D Narian

Marian is a series of revivals of some of the greats from

the typographic canon; Austin, Baskerville, Bodor,

Fournaer, Fleischiman, Garamond, Granjon, kis & van
den Reere. The twist is that they have all been rendered
as a hairline of near uniform weight revealing the most

basic structure.

PUBLISHED Marian is a unique typeface: part history lesson, part conceptual
o art, and part loving tribute to the great punchcutters of the past
DESIGNED BY

PAUL BARNES

9 STYLES
ROMAN & ITALICS
BONUS FONT
BLACKLETTER

FEATURES VARY BETWEEN STYLES
SWASH CHARACTERS IN SOME ITALICS
SMALL CAPITALS IN ALL ROMANS
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

who continue to inspire contemporary type design. In musical
terms, it’s an album of standards or cover versions. We have no
illusions that this typeface is anything but challenging to use,
butwith a careful touch its unique character can be used to great
effect. The lightness of Marian means that the typeface, in its
single weight, is only intended for headline use. We recommend
60 ptand above, with an absolute minimum of 30 pt or so.
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Marian

Marian 1554 Roman
Marian 154 ltalic

Maran 1565 Roman
Marian 1565 Italic

Marian 1571 Roman
Muarian ro71 liobic

Marian 1680 Roman
Marian 1650 ltalc

Marian 1740 Roman
Marian 140 Lalic
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Marian

Marian 1742 Roman
Moarian vz42 lralic

Marnan 1757 Roman
Marian 1757 ltalic

Marian 1800 moman
Marian 1800 fralic

Maran 1812 Roman
Marian I1S12 /talc

q

Sartan wlack
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Marian 1554

During the sixteenth century the combination between

roman & italic became codified. This is shown most

importantly in the pairing of the majestic romans of
Claude Garamont (c. 1510-1561) with the expressive and
vibrantitalics of Robert Granjon (15131580).

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

SWASH CAPITALS IN ITALIC

TERMINAL SWASH LOWERCASE CHARACTERS
DISCRETIONARY LIGATURES

HISTORICAL LONG §

SMALL CAPITALS IN ROMAN

PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Marian 1554 is a revival of the Parangon Cursive cut by Robert
Granjon first seen in books printed in Lyon around 155;4.

Used extensively by the master printer Plantin in Antwerp,

itis matched with the Parangonne Romaine cut by Claude
Garamont. Both types show a distinctand mature phase of
each artists work. With Garamont this was the culmination of
the development of the roman form that had been codified first
in Italy by Francesco Griffo (1450-1518) in his typefaces for Aldus
Manitius and later copied and updated in France by various
punchcutters. For Granjon his Parangon Cursive marked the
highpoint of his first mature style, one like Garamont’s that
would oft be copied.
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Businesswoman flies
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HRATINISONS

LOFOTEN IN NORWAY
MALVERSADOR

NAUTICAL QUOINING
ORJAN SMYTHS

[

ETRONELA STONES

OUALITY EGGS

RED LOBSTERS 4-9CM

SHORITBREADS

MARI

i RRI
AN 1554 CAPS AND SMALL CAPS 6

ER DOG BARKS

commercialtype.com



Marian 1554
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS
Y% Va% %% % % % % only

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES

ct st ligatures

STYLISTIC SET 5
historical long s

LANGUAGE FEATURE

Romana (Romanian ) s accen

t

DEACTIVATED

‘Chips’ & 24657
£22374 €409 $285
£.2374 €409 $285
21/231/34 1/453/8

1 13/72 2 13/29 3 45/64
HaSten [nagsviry
Passing Clasiicis's

Insust congtiinta

ACTIVATED

‘CHIPS & 24657
F£2374 €409 $285
£2374 €409 $285
2333473 5%

13495 21%0 3%
HaSten fnaciivity
Pafling Clafacyis

[nsusi constiinta

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

SWASH

&Y Q and related; ct st; final a

ehimnrtz

STYLISTIC SET 1
short Q

STYLISTIC SET 2
alternate Y and related

STYLISTIC SET 3
lower swash on &

STYLISTIC ALTERNATES

QY and related (lllustrator ani

Photoshop)

Commercial

d

DEACTIVATED

Chips’ & 3,87579°
‘Chips’ & §3,87579°

Youth Question
& QUEST Practical

QUILTS QUiET
Nouthfully ¥ours

Months & Weeks
Mouthfully QureTt

ACTIVATED

‘Crrs’ & ¢3,875797
‘CHIPS® & ¢3,375.79?
Tourh, Question.
8CQUEST Practical,
QUILTS QuiET
Youthfully Yours
Months & Weeks

Youthfully QureT

commercialtype.com
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OPENTYPE FEATURES
ITALIC ONLY

SWASH

AABCDEEX FGHKLMNP
QRTVWYZc
kImnrtvwandreIated

DISCRETIONARY LIGATURES
ctis st sp us ligatures

STYLISTIC SET1
JY and related

STYLISTIC SET 2
alternate v w & and related

STYLISTIC SET 3
alternate v w and related

STYLISTIC SET 3 + SWASH
ial swash for alternate v w

SWASH + STYLISTIC SET 4
alternate swash L and related

STYLISTIC ALTERNATES
JY w d I ted (Illus

Commercial

ACTIVATED

ANTIGYUE Kelvin
Foaker Uildest T owr

[ hespos acts basted all
Wokirg Woussh Qoustices  Joking Yoush Justices
Rl e Thdln  Revival &) Thrown

Revivalist Throwm

DEACTIVATED

ANTIOUE Kelvom
Eoker W0 Zdeff louk

T hespas agks asted 4l

Rewwalist | hrowg
Unvarying Qast @il Unvarying vast wit
BULIONAIRES  BIIIONAIRES

o kel Wordlar WPl Joked Yerevan Jeuwel
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Marian 1565

The demand for portable literature in the sixteenth

century required a new approach to design; how does

one fit more words in less pages? Printers tried smaller

and smaller type, typefaces with larger x-heights, and

narrower type. Like the first Aldine italics, Granjon’s style

changed to create more upright and narrow italics.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

SWASH LOWERCASE CHARACTERS
DISCRETIONARY LIGATURES

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Granjon’s /zalique Cicero droite of 1565, originally made

for Plantin shows a change of style from his elegant style of
the1550s. With small capitals, a large x-height, yet with tall
ascenders, they are both economical yet also very elegant. The
roman matched with this design is a Garamont style form, but
with proportions designed to match the italic.
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Os Caca-Fantasmas

Pride and Prejudice

Quizzing Detectives
Relpning for 13 years
Sealing wax applied
1Orso rerry Services
Unobserved fashion
Vadsg Finnmark: 1833
VWachenhelm an der

Xylophone made of

60 P
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YELLO LIVE ROXY
ZEBRA ROAM ACROSS

ABACUS GENIUSES
BELLINZONA, SUISS!

CONNAH'S QUAY
DVORAK SYMPHONY 6

EMILIA-ROMAGNA
FASHION JOURNALIST

GANTRIES BERECT
HANDMADE BEAUTY
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Twasa Mataber 15781650
Fowery skuls gam worth
Knuckieheads cost match
Leeuwarden n Friesiand
Mayinba Grande, 20,100
Now aisponibile nei negozs
Qak tree planted w 1568
Penmaenmawy Quarries

Quackeg actor aadiiion

Rhmestones mgsz@d W
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SCHWABISCH HALL
TRANSPORTATION
UNDERGRADUATE
VELKA BUKOVINA
IWANDERING STAR
XB-15 AUTOMATIC
TYODELLING SWISS
ZITHER ¢ HARPIST
AIX-EN-PROVENCE

BIZET (51035-36./5)

AAAAAAAAAAAAAAAAAAAA
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES
ct st ligatures

LANGUAGE FEATURE
Romaéana (Romanian) s accent

DEACTIVATED

Chips’ & 24.65°
£2374 €409 $285
£2374 €400 $28
21/231/341/453/8

113/72 2 13/29 3 45/64

AGEIVITY Oueslionable

Insusi constinta

ACTIVATED

‘CHIPS & 24 657
£2374 €409 $285
£2374 €409 $285
2533 4% 5%

1972 2,750 3%%4
Activity Questionable

[nsust constinta

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

SWASH
ct st ligatures

STYLISTIC SET 1

Chips’ & ¢3,87579°
Chips’ & ¢3,87579°
ACEIVITY QUESHION

QUILTS QUILTS

‘CHIPS & ¢3,87579?
‘CHIPS’ & 3875797
Activity Question
QUILTS QUILTS

OPENTYPE FEATURES
ITALIC ONLY

SWASH

k, ct st ligatures, with contextual

rules prevent col llisions.

DISCRETIONARY LIGATURES
ct fr ffris ij Il st us ligatures

STYLISTIC SET1
alternate J Y and related

STYLISTIC ALTERNATES
d

(Illustrator and Photoshop)

Commercial

DEACTIVATED

Baker action vakes offiest

Thespls s bcisted faills
Wz Gessica Wellow Wk
Sz Gessica Wellow Wk

ACTIVATED

Bakey attion rakes offlit
Thespis acls basted frils
Jazz Jessica Yellow Yak
Jazz Jessica Yellow Yak

commercialtype.com
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Marian 1571

Granjon’s fourth style marked another change to what

has been described as the Baroque. Cut originally for

Plantin, the Ascendorica Romaine and Cursive are

perfectly matched for one another. Angular and sharp,

they show a master at his peak.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

TERMINAL SWASH LOWERCASE CHARACTERS
DISCRETIONARY LIGATURES

HISTORICAL LONG S

SMALL CAPITALS IN ROMAN

PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Like much of Granjon’s material, the original punches and
matrices survive at the Plantin Moretus museum in Antwerp.

It was here that new type was cast during the 1950s, and would
eventually become the model for Matthew Carter’s Galliard (1978).
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Cselelovdkeptelenses
:hgfnaaWExdsgﬂﬁfl
Hlectric Stair inStalled
FUUTISTIC SUPET cars
(13hana banana boats
Heyrnarteki viogere
nternational whales
ournals dated 1936—7
Cingfishers fly north
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571

OLD RADNOR

PACOS Db FERREIRA

QUADROXIDES

ROASTED VEGETABLE

SAGAMIMARA

TOTAL SAVINGS €34 10

UNDERFBAVE

VILLENEUVE DPASCO

WIN TERTIME

MARIAN

QRQXHLAPHKZPRHQTS
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Lelowstone National
Zyg%zﬁwmwwﬁ lgne
A %ZO&Z@W/M@/ 1101E
Baby B%é@/ [Wf%m/ Dy
Caberner 5@%%@%&%
Daboing Duck ﬂngz

E B Unmangs 190z
Frcls &= Fiction ]%m
Grovik on Lake Mizsa
Hoary Golden Bushes
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INOUISTTTONAL
TFAMAICA RUM
KUUSANKOSKY
LIING IN WA
MATCH POINT
NANOSECOND
OMNIFOTENCT
PORTHMADOG
OUAL DORSAY

REBXAMINING

AAAAAAAAAAAAAAAAAAAA
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES
ct st ligatures

STYLISTIC SET 5
historical long s

LANGUAGE FEATURE
Romaéna (Romanian) s accent

DEACTIVATED

Dam’ & 37.45°
¥2374 €410 $285
¥2374 410 $285
21/2.31/341/4.53/8
113/72 2 13/20 3 45/64
Hasten faginviry
Passing Classicis

Insusi constintd

ACTIVATED

DAM & 37450
¥2374 410 $285
¥0374 €419 $285
233541 5%

11375 21990 3%%4
HaSten fnaciiviy
Pafling Clafficyis

[nsusi constinta

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

STYLISTIC SET 1

STYLISTIC ALTERNATES
short Q (lllustrator and
Photoshop)

Commercial

DEACTIVATED

Chips” & ¢3.87579°
Chips’ & 3,875 70°
QUEEN QuUILTS
QUEEN QuUILTS

ACTIVATED

CHIps” & ¢3.875707
‘CHIPS® & ¢3,87579?
OQUEBEEN ouILTsS
OQURBEBEN oumTs
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OPENTYPE FEATURES
ITALIC ONLY

SWASH
final e, ct sp st ligatures

DISCRETIONARY LIGATURES
as ct fris ij Il st us ligatures

STYLISTIC SET1
alternate Qy

STYLISTIC SET 2
alternate J g and related

tttttttt

ttttttttttttt

STYLISTIC ALTERNATES
alternate JQY gz (lllustrator
and Photoshop)

Commercial

DEACTIVATED ACTIVATED

Incgive Clamboike Inactive Clamboke

1 el A 5ol il ' hespis ALt Bust frill
Jazzed Mok Queens  Jazzed Yak Oueers
Wokir Arrarlements  Joking Arrangements
Bigarre budging zeal  Bizarre buzzing zeal

Seasicie Clambaie  Seaside Clamboke
iRy Wk @ocsgmire Jazzy Yok Ouagonire

commercialtype.com
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Marian 168¢

The generous width, ascenders and descenders of the

high Renaissance typefaces gave way in the 17th century

to a narrower and more compact design. With shorter

ascenders and descenders in proportions the so called
‘Dutch’ style fitted closer to those of a blackletter design.
The most famous of these were cut by Nicholas Kis 1650-

1702); often misidentified as the work of Anton Janson.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES
DISCRETIONARY LIGATURES
HISTORICAL LONG §

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Kis, a Hungarian by birth, learned his trade in Amsterdam from
1680 under the typefounder Dirck Voskens. He had originally
ventured to Holland to have a Hungarian bible printed by the
Elezevirs. His typefaces have a narrowness suitable for book
printing where economy is required. His italics, whilst following
the Granjon model, have a compactness and a sharpness in the
tails. Later Ki$ would return to his homeland, whilst depositing
material in Leipzig. This then descended via the Ehrhardt
foundry to the Stempel foundry in Frankfurt, where it gained
much popularity in the 20th century as Janson. It was only in
the 1950s that they were identified as the work of Kis.
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San lgnacio growth
lapestry woven by
Union Pacific locos
VIgorous assertions
Wasserburg am Inn
Xenopus frog native
Yorkshire puddings
/lebske Chvalovice

Aegean civilizations
Skmﬂajhemjfgauceg
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COCHABAMBA

DWARE DANDELION

ENTERPRISING

FASHIONABLE CLOTH
GWENDOLINE
HADRIAN’S WALL 122
INCORPORATE
JOHSTADT (SAXONY)
KRABBENDIKE

LAVISH DECORATION
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Motivational speaking
Nashuille couniry siar
Cctopus preaucts scoves
Fois of Gola located at
Ouariz waich display
Reading support group
Secure Slorage Jacuiies
Lown with over 13670
Ubper Sitver lake tour

Vioay display of form
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WAARIDANBURG
X RAY MACHINE
VRARBOOK 200
LINCUPSY CENT
ASCOLL PICENC
BOLDYBUILDING
CARCASSONNE,
POLLS HOUSAES
AXMOOR FERNS

FRYDEK-MISTEK

AAAAAAAAAAAAAAAAAAAA
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES
ct st ligatures

STYLISTIC SET 5
historical long s

LANGUAGE FEATURE
Romaéna (Romanian) s accen

t

DEACTIVATED ACTIVATED

Dam’ & 37457 ‘DAM & 37457
¥2374 £410 $23¢ ¥2374 €410 $285
¥2374 €410 $285 ¥D374 €419 $285
212313414 53/8 225545 5¢

L3/ 12 203/20345/64 1572 2"20 3% %4
Hasten /nagtiviry  Hasten Inadtiosry
Passing Clasioss Palling Clafficsfs

Insusi congtiinta Insusi constiinta

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

STYLISTIC SET 1
Q

STYLISTIC ALTERNATES
Q (lllustrator and Photoshop)

DEACTIVATED ACTIVATED

ChIpsTe&eR,87590:  CHIPS & ¢3,375797
ChIpsT&Tea8isiof  CHIPS & ¢3,87579
QUEEN QUILTS (QUEEN QUILTS

QUEEN QUILTS (QUEEN QUILTS

OPENTYPE FEATURES
ITALIC ONLY

STYLISTIC SET1
Jand related

STYLISTIC ALTERNATES
J and related (lllustrator an
Photoshop)

a

Commercial

DEACTIVATED ACTIVATED

Fownery Bezebel Gokes  Joinery Jezebel Jokes
Fownery Bezebel Qokes  Joinery Jezebel Jokes

commercialtype.com
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Marian 174C

The Dutch taste continued to be the fashionable style
in Northern Europe into the eighteenth century. In

the work of Joan Michael Fleischman (1707-1768) we

see a development from the earlier designs. Working
for the main type foundries of Holland, his typefaces
have a defined sharpness and angularity not seen in his

Contemporarles
PUBLISHED Marian 1740 shows a typical Fleischman design; large in x
2012 . . . . . . . .
height, narrow italic with a flourish in the details. The designs
v have been said to approach the modern style. During his
2STYLES lifetime the German punchcutter achieved great fame for his
ROMAN & ITALIC work for Wetstein and later Enschedé foundries, so much so
FEATURES that his portrait is proudly shown in the Enschedé specimen of
STYLISTIC ALTERNATES . . .
SWASH CAPITALS IN ITALIC 1768. However by the nineteenth and early twentieth century his
DISCRETIONARY LIGATURES . . ,
SMALL CAPITALS IN ROMAN typefaces had fallen out of fashion and were banded ‘tasteless
PROPORTIONAL LINING FIGURES ¢ . B .
PROPORTIONAL OLDSTYLE FIGURES and ‘devoid of style’ by Updike.

FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

Jommercial commercialtype.com
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Gorowo liaweckie
Hendrik Wetstein
Inhibitions remain
Josel K Edinburgh
Kruispolderhaven
landudno Parade
\Vorteage Brokers
liohtineale Nests
C)w6rcub8d@$foy

Polish delicatessen

AAAAAAAAAAAAAA
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QUEEN AN

RAIN DELAYS P

-

LAY

SODERHAMN
TUNGSTEN LIGHT

LH@IJ%I>3AF&<

VERSKA BITYSKA

Wﬂ%JJRSKﬂPM}

XYLAN COATIN

N

YARDMASTER

ZONES -6 TRAV]
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Archery & Arrow
Brand desigrn agent
Craft jawr 19 Bosion
Drymen 15 a village
Rsriiorowr & Hotn
Fire Fongines single
Closter cMegeor et
Hawwa 15 the new
[ord 17 FLSsex oas

Joan & jane pizza

AAAAAAAAAAAAAAAAAAAA
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KRZANOWICE
LETTERWOOD
MAFUSCULES
NAPOLEONIST
OBSERVATION
PANDA MATES
OUESTIONNAT
RATIFICATION
SCHWANDORF

TYNE & WEAR

AAAAAAAAAAAAAAAAAAAA
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES
ct st ligatures

LANGUAGE FEATURE
Romaéana (Romanian) s accent

DEACTIVATED ACTIVATED

‘DAM’ & 83745
Yogy4 €410 285
¥9374 €419 $285

1 -3
25 3% 471 5%

11379 0% 234%4

Hasten nachiony

‘Darm’ & 237.45¢
Yo7 €410 $o85
Yoz €410 $o85
21/231/341/4 53/8

113/72.213/29 3 45/64
Hasten /7agkionry

[nsust congtinta [nsugi congtings

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

STYLISTIC SET 1
Jand related

JEZEBEL JOKES

STYLISTIC ALTERNATES
J and related (lllustrator and
Photoshop)

Commercial

JEZEREL JOKES

DEACTIVATED ACTIVATED

‘CRIPS 8T e8,87570¢ “Crirs’ & 53,37570°

‘CHIPS® &
JEZEBEL JOKES
JEZEBEL JOKES

‘Chips’ & 23,87579% & 43,875792

commercialtype.com
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EEEEEEEEEEEEEEEE DEACTIVATED ACTIVATED

tocemmees AN IQUECAP  ANTIOUE (AP
Wew @ain Rocsks  New Gain "Roosts

e Qeoman Qachzing  Yeoman Yachiing
e s Archial Throdds  Archal Throws
SCIEaE Choice & Beatlier  Choice & beather
e Cli@es 10 Qorrodd  Chives i1 Yarrow

Commercial commercialtype.com
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Marian 1742

It was not until the late 17th c. that the dominance of the
old style typefaces began to weaken. These are shown

in the engraved letters instigated by the Académie des
Sciences and the latter Roman du Roi cut by Grandjean.
Fournier /e jéurne was influenced by these developments

and those of the writing masters of his time. His typefaces

became the height of sophistication during his lifetime.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES
DISCRETIONARY LIGATURES
HISTORICAL LONG §

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Pierre-Simon (or Simon-Pierre) Fournier (1712-1768) was the
youngest of three sons born to a typefounder. His eldest brother
Jean-Pierre (or Fournier /aine) owned one of the best-stocked
foundries in France, which contained punches and matrices from
Garamont, Granjon, Haultin and Guillaume I & Guillaume IT Le
Bé. Despite being over two hundred years old, many of these faces
remained in fashion in France. Whilst the Roman du Roi shifted
the fashion, they remained strictly for use for the Royal Printing
House. Fournier le jeune began in his brother’s foundry, before
launching his own career as a typefoundry. His magnificient
Modéles des Caracteres de lTmprimerie (1742) shows the new style of
letterform pioneered in the Roman du Roi, and the rationalisation
of the old style form. Fournier’s italic avoid what he considered the
antiquated look of Granjon and are closer to the handwriting of the
day. The fineness of the design and the legibility made them more
popular than his romans.
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Unacceptable move
Vantage points from
Wasserburg am Inn
$3,78712 state tax pill
York raitway stanon
/Wiazek chermczy
Aanekoskl founded
Bothersome pigeor

<jh@§t©fg@ﬂ1aﬁﬁﬁﬁ

Jyjon mustard seeds
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ERNO WINTER

FLANDRERS BICYCLE

GlG AARBOUR

HERMANICE U ODER

IMMIGRATION

JOY VALVE GEAR 1870

KAATSHEUVE

LAUNCESTON FARM

MANFREDONIA

IQCN%RKXDPWPM313C>QSO

L
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Origami peace crane
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

DISCRETIONARY LIGATURES
ct st ligatures

LANGUAGE FEATURES
Roméana (Romanian) s accen t

DEACTIVATED

Dam’ & 37457
Y0374 €419 $235
Y0374 419 $235
21/231/341/455/3
113/72.2,13/29 3 45/64
Hasten /nagiiviry
I’muy constunga

Tekemalla jy\/ia tolta

ACTIVATED

DAM & 37450
Y0374 €410 $285

¥ 23746419 $285
4793
1972, 01720 34764

HaSten inaélonry

NN
W[
\al

I
2

)

~

Insusi constunta

Tekemalla hyv;a rola

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

DEACTIVATED

Chips’ & ¢3,87579°
Chips’ & ¢3,87579°

ACTIVATED

¢ &R, o
CHIPS X {3,875797

‘CHIPS” & ¢3,87579°?

OPENTYPE FEATURES
ITALIC ONLY

STYLISTIC SET1
e z and related

STYLISTIC ALTERNATES
alternate z and related
(lllustrator and Photoshop)

Commercial

DEACTIVATED

Buking sige bakaar

Bu{{zﬁg SIge éa{aaf

ACTIVATED

Buzzing size bazaar

Buzzing size bazaar
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Marian 1757

John Baskerville (1707-1775) began his career as a writing

master, and his typefaces have many qualities of the

copperplate style fashionable at the time. Now seen as
the height of good English taste, at the time they were
famously derided and ridiculed. They mark a significant
change in the style of letterforms from the oldstyle to the

transitional form.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

SWASH CAPITALS IN ITALIC
DISCRETIONARY LIGATURES

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Marian 1757 is based on the typefaces that Baskerville employed
in his first book, /77¢2/, which had been begun in 1750.
Baskerville like Caslon, was an outsider to the printing trade,
having made a fortune in the japanning business. Described

as an eccentric, Baskerville was involved in perfecting all

parts of the printing process from type, through to the first

use of wove papers in the western world. During his own
lifetime Baskerville’s work often failed to find favour in his
home country, yet were widely admired abroad. After his

death, his widow Sarah would sell his typefoundry to Pierre

Beaumarchais in France in 1779 for £3700.
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OPENTYPE FEATURES DEACTIVATED
ROMAN & ITALIC

‘Dam’ & 97457

Zigzﬁmuorﬁyowswm ¥2874: @419 %285

e Yoor €410 $935

e 91/2.31/3 4.1/4 5 /8
wemmees - 118/772 218/29 8 45/604

e Hagten inaglionty

i e s o [nsusi constinta

onsatiserostdontr )5 gHM’ﬂaggnmgaT

ACTIVATED

‘DAM & 37457
¥o274 €419 $235
Y9374 €419 $285
9593541 5%

11979 9% 545/64
Hasten /nallnty
[nsusi constimnt

P4 sillinlageningar

OPENTYPE FEATURES DEACTIVATED
ROMAN ONLY

Chips’ & ¢3,875797

Chips’ & ¢5,87579°

ST ST RoOARING ARRIAYS

gTYLISTIC SET 2 Q}JALITY Q}JINC E S

sz Rid Queue QUARTZ

Photoshop)

Commercial

ACTIVATED

(CHIPS & ¢5,875797
‘CHIPS’ & ¢3,875797
ROARING ARRAYS
QUALITY QUINCES

Rid Queue QUARTZ
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Marian 1800

The fashion for letters in the late eighteenth and
throughout the nineteenth was one of high contrast and

simple and often flat serif structure. In Italy they were

pioneered by the master printer Giambattista Bodoni

(1740-1813). As printer to the Duke of Parma he was

responsible for a change in taste not just in typefaces, but

also in his severe yet elegant book designs.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

SWASH CAPITALS IN ITALIC
DISCRETIONARY LIGATURES

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Marian 1800 is based on Bodoni’s latter modern style, where

he moved away from the influence of Fournier and reflected
the fashion pioneered in France for the modern. Whilst some
revivals of Bodoni tend towards the static and simplified;
Marian 1800 retains the warmth of Bodoni’s first modern. This
can be particularly seen in the elegant italic, which retains

an element of script. The swash capitals, which Bodoni

often employed for all capital setting, enlivened many of his
productions. During the twentieth century his original designs
were revived for the Officina Bodoni under the direction of

Giovanni Mardersteig.
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OPENTYPE FEATURES DEACTIVATED ACTIVATED
ROMAN & ITALIC

Darn’ & 37457 ‘DAM’ & 37457
s Y954 €410 $285 Y2374 €410 $285
¥2574 €419 %085 ¥93/4 €419 $285
e o /23Y34YA53/8 25354055

ARBITRARY FRACTIONS I 13/72 9, IS/Q@ 3 5/64 1‘3/72 LV%/QQ 3 %4

e 1181151 CONSUUNTA [nsus1 constunta

OPENTYPE FEATURES DEACTIVATED ACTIVATED
ROMAN ONLY

CHIPSIRNEIBISE “Crirs’ & (3,875707

‘Chips" & (3,878507 CHIPS’ & ¢3,375797
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Commercial commercialtype.com



Marian 1800 56 of 68

EEEEEEEEEEEEEEEE
IIIIIIIIII

omaue  [IUIGEI DRI  BRIGHTHR 7D
Bz lnd Wiicest SFizz And ldest
. BRIGHDRIE 550705 S99
BEEA G acs: T igr And 22 l0est
WS Arrane c881088  Arrange eqgnogs
e ORMET QIERD BOQILS [FOKEr VIE) SKALLS
L FProuced bilddine Froduced bidoing
m. ABalea fuggbor  Azalea fugzzbon
- O0/0gell Wookier Salvaged woogier

Commercial commercialtype.com



Marian 1812

57 of 68

Marian 1812

The so called Scotch roman form, so beloved of American
printers during the nineteenth century, originated on the
other side of the Atlantic. These typefaces whilst sharing
the sharpness of a continental ‘modern’, retain the
vernacular Britishness, particularly in the italic forms.
The italic features the restrained swash capital typical of

the period.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

2 STYLES
ROMAN & ITALIC

FEATURES

STYLISTIC ALTERNATES

SWASH CAPITALS IN ITALIC
DISCRETIONARY LIGATURES

SMALL CAPITALS IN ROMAN
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)

Jommercial

Marian 1812 roots are in great Scottish foundries of Alexander
Wilson and Son of Glasgow, and William Miller of Edinburgh.
First Wilson in 1812 and Miller in 1813 show ‘modern’ style
typefaces, which would gain widespread popularity with book,
bible and newspaper printers. In 7y pographica, Hansard (1825)
he writes the designs were ‘executed’ by the master engraver and
punchcutter, Richard Austin, though as James Mosley points
out such a large amount of work, would unlikely to be the work
of a single man. Marian 1812 draws in particular from the Wilson
specimen of that year and the elegant and masterful Double
Pica design.
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OPENTYPE FEATURES
ROMAN & ITALIC

ALL CAPS

PROPORTIONAL OLDSTYLE
default figures

PROPORTIONAL LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS

LANGUAGE FEATURE

LANGUAGE FEATURE
Polski (Polish) kreska accent

DEACTIVATED

Dam’ & 87467
¥2874 €419 $2856
¥2374 €419 §235
21/21/8 2/81/4: 8/4
113/72 218/29 8 5/6
[nsusi congtiinta

/rOdia mozhwose

‘DAM & 87457
¥2874, €419 §286
Y2374 €410 $285
2+ 344462
1'%%2 21340 3%
[nsusi constiint3,

/rodia mozhwose

OPENTYPE FEATURES
ROMAN ONLY

SMALL CAPS

ALL SMALL CAPS

DISCRETIONARY LIGATURES
ct st ligatures

STYLISTIC SET1
Jand related

STYLISTIC SET 3
K and related

STYLISTIC ALTERNATES
JKand related

Commercial

DEACTIVATED

Chips’ & 8876797
Chips’ & 8876797
Hafened Ina@linvity
Junior doke EJECTS
Key Kissed KICKED

Junior Kick JOKERS

ACTIVATED

‘Crrps’ & ¢3,87679+
‘CHIPS’ & ¢8,875.79?

Hatened [nactivity
Junior Joke myECTS
Key Rissed KICKED

Junior Kick JokERS
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OPENTYPE FEATURES DEACTIVATED ACTIVATED
ITALIC ONLY
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SAran 2black

Blackletter (or textura) typefaces have become increasing

the preserve of specialist groups, yet they remain one of
the most distinctive and beautiful letterforms. Marian
Black takes its cue from the work Hendrik van den Keere,
who from 1570-1580 was the sole supplier of typefaces

to Plantin. His beautiful designs set the standard of this

letterform in the Netherlands.

PUBLISHED
2012

DESIGNED BY
PAUL BARNES

1STYLE

FEATURES

STYLISTIC ALTERNATES
DISCRETIONARY LIGATURES
HISTORICAL LONG S

PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
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Until the twentieth century, the name of Hendrik van den Keere,
the younger (Henry Du Tour le jeune) was relatively unknown,
though he was perhaps the greatest of the punchcutters of the
low countries. Born around 1540-1542, his grandfather had
entered the trade in 1553 by purchasing a typefoundry. Van den
Keere’s designs in roman, textura and the civilité form are the
equal ofhis contemporaries. His romans that take a narrowness
from the blackletter form, are often seen as the precursor of the
so called ‘Dutch’ style prevalent in the seventeenth century. He
cut twelve blackletters, both in metal and large letters cut in

wood which were used to make moulds in sand.
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STYLES INCLUDED IN COMPLETE FAMILY

Marian 1554
Marian 155, Italic
Marian 1565
Marian 1565 Italic
Marian 1571
Marian 1571 Italic
Marian 1680
Marian 1680 Italic
Marian 1740
Marian 17;0 Italic
Marian 1742
Marian 1742 Italic
Marian 1755
Marian 1755 Italic
Marian 1800
Marian 1800 Italic
Marian 1812
Marian 1812 Italic
Marian Black

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Breton, Bosnian,
Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Galician,
German, Greenlandic, Guarani, Hawaiian, Hungarian,

Ibo, Icelandic, Indonesian, Irish, Gaelic, Italian, Kurdish,
Latin, Latvian, Lithuanian, Livonian, Malagasy, Maltese,
Maori, Moldavian, Norwegian, Occitan, Polish, Portuguese,
Romanian, Romansch, Saami, Samoan, Scots, Scottish
Gaelic, Slovak, Slovenian, Spanish (Castillian), Swahili,
Swedish, Tagalog, Turkish, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, Room 203
New York, New York 10013

office 212 604-0955
Jax 212 925-2701
www.commercialtype.com

Jommercial

ABOUT THE DESIGNER

Paul Barnes (born 1970) is a graphic designer specializing in
the fields of lettering, typography, type design and publica-
tion design. In the early 1990s he worked for Roger Black in
New York where he was involved in redesigns of Newsweek,
US and British Esquere and Foreign Affairs. During this

time he art directed Esqguire Gentleman and U&lc He later
returned to America to be art director of the music magazine
Spen.

Since 1995 he has lived and worked in London. He has
formed a long term collaboration with Peter Saville, which
has resulted in such diverse work asidentities for Given-
chy, ‘Original Modern’ for Manchester and numerous music
based projects, such as Gay Dad, New Order, Joy Division
and Electronic. Independently he has created identities for
luxury Italian shoe manufacturer, Gianvito Rossi and German
publisher, Schirmer Graf. Barnes has also been an advisor
and consultant on numerous publications, notably 7%e
Sunday Times Magazine, The Guardiar and The Observer
Newspapers, GQ, Wallpaper*, Harpers Bazaar and fideze.
He has designed many books for publishers all over Europe
including, Schirmer Mosel, Oxford University Press, the Tate
and the iconic Schirmer Grafseries.

His interest in the modern and vernacular is encom-
passed in his type design ranging from the contemporary
such as for Bjork, through to the extensive traditional British
modern, Brunel as seen in Condé Nast¢ Portfolio. Whilst
consultant to 7%e Guardiarn he designed Guardian Egyptian
with Christian Schwartz. Following the redesign of 7%e
Guardian, as part of the team headed by Mark Porter, Barnes
was awarded the Black Pencil from the D&AD. They were also
nominated for the Design Museum ‘Designer of the Year’. In
September 2006, with Schwartz he was named one of the 40
most influential designers under 40 in #allpaper* Ayear
later 7%e Guardiarn named him as one of the 50 best designers
in Britain.
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