouxdoug» mou eixe 18puoel o {wypdpog Asger Jorn, NG
«Wuxoyswypadikng Etaipeiag touv AovSivour mou gixe
15pvoet 0 Paid PApvel kat tov AeTplot®v ov avapépon-
Kav o mave. £1oxo¢ ¢ Kataotaoiakig Atefvoug rfjtav
n 8puon pag opydveong mov Ba paypatonolovoe Ty
Kkatdpynon tev opiwv petall téxvng kat kabnuepvrg
{on¢. MéAn ¢ opydveong ftav KaAMTéxves dve and
S8éxa eBvikoTTOV. Avdpeod Tou ftav kat ot Atiha Kotdvt,
Zaxtv vie Tovyk, Xavg ITAdtoek, IBdv Ztoéykiod, Pa-
oUA Baveykép, Ahe§dvtep Tpoki, OUBe Adouoev, MioEA
Mrnépvotaiv, Movotadd Xayiati, Apmvteixadivt Xatipr,
Pevé Bieve, Tkpétel Ztdvtiep kat o Ntitep Kouv{eApav
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H KATASTATIAKH AIEONHZ HTAN KAQAMTEXVIKO Kivijpa
OTOV akpoaplotePo x®wpo otnv Evp®nn tng dekaetiag
T0U 1960. ZuyKkpoTtiOnke and BewpnTIKOUG KAAMTE-
XVEG, APYITEKTOVEG, TTOMTIKOUG Kat dAAoug. H §pdon
TOUG EMNPEQCE THY TOMTIKY Ypauut) TG Ap1oTepds
KaBn¢ kal Ta yeyovota ov {éomacav tov Mdio tou
68 otnv 'aAAia. ZTov Topéa g TEXVNG EMnpéacav
v padikn kKouAtovpa. Hrav pia pikpr opdada mov
anoteAeito and 40 €m¢ 75 dtopa. AlaAvOnke to 1972.

Evvo10A0y1K0 a)é810
O1 Zitovaoctovioteg Spovoav o1o mepf®plo petadv
TEXVNS, TTOMTIKI|G, APXITEKTOVIKIS KAl TPAYUATIKOTT)-
7a¢. TKOTOG TOUG 1TaVv 1 UAOTIOINOT] TWV UTTOCXECEMV
TV KAA®V TEXVOV otnv kKadnuepwvi {on. l'a va
TETUXOUV TOV OKOTIO TOUS SjAwoav ¢ anaitnon tnv
KaBaipeon Twv OEOUOV TOV KATAVAADTIKGOV ayad®v,
¢ éupong epyaociag, NG TEXVOKPATIAC KAl TRV
1EPAPYIOV. AlaTUTTOOoAV TNV Bempia TNG «OE®PNTIKIG
KAl TTPAKTIKNS avdmtudng ToV KataoTdoemv» Kat
antaitnoav va yivel n {on kaAAitéxvnua. Ot 18€e¢ Toug
81ad60nkav kat Bprikav anrynon oe S1ieBvr) KAipa-
Ka péxpt onpepa. To Kivijpa Twv Z1Touaclovitev
TPOTOEUPavioTnke 0TI apyég Tou 1950 otnv F'aiiia.
Ennpedotnkav ané tov Zav A Zaptp kat tov Kapo.
IMpwtaywviotii§ ftav o I'kv Ntepumodp, o onoiog €é0eoe
Ta Oswpntid Ospédra g opddag. O Ntepmop ftav 19
Xpovav otav 1o 1951 pOe o emadr) otig Kdvveg pe
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H KATAZTAZIAKH AIEONHE HTAN KAAMTEXVIKO KivijHa
GTOV AKPOAaploTePO XWwPo otnv Evpwnn tng Sekastiag
70U 1960. ZuykpoTiOnke ano OewpPnTIKOUG KAAAITE-
XVES, APYITEKTOVES, TOMTIKOUG Kal dAAoug. H §paon
TOUG EMNPEACE THY TOMTIKY Ypauut] TG ApIOTEPAS
KaOw¢ katl Ta yeyovota mou {¢omacav Tov Mawo tou
68 otnv I'aAAia. ZTov Topéa Tng TéXVNG ennpéacav
NV Hadikr} KovAtoUpa. 'Htav pua pikpr opada mov
amnoteAeito anod 40 €wg 75 dtopa. AlaAvOnke o 1972.

EvvoioAoyixo oxéséio
O1 Z1tovaociovioteg dpovoav oto tepBwplo peTtagv
TEXVNS, TOMTIKI|G, APYITEKTOVIKIS KAl TPAYUATIKOTH]-
7ag. TKOTIOG TOUG 1)TAV 1) UAOTIOINGT) TV UTIOGYECERV
TOV KAAWV TEXVOV oTNV Kadnuepvi} {on. I'a va
TETUYOVV TOV OKOTIO TOUG SijAwoav w¢ anaitnon tnv
KaBaipeon Twv OECHOV TOV KATAVAADTIK@OV ayadav,
¢ EéHodng epyaciag, Tng TEXVOKPATIAS KAl TOV
1Epapiv. Alatinwoav Tnv Bewpia ng «BewpnTI-
KNG KAl MPAKTIKHG avantugng T@V KataoTAGE®V»
Kat anaitnoav va yivel n {on kaAMtéxvnpa. Ot 18éeg
ToUG S1addfnkav kai Bprikav anrjynon oe Siedvry
KAMpaka péxpt orfjpepa. To Kiviipa Towv Z1TovaclovITEOV
TPWTOERPAVIOTNKE OTIS apyéS Tov 1950 otnv I'aAAia.
Ennpedotnkav ané tov Zav IIwA Zaptp Kat tov Kapo.
IMpwTaywviotis jTtav o I'ku NTepmop, o omoiog £é0eoe
Ta Oswpntircd Ospédra tng opddag. O Ntepmnop rav 19
XpPovav otav to 1951 ipBe oe emadri otig Kavveg pe
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THE SENSE OF CONSTRUCTING situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of
these simple basic desires, and to the con-
fused emergence of new desires whose
material roots will be precisely the new re-
ality engendered by situationist construc-
tions. We must thus envisage a sort of situa-
tionist-oriented psychoanalysis in which, in
contrast to the goals pursued by the various
currents stemming from freudianism, each
of the participants in this adventure would
discover desires for specific ambiences in
order to fulfill them. each person must seek
what he loves, what attracts him. Through
this method one can tabulate elements out of
which situations can be constructed, along
with projects to dynamize these elements.”
The primary obstacle to situations,
therefore, is the culture of the advanced
capitalist society. The first issue of the
journal Internationale Situationiste de-
fined a situationist as “having to do with
the theory or practical activity of con-
structing situations. One who engages in
the construction of situations.” The same
defined situationism as “a meaningless

PUBLICO TEXT ROMAN, 7/9 PT

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of these
simple basic desires, and to the confused
emergence of new desires whose material
roots will be precisely the new reality en-
gendered by situationist constructions. We
must thus envisage a sort of situationist-ori-
ented psychoanalysis in which, in contrast
to the goals pursued by the various currents
stemming from freudianism, each of the par-
ticipants in this adventure would discover de-
sires for specific ambiences in order to fulfill
them. each person must seek what he loves,
what attracts him. Through this method one
can tabulate elements out of which situations
can be constructed, along with projects to dy-
namize these elements.”

The primary obstacle to situations,
therefore, is the culture of the advanced
capitalist society. The first issue of the
journal Internationale Situationiste de-
fined a situationist as “having to do with
the theory or practical activity of con-
structing situations. One who engages in
the construction of situations.” The same
defined situationism as “a meaningless
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The sense of constructing situations is to
fulfill human primitive desires and pur-
sue a superior passional quality. From
Internationale Situationiste #1: “This
alone can lead to the further clarifica-
tion of these simple basic desires, and to
the confused emergence of new desires
whose material roots will be precisely
the new reality engendered by situation-
ist constructions. We must thus envisage
a sort of situationist-oriented psychoanal-
ysis in which, in contrast to the goals pur-
sued by the various currents stemming
from freudianism, each of the partici-
pants in this adventure would discover
desires for specific ambiences in order to
fulfill them. each person must seek what
he loves, what attracts him. Through this
method one can tabulate elements out of
which situations can be constructed, along
with projects to dynamize these elements.”

The primary obstacle to situations,
therefore, is the culture of the advanced
capitalist society. The first issue of the
journal Internationale Situationiste de-
fined a situationist as “having to do with
the theory or practical activity of con-
structing situations. One who engages
in the construction of situations.” The

PUBLICO TEXT ROMAN, 6/8 PT [TRACKING +6]

THE SENSE OF CONSTRUCTING situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1: “This alone can lead to the fur-
ther clarification of these simple basic desires,
and to the confused emergence of new desires
whose material roots will be precisely the new
reality engendered by situationist constructions.
We must thus envisage a sort of situationist-orient-
ed psychoanalysis in which, in contrast to the goals
pursued by the various currents stemming from
freudianism, each of the participants in this adven-
ture would discover desires for specific ambiences
in order to fulfill them. each person must seek what
he loves, what attracts him. Through this method
one can tabulate elements out of which situations
can be constructed, along with projects to dynam-
ize these elements.”

The primary obstacle to situations, there-
fore, is the culture of the advanced capitalist so-
ciety. The first issue of the journal Internationale
Situationiste defined a situationist as “having
to do with the theory or practical activity of
constructing situations. One who engages in the
construction of situations.” The same defined
situationism as “a meaningless term improp-
erly derived from the above. There is no such
thing as situationism, which would mean an of
interpretation of existing facts. The notion of sit-
uationism is obviously devised by antisituation-
ists.” They fought against the main obstacle on
the fulfillment of such superior passional living,
identified by them in advanced capitalism. Their
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The sense of constructing situations is to ful-
fill human primitive desires and pursue a su-
perior passional quality. From Internationale
Situationiste #1: “This alone can lead to the fur-
ther clarification of these simple basic desires,
and to the confused emergence of new desires
whose material roots will be precisely the new
reality engendered by situationist constructions.
We must thus envisage a sort of situationist-orient-
ed psychoanalysis in which, in contrast to the goals
pursued by the various currents stemming from
freudianism, each of the participants in this adven-
ture would discover desires for specific ambiences
in order to fulfill them. each person must seek what
he loves, what attracts him. Through this method
one can tabulate elements out of which situations
can be constructed, along with projects to dynam-
ize these elements.”

The primary obstacle to situations, there-
fore, is the culture of the advanced capitalist so-
ciety. The first issue of the journal Internationale
Situationiste defined a situationist as “having to
do with the theory or practical activity of con-
structing situations. One who engages in the
construction of situations.” The same defined
situationism as “a meaningless term improp-
erly derived from the above. There is no such
thing as situationism, which would mean an of
interpretation of existing facts. The notion of sit-
uationism is obviously devised by antisituation-
ists.” They fought against the main obstacle on
the fulfillment of such superior passional living,
identified by them in advanced capitalism. Their
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The sense of constructing situations is to ful-
fill human primitive desires and pursue a su-
perior passional quality. From Internationale
Situationiste #1: “This alone can lead to the fur-
ther clarification of these simple basic desires,
and to the confused emergence of new desires
whose material roots will be precisely the new
reality engendered by situationist construc-
tions. We must thus envisage a sort of situation-
ist-oriented psychoanalysis in which, in contrast
to the goals pursued by the various currents stem-
ming from freudianism, each of the participants
in this adventure would discover desires for spe-
cific ambiences in order to fulfill them. each per-
son must seek what he loves, what attracts him.
Through this method one can tabulate elements
out of which situations can be constructed, along
with projects to dynamize these elements.”

The primary obstacle to situations, there-
fore, is the culture of the advanced capi-
talist society. The first issue of the journal
Internationale Situationiste defined a situ-
ationist as “having to do with the theory or
practical activity of constructing situations.
One who engages in the construction of situ-
ations.” The same defined situationism as “a
meaningless term improperly derived from the
above. There is no such thing as situationism,
which would mean an of interpretation of ex-
isting facts. The notion of situationism is obvi-
ously devised by antisituationists.” They fought
against the main obstacle on the fulfillment of
such superior passional living, identified by
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CUTYAITMOHU3M: HalpaB/IeHUe B 3amnaf-
HOM MapKcu3Me, BO3HUKIIee B 1957 B
pe3ynbTare OTIIOYKOBAHUS OT TPOIKU3-
Ma. AKTMBHO IIPOSIBUIIO ce6s1 BO BpeMst
Marickux co6bITai 1968 1. Bo dpaHImm.
KpuTuKa KarmuTanu3Ma 1 apTUHHON
GIOPOKPATUY MPUBENIA K COMDKEHUIO
CUTYALMOHUCTOB C aHapxucramu. Cyiue-
CTBEHHOMU MPEINOCHUTKON COLUAIBHOMN
PEBOIOLMY OGBSIBIISIACH PEBOJTIOLIS
co3HaHus. [I0CKOIbKY MHAUBUYaIbHOE
CO3HaHUe IeTePMUHUPOBAIIOCH ObIIIe-
CTBEHHOM U KyJIbTYPHOU CUTyallueu, Cu-
TYaLMOHUCTBI PA3BUIIA MAOUCMCKYIO UOEI0
KYAbMYPHOII pegoatoyuu 10 TPOXYLUPOBa-
HUS KOHTPKYJ/IbTYPbI ¥ KOHTPKYJIBTYPHBIX
cutyanui (oTcrofa Ha3BaHue). Cy6GbeKToM
PEBOJIOIMH CTAHOBUIIACh TBOPYECKAst MO-
J1o71éxb. COBpeMeHHbIN KalTUTaIM3M BOC-
MIPUHUMAJICS TIPeXKHe BCero Kak O6IecTBO
notpe6seHus1, KOTOpOoe MPOTUBOIIOIOXKHO
MIPOM3BOJCTBY - CYLIIHOCTHOM YepTe Yesio-
Beka. [I09TOMy OTYy>KIEHHBIH OT ITPOU3-
BOJICTBA NOTPeOUTeNNb pacCMaTPUBANICS
MPaKTUYEeCKU KaK «HeI0YeIOBeK» - MU-
1IeHb KpUTUKU. CUTYaI[MOHU3M CIIOKHUIICS
Ha CThIKe HeGOJIBIIHX XyA0’KeCTBEHHO-TI0-
JIUTUYECKUX Te4eHU: JIeTTPUCTCKOro
HMHTepHAIMOHAIA, MesKIyHapOgHOTO

PUBLICO TEXT CYRILLIC ROMAN, 7/9 PT

CHTyanMOHHM3M: HanpaB/leHHe B 3amaj-
HOM MapKcu3Me, BO3HHKIIee B 1957 B
pe3y/nbTaTe OTHOYKOBAaHMUS OT TPOIKH3-
Ma. AKTMBHO MPOSIBUIO ce0sl BO BpeMs
Maiickux co6biTuil 1968 1. BO dPpaHimy.
KpUTHKAa KamuTanu3Ma M HApTUHHON
GIOPOKPATHH ITPUBENIA K COMKEHUIO CUTY-
ALMOHUCTOB C aHapXucTaMy. CylecTBeH-
HOU MPEAINOChUIKON COLMAIBHON PEBOJTIO-
UM OOBSIBIISIIACH PEBOMIOLUS CO3HAHUSL.
ITOCKONBbKY MHAVBHUAYaTbHOE CO3HaHMe
JEeTepMUHHUPOBAJIOCh OOIIEeCTBEHHOW U
KyJAbTYPHOH cUTyauuel, CUTYalMOHUCTBI
Pa3BUWII MAOUCMCKYI0 UOEI0 KYAbMYPHOL
pegoatoyuu [0 TIPOAYUMPOBAHHS KOHTP-
KYJIBTYPBI U KOHTPKYJIBTYPHBIX CUTYaLUH
(orciona HazBaHue). CyObeKTOM pPeBOJIIO-
IIUM CTAHOBWJIACH TBOPYECKast MOJIOMIEXKD.
COBpeMeHHBIN KalHWTalIu3M BOCIHPUHH-
MaJICs IPeSK[ie BCero Kak O6IecTBO NoTpe-
611eHHsI, KOTOpOe MPOTUBOIIONIOXKHO IIPO-
U3BOJICTBY - CYI[HOCTHOM YepTe JesloBeKa.
TloaTOoMy OTYY>KAEHHBII OT IPOU3BOM-
CTBa NMOTPe6UTeNb PacCMAaTPUBAJICS MpaK-
TUYECKU Kak «He[O4YesloBeK» - MUIIeHb
KpUTUKYU. CUTYallMOHU3M CJIOKUIICS Ha
CTBIKE HEeOONBIINX XYHOXKeCTBEHHO-TIO-
JUTHUYECKUX  TedyeHui: JIeTTpPUCTCKO-
ro WHTepHAIHoOHala, MeXXIyHapOJHOTro

PUBLICO TEXT CYRILLIC SEMIBOLD, 7/9 PT

CHTyaniOHM3M: HAmpaB/ieHHe B 3amaj-
HOM MapKcu3Me, BO3HHKIIee B 1957 B
pe3ynbTaTe OTHOYKOBAHHUS OT TPOI-
Ku3Ma. AKTHBHO IPOSIBWIO ceGsi BO
BpemMsi Maiickux coGbITuii 1968 I. BO
dpannuyu. KpuTvka Kanutaausma H
MapTHIHOW GIOPOKpAaTUM TMpUBeia K
COMMDKEHUIO CUTYAIIOHUCTOB C aHap-
xuctamu. CylecTBEHHOW MPeRmochul-
KOHM COLIMAJIbHOM DPEBOJIOIUU OGBSIBIIS-
J1ach PeBOJIOLHs CO3HaHMA. [OCKOIBKY
MHAVBUyaIbHOE CO3HAHHE [leTepMH-
HHUPOBAJIOCh OGIIECTBEHHOMN M KYJIbTyP-
HOW CHUTyanueil, CUTYal[MOHHCTBI pa3-
BWIML MAOUCMCKYI0 U0el0 KYAbMYPHOUL
pegoaloyuu 10 TPOAYIMIPOBAHUSI KOH-
TPKY/IBTYPbl U KOHTPKY/IBTYPHBIX CHTY-
ammii (orciopa HasBaHue). CyGbeKTOM
PEBOIOIMH CTAHOBWIACh TBOPYECKast
MOIOéXb. COBpDEMEHHBII  KaluTa-
JIU3M BOCIPUHUMAJICS TPEXKIe BCEro
KaKk OOIecTBO MOTpeGeHus, KOTopoe
MPOTHUBOIOIOKHO IPOU3BOACTBY - CYII-
HOCTHOIl 4epTe 4esoBeKa. IloaTomy
OTYY)KAEHHBII OT MPOM3BOACTBA MOTpe-
OUTeNb PAacCMaTPUBAICSA NPAKTUYECKH
KaK «HEeJO4Ye0BEK» - MUIIEHb KPHUTH-
Kd. CUTYallMOHM3M CJIOKWICS Ha CThI-
Ke HeGONbIINX XYJO0KECTBEHHO-TIONH-
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CUTYALIMOHU3M: HaNpaBjIeHHe B 3aMafHOM
MapKCH3Me, BO3HUKLIee B 1957 B pe3ybra-

Te OTIMOYKOBAHUS OT TPOLKU3MA. AKTUBHO
MPOSIBWIO ce6si BO BpeMsi MalCKUX COOBITHIA
1968 r. B0 PpanuuK. KpuTuka Kanuraausma 1
MAPTUIHON GIOPOKPATHH MPUBEJTA K COMMKEHUIO
CHUTYAIMOHNCTOB C aHapXUCTaMU. CyliecTBeH-
HOU IPEeJIIIOChUIKOY COIMAIbHOW PeBOJIIOLUU
OGBSBIISTIACH PEBOJTIOLUS CO3HAHUS. [TOCKOIBKY
HMHAUBUYyaIbHOE CO3HAHME JeTePMUHUPOBA-
JIOCh OOIEeCTBEHHOU U KYJIbTYPHOH CUTYaLleu,
CHUTYAIMOHUCTBI PA3BHIIN MAOUCMCKYIO UOeI0
KYAbMYPHOUI pegoAoyUU 1O TPORYLUPOBAHUS
KOHTPKY/BTYPbI ¥ KOHTPKY/IBTYPHBIX CUTYaLHH
(otcropia Ha3BaHue). CyGbeKTOM PeBOIOLUN
CTaHOBHUJIACh TBOPYECKast MOJOAEXb. COBpe-
MeHHBIN KalIUTAIN3M BOCIPHHUMAIICS IIPEKTe
BCEro Kak 06IecTBO NOTpe6IeH s, KOTOpoe
MPOTHBOTIONIOXKHO IPOM3BOACTBY - CYIIHOCTHON
4epre YesoBeka. [109TOMy OTUYKIEHHBIH OT
MPOU3BOJCTBA NOTPEOUTENb PACCMATPUBAIICS
MPaKTHYEeCKH KaK «HE04YeTOBeK» - MUIIIEHb
KPUTHKH. CUTYaLMOHNU3M CIIOXKHUIICS Ha CTBIKE
HeGOMbIINX Xy0KeCTBEHHO-TIONTUTUYECKUX
Te4eHHid: JIeTTPUCTCKOTO HHTEPHAL[OHANA,
MesKIyHapOXHOTO JBIKEHHUST 32 HMaXKH-
HUCTCKUH 6ayxayc, a Taxke JIOHTOHCKOM
ncuxoreorpadudeckoit accouuanyu. Takke

B CHTYaLlMOHNU3Me ITPOCIIEXKUBAETCS BIIMSIHUE
dadausma, cloppeaiusma, aHmuzocyoapcmeeHHo-
20 Mapkcusma u paiokcyca. Bomplioe BIUsIHIE HA
HJIEOTIOTHIO IPYIIIBI OKA3aJI0 TAKKe BOCCTAHKE
B BeHrpuu 1956 . 1 BO3HUKIIME TaM COBETbI
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CHTyallHOHM3M: HalpaBleHHe B 3alafHOM
MapKcu3Me, BO3HUKIIee B 1957 B pe3ynbTaTe OT-
MOYKOBaHMsI OT TPOLKM3MAa. AKTHBHO HPOSIBU-
710 cebst BO BpeMsi Maiickux coGbITHil 1968 T. BO
®pannyy. KpuTyka Kanuraau3Ma U MapTHHHON
GIOpPOKPATUH NPHBeENA K COMVKEHHIO CUTYaIHo-
HHUCTOB C aHapXycTaMH. CyIecTBeHHO! Ipeno-
CBUIKOW COIIMAJIBHON PEBOIIOLMY OOBSIBIISIACH
peBomonys co3HaHusA. ITOCKONBKY WHIVBUAY-
aTbHOEe CO3HAaHHe [1eTepPMHHHPOBAIOCH OOIIe-
CTBEHHOH U Ky/IbTYPHOM CUTyalled, CHUTYyaluo-
HHCTBI Pa3BUIN MAOUCTCKYIO UOEI0 KYALMYPHOU
pesorloyuu [0 TPORYLUPOBAHUS KOHTPKY/IBTY-
PBI ¥ KOHTPKYJIBTYPHBIX CHTyalui (OTCIOfa Ha-
3BaHue). CyObeKTOM PeBOIOIMU CTaHOBUJIACH
TBOpYecKasi MOMOfEXb. COBPeMeHHBIH KamuTa-
JIU3M BOCIPUHUMAJICS IIPEXKZie BCero Kak obie-
CTBO MOTpPeGIeHNsi, KOTOPOe MPOTHUBOIONIOXHO
TIPOM3BOJICTBY - CYIIIHOCTHOM 4epTe deJloBeKa.
TloaTOMY OTYY>KAEHHBIH OT IPOM3BOJICTBA IIOTPe-
6uTeNnb pacCMaTPUBAICS NMPAKTHYECKU KaK «He-
J04YeIOBeK» - MULIEHb KPUTUKU. CUTYallMOHU3M
CJIOXKWJICSI HA CThIKe HeOONBIINX Xy[OKeCTBEeH-
HO-TIOIUTUYECKUX TeYeHUit: JIeTTPUCTCKOro MH-
TepHAIMOHaJa, MeXXIyHapOIHOro ABYDKEHUs 3a
MMa>KUHUCTCKHI 6ayxayc, a Taroke JIOHOHCKOU
ncuxoreorpaduyeckoi accouuanuu. Takke B
CHTYaLMOHU3Me IPOCIEXKUBAETCS BIMSHUE 04-
dausma, cloppeaiusmad, aHmueocyoapcmeeHHo20
Mmapkcusmau paroxcyca. Bomblioe BIUsHYE HA Ufe-
OJIOTHIO IPYTIIBI 0Ka3ajIo TaKoKe BOCCTaHKe B BeH-
rpuH 1956 I. ¥ BO3HUKIIKE TaM COBETHI pa60YHX.
[IpU3HAHO TaKXkKe BIUsiHUE «DOPMyIIsipa HOBOTO
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CUTyalluOHM3M: HampapjeHHe B 3anagHoM
MapKcu3Me, BO3HMKIIee B 1957 B pesynbra-
Te OTNOYKOBAaHHS OT TPOUKHM3Ma. AKTHBHO
NPOSIBIIIO ceGsi BO BpeMsi MaiiCKUX COGBITHI
1968 r. Bo ®pannuu. KpuTHKa Kanuraausma
M NMapTUHHOI GIOPOKpPATHU NpHBeNa K COMU-
JKEHHMIO CHTYallUOHHCTOB C aHapxucramu. Cy-
IECTBEHHOH  MPEeANoChUIKON  COLMATBHOM
PeBOMIONMY OOBSBIAIACE PEBOMIOLMS CO3HA-
Hus. IIOCKONbKY HMHAMBMyalbHOE CO3HaHHe
JleTepMHHHPOBAJIOCh OGIECTBEHHOH M KyJlb-
TYPHO# CHTyauueil, CUTYallMOHMCTBI Pa3BU-
JIH MAOUCMCKYI0 U0el0 KyAbMYPHOILi pesorioyuu
JI0 NPOAYUUPOBAHUS KOHTPKYILTYPbl M KOH-
TPKYJIBTYPHBIX CUTyaunuii (OTCIOAa Ha3BaHUe).
Cy6'beKTOM peBOMIONUMHN CTAHOBUJIACh TBOPYe-
cKasi MOJIoAEKb. COBPEMEHHBbIH KaNUTATU3M
BOCIIPMHHMMAJICS MPEXK/ie BCEro Kak oGIecTBO
NoTpeGieHns, KOTOpPOe MPOTHBOINONOKHO
NPOU3BOJICTBY - CIIHOCTHOH 4YepTe 4YesoBe-
Ka. TI03TOMy OTYYXXIEHHBIH OT MPOU3BOCTBA
NOTPeGUTeNIb PACCMATPHUBAJICS NPAKTHYECKH
KaK «HeJo4elOBeK» - MHIIeHb KPUTHKU. Cu-
TYaIMOHU3M CJIOKUIICS HA CTBIKE HeGOIbIIMX
Xy/I0)KeCTBEHHO-TIOIUTHYECKUX TedeHuii: JleT-
TPUCTCKOTO HMHTEPHAaIMOHana, MeXayHapop-
HOTO JBVJKEHHS 33 MMa)KMHUCTCKUI Gayxayc,
a taxke JIOHHOHCKOI mcuxoreorpadpuveckoin
acconuanuu. Takke B CHTyallMOHU3Me Ipocie-
JKMBAeTCsl BIUsIHUE 0adau3md, cloppeaiusma,
anmuzocy0apcmeeHHoz0 Mapkcusma u Paioxcy-
ca. Bonbioe BAMSHUE HA UJEONIOTHIO I'PYNIIbI
0Ka3aJIo TaK)Xe BOCCTaHue B Benrpuu 1956 r. u
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H KATASTAZIAKH AIEONHEZ fjTav KaAAITe-
XVIKO KIVILA OTOV aKpoapioTtePo xHpo
otnv Evponn ¢ Sekaetiag tov 1960.
TuykpotOnke and OempnTIkoUg KAAMTE-
XVEG, APXITEKTOVEG, TIOMTIKOUG Kal AAAOUG.
H 8pdon toug emnpéace tnv mohitikij
ypapurj tng Aptotepds kabwe kat ta yeyo-
vdta mov §éomacav tov Mdio tou 68 otV
TFaAMia. Ztov Topéa tng tévng emnpéacav
v padiki kovAtovpa. ‘Hrav pa pikpr
opdda mouv anoteeito and 40 €ng 75 dto-
Ha. AlaAvBnke 1o 1972. O1 Z1touaciovioteg
Spovoav oto TeP1B®pIo petagy téxvng,
TIONITIKI|G, APITEKTOVIKIG KAl IpAyHaTIKG-
THTAag. TKOTOS TOUG fTAv 1 VAOTIOINoN TeV
UTIOOXECEMV TOV KAADV TEXVAOV OTNV Ka-
Onpepvn {on. T'a va metdxouvy Tov oKomo
Tou¢ SAwoav ¢ anaitnon v kabaipeon
TV OEOHAOV TOV KATAVAADTIKGOV ayadaov,
™¢ éupoOng epyaociag, g texvokpatiag
KAl TOV 1EPapyidv. Alatvneooav tnyv Bew-
pla g «OE®PNTIKNAG KAl TTPAKTIKNG avd-
ntu€ng TV Kataotdoemv» Kai anaitnoav
va yivel n {on kaAtévnpa. Ot 18éeg toug
S1ad606nkav kai Bprikav amynon oe Ste-
Ovn kAipaka péxpt onjpepa. To kivipa tov
ZITOVACIOVITGV TIPOTOEUPAVIOTNKE OTIS
apyég tov 1950 otnv FaiMa. Emtnpedotn-
kav amno tov Zav IoA Zaptp kat tov Kapo.

PUBLICO TEXT GREEK ROMAN, 7/9 PT

H Katactacwakn AeOvig frav KahAr-
TEXVIKO KIVIHA OTOV aKpoapiotepd x®po
otnv Euponn g Sekaetiag tou 1960. Tu-
YKpoTHONKe amno BempnTikoUg KAAMTEXVES,
apYITEKTOVEG, TOMTIKOUG Kat dAhoug. H
Spdon toug emnpéace Tnv moAiTiktj ypauutj
¢ Aplotepds kaB®G Kal ta yeyovota mou
§éomacav tov Mdio touv 68 otnv T'airia.
TTOV TOpéQ NG TEXVNG EMNpéacay v pa-
Qi) kouAtoupa. ‘Hrav pia pikprj opdda mou
amoteleito and 40 g 75 dtopa. Alaiv-
Onke 0 1972. O1 Zrtovactoviotes Spovoav
oto TepO®plo petady Téxvng, moMTIKHG,
ApYITEKTOVIKHG Kal TPAyHatikoTnTas. EKo-
TOG TOUG TTav 1 UAOTIOINGOT TV UTIOCKE-
€MV TOV KAADV TEXVOV OTNV Kadnuepvi
Con). Ta va metdxovy oV OKOTO TOUG 81j-
Awoav ®¢ amaitnon v kabaipeon eV
BeopdV TV KATAVAA@TIKOV ayabmv, Tng
éupodng epyaciag, g teXvVOKpaAtiag kat
TOV 1IEpApXIOV. Alatiriwoav Ty Bewpia g
«OEMPNTIKIAG KAl TIPAKTIKAG avamntuéng tov
Kataotdoemwv» Kal anaitnoav va yivet n {on
KalAitéxvnua. Ot 18éeg toug StadoOnkav
Kat Bprikav anijxnon oe Sievn KAipaka pé-
Xpt onpepa. To kivipa v Z1Touaclovitey
TpOTOoEUPaviotnke ot apxég tov 1950
otnv FaAMa. Ennpedotkav amo tov Zav
TIoA Zaptp kat tov Kapv. I[potay®vioTtis

PUBLICO TEXT GREEK SEMIBOLD, 7/9 PT

H Kataotaowakr Aedvrig fjtav kaiArte-
XVIKO KiviiHa OTOV akpoapiotePo X®POo
otnv Euponn g Sekagtiag touv 1960.
TuykpotiOnke amd OewpnTikolg Kah-
MTEYVEG, APYITEKTOVEG, TOMTIKOUG Kal
dioug. H 8pdon toug emnpéace tnv
TOMTIKH ypauut TnS Ap1otepds KaB®G kat
Ta yeyovota mov {éomacav tov Mdio tou
68 otnv I'aAMa. Ztov Topéa TG TEXVNG
ennpéacav v padikn kKovAtovpa. Htav
Ha kpr opdda mov anoteAeito and 40
£€w¢ 75 atopa. Alahvdnke 1o 1972. Ot -
Tovaclovioteg Spovcav oto meEPIBWPLO
Hetav Téxvng, moMTIKIG, ApITEKTOVIKIS
Kai mpaypatikoTyTas. TKOmog Toug frav
1| UAOTIOINOT TWV UTIOCXE0EWV TOV Ka-
AV vV otnv kadnuepvry {or. Ta
va METUYOVV TOV OKOTO TOUG SHAwoav
¢ anaitnon v kabaipeon twv Oeop®v
TV KATAaVAA®TIKOV ayabev, tng €upt-
oOng epyaciag, G TEXVOKPATIAE Kal
TV 1EPAPXIRV. AlaTitwoav v Bewpia
MG «OEWPNTIKNG KAl TTPAKTIKIG avATTu-
€n¢ TV Kataotdoemv» Kat anaitnoav va
yivel n {on kaAizéxvnua. Ot 18éeg Toug
81a860nkav kar Bprikav anrynon oe 8-
€0vr) kKAipaka péxpt ofjpepa. To kivipa
TV ZITOVACIOVITOV TIPOTOERPAVIOTNKE
oTiG apxés tov 1950 otnv 'aAAia. Emn-

PUBLICO TEXT GREEK ROMAN, 6/8 PT
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H KATASTASIAKH AIEONHE 1Tav KAAMTEXVIKO
Kivipa otov akpoapiotepd x@po otnv Evpomn
G Sekaetiag tov 1960. ZuykpotOnke ano Oew-
PNTIKOUG KAANTELVES, APXITEKTOVES, TIOMTIKOUG
kat dAoug. H 8pdon toug ennpéace v moMtiki
ypauputj tng Apiotepds xabmg kat ta yeyovota
mou §€omacav tov Mdto tov 68 otnyv 'alria.
Z10v ToHéa G TEXVNG emnpéacav Tnv Hadikn
KouAtoUpa. ‘Hrav pia pikpri opdda mov anotehei-
70 amnd 40 €wg 75 dropa. Alahibnke to 1972. Ot
Zrtovaoiovioteg Spovoav oto ePB@PIo HeTasy
TEXVNG, MOMTIKIG, ApYITEKTOVIKI]S Kal ipayua-
TIKGTNTAG. TKOTIOS TOUG 1TaV 1) UAOTIOMN O TV
UTIOOXE0EMV TOV KAV TEXVOV OTNV Kadnuepivr
Zon. T'a va metiyouv Tov oKomd Toug Srdmcav
®G anaitnon v kabaipeon TV BeCUOV TOV
Katava o Tikev ayabov, e éupuodng epyaoiag,
NG TEXVOKPATIAS KAl TV IEPAPXIRV. AlaTinmoav
mv Bempia TG «OEPNTIKNG KAl TTPAKTIKNG avd-
TtugNG TV Kataotdoe®v» Kal anaitnoav va yivel
1N {wn kaATéxvnpa. Ot 18éeg toug Siadédnkav
Kat Bprikav anrjxnon oe 8iefvi} KAMpaka péxpt
onfpepa. To Kivpa TV Z1touvdcloviTeV TPeTo-
epdavioTnke 0TS apxég tov 1950 otnv F'aAAia.
Ennpedotnkav and tov Zav IeA Zaptp Kat 1ov
Kap. lpetayeoviotrg frav o I'ku Ntepmnop, o
omoiog €0eoe ta Bewpnrird Oepéhia TG opddag.
O Ntepndp frav 19 xpovev otav to 1951 pbe o
enadn otg Kavveg pe Toug AETPIOTES, Ha opdda
TPOTOTIOPIAKGDV KAAMTIEXVROV HE COUPEAMOTIKT
napddoor. Ot AeTploTég iav €pBet ya va Souvv
70 €pyo tou lowtop Ioov. O1 AeTpioTég Snpovp-
ynoav okdv8alo, eneldr} T0 OTIA TOUG Tav TOAD
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H Kataotacwakr A€Oviig rtav KaAMTEXVIKO
KivIIHa oTov akpoaplotepd xdpo otnv Eupamn
¢ Sekaetiag Tov 1960. TuykpotiBnke and Bew-
PNTIKOUG KAAMTEXVEG, APXITEKTOVESG, TTOANTIKOUG
kat dhhouvg. H 8pdon toug emnpéace v moAiti-
K1} ypauptj ts Apiotepds kabmg kat ta yeyovota
mov {€omaoav tov Mdio tov 68 oty l'aiiia. Ztov
TOHEQ NG TEXVNG EMNPEacav Ty Hadikr) KOUATOU-
pa. Hrav pa pikpr opdda mouv anoteleito and
40 éwg 75 dtopa. Alalvbnke to 1972. O1 Zrtova-
olovioteg Spovoav oto mepB@pLo petagv éxvrg,
TONITIKIG, APXITEKTOVIKIS Kal TPaypatikoTnras.
TKOTAG TOUG T{TAvV 1) VAOTIONMOT] TWV UTTOCXECEMV
TOV KAAQV TEXVOV otnVv kabnuepivr {on. Ia va
TEETUYOUV TOV OKOTIO TOUG SA®woav ®¢ anaitnon
v kabaipeon TV BEOHOV TOV KATAVAADTIKGOV
ayaBov, g éupodng epyaociag, Tng TEXVOKPA-
Tiag kat v 1Eepapiev. Alatineoav v Beopia
MG «OEWPNTIKNG KAl TPAKTIKIG Qvamtu§ng twv
Kataotdoe®v» Kal anaitnoav va yivel n {on kak-
Atéxvnpa. Ot 18éeg toug S1adobnkav kat Bprikav
armxnon oe S1e6v) kApaka péxpt onjuepa. To ki-
VIHA TOV Z1ITOUACIOVITOV TIPOTOEUPAVIOTIKE OTIG
apxés tov 1950 oty F'aiMia. Ennpedotnkav ané
Tov Zav [oA Zaptp kat tov Kapo. [petay®viotng
1jtav o ['ku Ntepmndp, o omoiog €0ece ta Oewpnrind
Oeuéria g opddag. O Ntepmdp nfrav 19 xpovev
dtav 1o 1951 1pBe ot emadr) oug Kdvveg e toug
AETPI0TEG, A opdda MPMTOTOPIAaK®OV KahATe-
XVOV HE coupealoTikn apddoor. Ot AETPIOTES
gixav €pBet ya va douvv 1o €pyo tou lowtdp Ioov.
Ot Aetplotég Snupiovpynoav okdvdaho, emeldn
TO OTIA TOUG N{Tav TTOA) HTTOEHIKO Y1a TNV €MOXT
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H Kataotacwakny AieOviig 1tav KaAMTEXVIKO
Kivipa otov akpoapiotepd x@po otnv Evpann
¢ dekaetiag Touv 1960. TuykpotiiOnke amd
Be®PNTIKOUG KAAMTEXVEG, APYITEKTOVES, TTOAL-
TIKOUG Kat dAloug. H 8pdon toug emnpéaoe v
mohitik) ypappt) ™S Aprotepds Kabmg kat ta
yeyovota mov §éomacav tov Mdio tov 68 otnv
TaAMa. Ztov Topéa g TéXVNng ennpéacav tnv
Hadikn} kouAtoUpa. ‘Htav pia pikpr) opada mov
anoteleito and 40 éwg 75 dtopa. AlahuBnke
70 1972. O1 Z1tovactoviotes Spovoav oto mePt-
B@pro petadv éxvng, mMOMTIKIS, APYITERTOVIKIS
Kai mpaypuatikoTnTag. LKomog Toug 1Tav 1 vAo-
TIOINOT] TOV UTIOOXE0EMV TWV KAADV TEXVROV
oty kadnuepwviy . T'a va metdxouvv TOV
OKOTIO TOUG SNAwoav w¢ amnaitnon v kabai-
PEOCT] TV BECURDV TOV KATAVAAPDTIKGOV ayabov,
m¢ éppodng epyaciag, g TEXVOKPATIag Kat
TOV 1EPAPXIWV. Alatinwoav tnv Bewpia ng
«OEWPNTIKIG KAl TPAKTIKAG avdnmtuing tov
Kataotdoewv» Kal anaitnoav va yivel n {on
KaAMTéxvnpa. Ot 18ée¢ Toug Sadobnkav kat
Bprikav anrjxnon oe iedvr} kKAipaka péxpt on-
Hepa. To Kivipa oV ZIToVaciovITOV TPWTOEH-
daviotnke oTig apyég ov 1950 otnv F'alAia.
Emnpedotnkav and tov Zav oA Zaptp Kat 1ov
Kap. Ipwtayeviotis fjtav o I'ku Ntepndp, o
omoiog €0goe ta Oswpnrikd Ospushia NG opd-
8ag. O Ntepmop frav 19 xpovev o6tav to 1951
11pOe ot emadr) ot Kdvveg pe toug AeTPIoTES,
Ha Opdda TPWTOTOPIAKADV KAAMTEXVOV HE
oovupealoTiki] tapddoon. Ot AeTprotég eixav
£pBet ya va dovv 10 €pyo tou Iovtdp Ioov. Ot
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STYLES INCLUDED IN COMPLETE FAMILY

Publico Text LCG Roman
Publico Text LCG Italic

Publico Text LCG Semibold
Publico Text LCG Semibold Italic
Publico Text LCG Bold

Publico Text LCG Bold Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Azerbaijani (Cyrillic), Basque,
Belarusian, Breton, Bosnian (Cyrillic), Bosnian (Latin), Bulgarian,
Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Galician, German,
Greek, Greenlandic, Guarani, Hawaiian, Hungarian, Ibo, Icelandic,
Indonesian, Irish, Gaelic, Italian, Kurdish, Latin, Latvian,
Lithuanian, Livonian, Macedonian, Malagasy, Maltese, Maori,
Moldavian, Norwegian, Occitan, Polish, Portuguese, Romanian,
Romansch, Russian, Saami, Samoan, Scots, Scottish Gaelic,
Serbian (Cyrillic), Serbian (Latin), Slovak, Slovenian, Spanish
(Castillian), Swahili, Swedish, Tagalog, Turkish, Ukrainian, Uzbek
(Cyrillic), Uzbek (Latin), Walloon, Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street, Floor 3
New York, New York 10002

office 212 604-0955
www.commercialtype.com

COPYRIGHT
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Commercial® is a registered trademark & Publico™ is

a trademark of Schwartzco Inc., dba Commercial Type.
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ABOUT THE DESIGNERS

Paul Barnes (born 1970) is a graphic and type designer, as well as a
partner with Christian Schwartz in Commercial Type, a type found-
ry based in London and New York. He is also a long-term collabora-
tor with Peter Saville, resulting in diverse work such as identities for
Givenchy, ‘Original Modern’ for Manchester, the England football
team kit, and the logo for Kate Moss.

Barnes has worked as an advisor and consultant to numerous
publications, notably Wallpaper*, Harper’s Bazaar, and frieze. His
interest in the modern and vernacular is encompassed in his type
design, ranging from the contemporary, such as for Bjork, to the
British lettering of the 18th century that influenced the extensive
Chiswick typeface (2017). Whilst consultant to The Guardian, he de-
signed Guardian Egyptian with Schwartz. He has designed typefac-
es for the National Trust in England, the numbers for Puma at the
2010 World Cup, and also for the England football team for Umbro.
For Commercial Type, he co-designed Publico with Schwartz and,
independently, Austin, Dala Floda, and Marian, amongst others.

Following the redesign of The Guardian, as part of the team
headed by Mark Porter, Barnes was awarded the Black Pencil from
the D&AD. They were also nominated for the Design Museum

‘Designer of the Year’. In September 2006, he was named one of the
40 most influential designers under 40 in Wallpaper* with Schwartz.
A year later The Guardian named him as one of the 50 best design-
ers in Britain.

Christian Schwartz (born 1977) is a partner, along with Paul
Barnes, in Commercial Type, a foundry based in New York and Lon-
don. A graduate of Carnegie Mellon University, Schwartz worked at
MetaDesign Berlin and Font Bureau prior to spending several years
working on his own before forming Schwartzco Inc. in 2006 and
Commercial Type in 2008. Schwartz has published fonts with many
respected independent foundries, and has designed proprietary
typefaces for corporations and publications worldwide.

Schwartz’s typefaces have been honored by the Smithsonian’s
Cooper Hewitt National Design Museum, the New York Type Direc-
tors Club, and the International Society of Typographic Designers,
and his work with Barnes has been honored by D&AD. As part of
the team that redesigned The Guardian, they were shortlisted for
the Designer of the Year prize by the Design Museum in London.
Schwartz and Barnes also were named two of the 40 most influen-
tial designers under 40 by Wallpaper*, and Schwartz was included
in Time magazine’s 2007 ‘Design 100°. In early 2007, Schwartz and
German design luminary Erik Spiekermann were awarded a gold
medal by the German Design Council (Rat fiir Formgebung) for the
typeface system they designed for Deutsche Bahn.

Ilya Ruderman is a type designer living and working in Moscow,
where he did his undergraduate studies at the Moscow State
University of Print. His interest in type came from his classes with
Alexander Tarbeev, and as his interest developed into a passion he
chose to attend the Type and Media course at the Royal Academy of
Art (KABK) in The Hague.

After graduating from Type and Media he returned to Moscow
to pursue commercial projects for clients such as Men’s Health
Russia, Yes magazine, Best Life magazine, Big City magazine,
Moscow City and Transport system, Perm City and Tele2. Later he
worked for several years as the creative director at news agency
RIA Novosti. Ruderman has lectured extensively on type and
typography, both on his own and together with Valery Golyzhenkov.
Ruderman is a curator of the Type & Typography course at the
British Higher School of Art and Design and currently is co-founder
of two studios: CSTM Fonts and Moscow Design Studio.

Panagiotis Haratzopoulos is an Athens-based designer specializing
in Greek type design and typography. Born in 1967 in Athens, Panos
studied graphic design in Polytechnic College in Athens and then
acquired an MA in Graphic Fine Arts from the University of Kent in
England. He is specialised in type and multimedia design, and has
designed websites and CD-ROM:s for large cultural institutions and
museums. Together with Yiannis Kouroudis he started Cannibal
(www.fonts.gr) in 1995.

An accomplished type designer, Panos has created original de-
signs for clients in Greece as well as Greek versions of well-known
typefaces for a range of typefoundries in Europe and the United
States, including Christian Schwartz’s Neutraface, Farnham, Ampli-
tude, Stag, and Stag Sans.
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