Komnnekuus duuep

Christian Schwartz and Berton Hasebe designed
the dense, sober Feature for T: The New York Times
Style Magazine. In 2018, new editor in chief Hanya
Yanagihara catalyzed a radical reimagining of

the book. What had been an airy, image-focused
publication evolved into a text-driven one,
brimming with words.

PUBLISHED Creative director Patrick Liand his team at the Times provided

reference materials from the sixties and seventies that focused on
DESIGNED BY

BERTON HASEBE AND CHRISTIAN SCHWARTZ tight type stacks, various interpretations of Times New Roman,

CYRILLIC BY and the notion of defaultness. Using Times New Roman as a

ILYA RUDERMAN starting point, Schwartz and Hasebe crafted a newsy serif with
unusual contrast (relatively low in the main strokes, higher in the

30 STYLES ) N L. B N

3 FAMILIES serifs) that gives the face a distinctive rhythm in blocks of text.

FAMILIES The collection has been expanded for release by Hrvoje Ziv¢ic;

FEATURE DISPLAY CYRILLIC it consists of Text, Deck, Deck Condensed, Display, and Display

FEATURE DECK CYRILLIC

FEATURE TEXT OYRILLIC Condensed cuts for a total of twenty-three weights, with matching

italics. All families in the collection come with a generous helping
of alternates, and the Text cut comes with small caps.
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[ I[pon3HoLLEHNE

3HAYEHUIO

ObMEH

Hu B Koem CJIy4ac HE CJIEAYET CUUTATDb aKT
boree BEpOATHBIM B CBETE TOI'O

YoTpeorsiiIuch K TOMy
OT IOPUONUYECKOT'O
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FEATUPRT EEEEE CYRILLI C. YT0 CNIOBO €I11é paHee BOIIIO B 06KXO0[I, YTO TaKKe 00bsICHSAET OBICTPOTY €ro fajibHEHIIero
MJ‘IaJlqueCTBa K 3p€JI0CTH ITPOAECIbIBAET HE TOJIBKO Ka}K,]]bIﬁ

Hcnonb3oBaiu JIbrorc Moprad u @puapux JHresbC
AHI‘JIOHBI:I‘{HYIO HAaY4YHYIO TEPMHHOJIOI'HUIO €T'0
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duuep lucmien

Feature Display offers seven weights with
matching italics. It edges toward a more
traditional fashion display face, with attenuated
contrast and round terminals. In this version,
Feature’s personality—industrious but pretty,
sober but warm—truly shines.

Althoughit’s perfect for headlines and titles, Feature Display can

just as easily break out of an editorial context and go even bigger
nnnnnnnnnn

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA for signage, posters, and environmental graphics. It offers a
wider range of weights than the rest of the family, from a delicate
CYRILLIC BY .
AAAAAAAAAAAA Extralight to a powerful Ultra.
14 STYLES
WWWWWWWWW / ITALICS
ssssssss
OPORTIONAL/TABUL. G FIGURES
FFFFFFFFF (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT
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Feature Display Cyrillic Extralight
Feature Display Cyrillic Extralight Italic
Feature Display Cyrillic Light

Feature Display Cyrillic Light Italic
Feature Display Cyrillic Regular
Feature Display Cyrillic Regular Italic
Feature Display Cyrillic Medium
Feature Display Cyrillic Medium Italic
Feature Display Cyrillic Bold
Feature Display Cyrillic Bold Italic
Feature Display Cyrillic Extrabold
Feature Display Cyrillic Extrabold Italic
Feature Display Cyrillic Ultra
Feature Display Cyrillic Ultra Italic
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MeoneHHoe
OBNACTTA
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VI3BJIEKaIN
AKTBU IbIK
CIJIbCBKOTO
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KAMEHHO020
KVI/IELIOB
ngpabeﬂu
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Mopumarta
CbOPHYIO
O0s3as1ach
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HaceJieHUus
JIBUIMETP

YMjep EeHOM
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3AlLLIUTHUK
KOHOL[L[A

H AKJIOHOM
JKECTKOE

BIUILIH ymu
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OCHOBHUU
BXOI1HOU
Ciyx0eHu
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8o02a1ean
HCTOPHUA
DAJIKOHOM
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Bianeeme
JHOCAKA
KapHu3om
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Hoasapuux
/HNUSHDIO

Co 6panusn
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BApYIHHSA
TIOTOBOP
Ennnuuen

FEATURE DISPLAY CYRILLIC ULTRA, 90 PT

Packonku

KYIIYBAY
Ho6yooea

FEATURE DISPLAY CYRILLIC ULTRA ITALIC, 90 PT [ALTERNATE K]
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PECTOPAHAX
KOHQIIMKTHBIN
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AYMAFbIHBIH
ngecmHOcmb
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[TPUXBARAJY
KOMaH[aJ1apbl
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[ OCY/IAPCTB
lemnepamypa
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TGYEHCIBL[IK
COBPEMEHHOE
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HACTOALLIEE
I lepeso3umblx
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SAIPELLIEHO
VimnepujaiHa

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

KPAUHbOMY
[l up eKmopom

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE
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CTUIIEHIUA
['pakganume

LLLLLLLLLLLLLLLLLLLLLLLLLL , 70 PT [ALTERNATE 4]

PAJINKAJIHO
Yempoiucmeo

FEATURE DISPLAY CYRILLIC BOLD ITALIC , 70 PT

KYJ/IbTYPHbI
SHAXOIATHCA
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BEPYIOLIIMX
MpedpexTypa

FEATURE DISPLAY CYRILLIC ULTRA, 70 PT [ALTERNATE a]

TEOTPAQQHA
Ilpoeunuueii

FEATURE DISPLAY CYRILLIC ULTRA ITALIC, 70 PT
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HaCETBbHILITBAM

FEATURE DISPLAY CYRILLIC EXTRALIGHT, 65 PT

T paguIMOHHON

FEATURE DISPLAY CYRILLIC LIGHT, 65 PT

3aBpbwademo

FEATURE DISPLAY CYRILLIC REGULAR, 65 PT

PemMeciieHHUKa

FEATURE DISPLAY CYRILLIC MEDIUM, 65 PT

NcKyCcCTBOBEN

FEATURE DISPLAY CYRILLIC BOLD, 65 PT

Opranusanuja

FEATURE DISPLAY CYRILLIC EXTRABOLD, 65 PT

IHCTHTYHISIMHA

FEATURE DISPLAY CYRILLIC ULTRA, 65 PT
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AB8monopmpem

FEATURE DISPLAY CYRILLIC EXTRALIGHT ITALIC, 65 PT

launanapsiHbIH

FEATURE DISPLAY CYRILLIC LIGHT ITALIC, 65 PT

HauaneHukamu

FEATURE DISPLAY CYRILLIC REGULAR ITALIC, 65 PT

Hccnieoosanus

FEATURE DISPLAY CYRILLIC MEDIUM ITALIC, 65 PT

1lopuesinoeor

FEATURE DISPLAY CYRILLIC BOLD ITALIC, 65 PT

HUYy3CKue

FEATURE DISPLAY CYRILLIC EXTRABOLD ITALIC, 65 PT

Hadoopancku

FEATURE DISPLAY CYRILLIC ULTRA ITALIC, 65 PT
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duyep [Iek

Increasing in size, Feature starts to behave more like a
traditional fashion display face, with higher contrast and
rounder terminals. As its name suggests, the Deck cut is best
used for the intermediate spaces between title and story
(“deks,” in journalistic parlance), between 18 and 40 points.

;g;SL'S"ED This optical size works best on screen, whereas the Display

cut sets much tighter, and its delicate serifs risk disappearing.
DESIGNED BY Drawn to be used in tandem, Review and Feature share the same
BERTON HASEBE AND CHRISTIAN SCHWARTZ . . . .

vertical proportions and can effectively appear on the same line,
CYRILLIC BY even theoretically within the same word—but their personalities

ILYA RUDERMAN . . . .
operate in counterpoint. Review grabs space and attention,

while the quieter Feature was designed to economize, to cram as
much information as possible into its forms, to go to the brink of
FEATURES

PROPORTIONAL/TABULAR LINING FIGURES being a condensed typeface without actually looking condensed.

FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

10 STYLES
5 WEIGHTS W/ ITALICS
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Feature Deck Cyrillic Light

Feature Deck Cyrillic Light Italic

Feature Deck Cyrillic Regular

Feature Deck Cyrillic Regular Italic
Feature Deck Cyrillic Medium

Feature Deck Cyrillic Medium Italic
Feature Deck Cyrillic Bold

Feature Deck Cyrillic Bold Italic
Feature Deck Cyrillic Extrabold
Feature Deck Cyrillic Extrabold Italic
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paniyja Bo 1971 ronmnHa

[TAPJTAMEHTA HE [JATDH
K()Hcmumyuuu 1885 200a
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Pekopabl 10 KOJIMYECTBY

[TPABAJIO O [TPUMEHU
CKﬂaOy Oenapmameﬂmy
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YrnepibIHIO 3raaBaciia

3AJIIBHUYHUN BY30J1
Ammocqbepa 60pbObI 30
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denepa/ibHbIC 30KOHBI

KEHEC 1991 )KbLIJII1bIH
4 czu:ecmByBaum gHec

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

commercialtype.com



Feature Cyrillic Collection

IIpupoaHuX NPUTYIKIB
PAIUTIPOKOB CYMEI
MeToa nmpu HANMCAHNH
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Besicrmaesounom mamue

IHHPOCTHPA HA H3TOK
/Ipyee numanus micno
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Herosata cTpatellka MecTONo0kK0a 1

CHU CMUCDHA MUTOAOTI'MATA EOIINUT
Mumanu j je npe@cmaefbaﬂo 2e0epapcKu
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PO3BUTOK MOOaJIbLIMX MOMil [oYyaBcd i3

3b0OPOT GUTTIO30DPUJA HECTOIIATU
[Ipuuém e HEKOMOPbLY 6OCHHbLY AKULISLX
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AbA20mo My uapyBane e 6eAs13aH0 om

BYITYUU MMOPAYKEHHBIM KPACOTOU
Y3A9peHeH mece 6yeH4a wapaobaap ak

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

CMBIC/IOM IPOLIOTO, HECY B ce6e ITO

[TIPOT'PECC BOJIMAFAHbIH AUTA]IbI
H ux 63AUMOB/IUSHUEM BOZHUKAION Y
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Huna e riaBeH rpaa Ha [enapTMaHoT

CBOIN/IN UICTOPUYECKHE TPYI[])I
A03in ca tumamay Yamoipox Kymoy
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duuep Tekcr

Designed to fill the pages of T: The New York Times Style
Magaczine to the brim while still being comfortable to read,
Feature Text excels at stuffing as much information into

its forms as possible, going to the brink of condensedness
without actually looking condensed.

;g;SL'S"ED The face’s narrowness is offset by a high x-height to enhance
readability. An exaggeratedly angled stress squeezes white space
DESIGNED BY out, yielding an overall dark text color. Relatively low contrast in
BERTON HASEBE AND CHRISTIAN SCHWARTZ . . .
the main strokes countervailed by sharp, elegant serifs creates
R AN aKkinetic rhythm in blocks of text. Take advantage of its overall
narrow mien and compact extenders tolead it tight and set it in
6 STYLES .
3 WEIGHTS W/ ITALICS Sklnny CO]umns'

FEATURES

PROPORTIONAL/TABULAR LINING FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

SMALL CAPS (ROMAN & ITALIC)
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Feature Text Cyrillic Regular

Feature Text Cyrillic Regular Italic
Feature Text Cyrillic Bold

Feature Text Cyrillic Bold Italic
Feature Text Cyrillic Extrabold
Feature Text Cyrillic Extrabold Italic

Commercial

commercialtype.com
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BPEM: E2KET'OJHO BBICA2KMBAETCS OKOJIO 13 000 TAJIECOB
Ianuy oouTaeT 47 BUOOB MJIEKONUTAIOIINX, U3 HAX 19 BKITIOYEHBI B
M CKONIMHUTE O] CTapO KaMeHO BpeMe CBeodYaT 3a MPUCYCTBOTO Ha
T'OPA3I10 FOJIEE BECOMBIH BKJIAJT B H3YYEHHE JIOKAJTbHBIX
H36ecmna 36e3ga 8 Tarakmukama e none Ha 19,1 muauapga 2oguHu
Cemesble ces13u makxce Heo6xo0uMbl 0J1S1 NOBbILIEHUS HeUu8yHecmu

FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, 14 PT

ME3OJIITY HEPETUHAJIN ITPOTOKY IO KPH2KAHOMY MOCTY
2Kepneri 6akpliaynibira acnaHaarbl MbIHIaFaH JKeKe XKY/IIbI3aap
[llecmkuaomempoBusi Mocm VMoaang uzzpagen npe3 1972 2oguna
OIIPEJIEJIAIOIIHE 3TY HEPAPXUIO, AB/TAIOTCA B/IACTHBIMH
Hacyumoieala HeCKO0J16K0 COMm 0Cmpoe8oe 06pa3oeslieasuuux mpu
I'emanandi na niedui Illeeuii, 0e € apxeoio2iyni napaseii 0esKum

FEATURE TEXT CYRILLIC BOLD, BOLD ITALIC, 14 PT [ALTERNATE k 9]

OBE IINTAHUHE TAKOBE UMAJY HAJBERMU ITTIEYEP HA KOIIHY
HacTobKi MajieHbKa, IITO TOJIbKi HEKa/IbKi 30paK 3 NApIaHATra
[ly>Ke BigJa/IeHHX raJIakKTHK TPHBA€E MiJIbHOHM M MUIbSIpJIM POKiB
HIBEIIHA BEJIOH TOTAIIITBHIPTAH IAPOMHAP XYKACBI EJIJTA
HckyccmeeHnHboix npou3eo0umeioHoIX Cujl HA0 eCcrmecmeeHHbIMU
bou1 u nacmoswuii eocmo4Hslii pyouH, u 2panamol 6cex macmeti

FEATURE TEXT CYRILLIC EXTRABOLD, EXTRABOLD ITALIC, 14 PT [ALTERNATE £ a]
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REGULAR SMALL CAPS

REGULAR

REGULAR ITALIC

PROPORTIONAL
LINING FIGURES

BOLD

EXTRABOLD

REGULAR ITALIC

Commercial

FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, BOLD, EXTRABOLD, 16/20 PT

CUTYALIMOHU3M CJTO2KHJICS Ha CTHIKE HEOOJIb-
[IIUX XyNOXKECTBEHHO-TIOJIUTUYECKUX TCUCHUH:
JIeTTPUCTCKOIro HHTEPHAIIOHaIa, MeXKmyHa-
POOHOIO IBUXKEHHUS 32 UMAKMHHACTCKUM 0ay-
Xayc, a Takxke JIOHOOHCKOM nicuxoreorpadpu-
YeCKoM acconmanuu. Takske B CUTYal[MOHU3ME
IIPOCJIEXKUBAETCS BIUAHUE Oadau3ma, croppe-
anu3Ma, aHmu20cy0apcmeeHH020 MapKcu3ma
u ¢nokcyca. bonpliloe BIUsHUE Ha UEOJIOTUI0
I'PYIIIEI 0Ka3aJ10 TaK>Ke BOCCTaHUE B BeHrpun
1956 . 1 BO3HUKILIME TaM COBEThI paOOUMX.
[Ipr3HaHO TakKe BIUAHUAE «DOpMYyJIapa HOBOI'O
ypOaHu3Ma», BBIIYIIIEHHOT'O O], [ICEBIOHUMOM
2K BeHa B 1953 rony UBanom IllersioBbim.
[IBMxKeHne, Ha3BaHHOE CUTYalIMOHACTCKHUM
MHTEPHAIIMOHAJIOM, ObIJIO OCHOBAHO B 1957T. B
UTaIbAHCKOM ropoue Kosa m’Apocca. Enuno-
JINYHBIM JIAIEPOM U TEOPETHUKOM [IBHKECHHUS
ctas ppanny3 I'u [Iebop—ero yacTo ynpekaim

B JUKTATYPE 110 OTHOIIEHHUIO K IPYT'UM YJICHAM
nBUzKeHus. Kpome Toro, ygacrue B SI npuHHUMa-
JIA MIOTJIAaHICKUM IcaTesib Asiekcannp Tpouuw,
aHITIMMCKUM nucarenb Pansd PamMuu (ocHosa-
meb JIoH0OHCKOII ncuxozeozpaguyeckoli ac-
coyuayuu—06bsL/1 00HUM U3 NepebiX U32HaH u3 Sl),
MATCKUI XyIOXKHUK-BaHOAMCT Acrep HopH,
BETEPAH BEHI'€PCKOro BoccTanus Artuia Kora-
HY, $ppaHIly3CKas MMcaTeJIbHUIIA U XYTOKHUALA
Muinenb bepHinTeiiH (;keHa I'u [ledbopa), a Tak-
>ke Paynb Banenrem. B oTiiyme OT MHOTHUX [IPY-
'YX Xy OXKECTBEHHO-TIOJINTUYECKUX IBUKEHUM
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FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, BOLD, 10/13 PT

CUTyanlMOHU3M: HallpaBJIeHHE B 3aMaJHOM
MapKcHU3Me, BO3HUKIIIEee B 1957 B pe3ynbTa-
T€ OTIOYKOBAHMS OT TPOIKU3Ma. AKTHUBHO
IPOSIBUJIO ceOs1 BO BpeMsI MaiiCKHX COOBITHIHA
1968 1. Bo ®pannuu. KpuTnka Kanarajiuama
Y IapTHUHHOH 0I0POKPATHH ITPUBEIa K COIH-
SKeHHUIO CUTYaI[AOHHCTOB C aHAPXHUCTaMHU.
CyI1ecTBEHHOM NPENNOChIIKOM COLMATbHOM
PEBOIIONNH 0OBSIBISATIACH PEBOTIONHS CO-
3HaHUA. [I0CKOIbKY HHANBHYaIbHOE CO3HA-
HHe JeTepPMHUHUPOBAJIOCH 00I1eCTBEHHOM

Y KyJIbTYPHOU CUTyalled, CHTYaIlliOHUCTHI
Pa3BUIIM MAOUCMCKYIO U0ei0 KYbmypHOL
peeojioyul 10 IPOAYLIHPOBAaHUS KOHTPKYJIb-
TYPbI M KOHTPKYJIbTYPHBIX CUTYyanui (0TCIofa
Ha3BaHHe). Cy6'beKTOM PEBOIIONNHN CTAHOBHU-
Jlach TBOpYecKasi MoJIofExKb. CoBpeMEHHBIH
KalnuTaIi3M BOCIIPUHUMAJICS MPEKIE BCETO
KaK 06I11eCTBO OTpebIIeH s, KOTOPOE Mpo-
THBOIIOJIO;KHO POU3BOMICTBY — CYIITHOCTHOM
yepTe YejioBeKa. [109ToMy OTUyKIEHHBINA OT
IPOX3BOJICTBA IOTPEOUTEIb pacCMaTPUBAII-
CA IPaKTHYECKH KaK «HET0YEI0BEK» —MH-
I1IeHb KPUTHKH.

HCTOKH CUTYallHOHH3Ma

CHUTyaloHN3M CJIOKUJICS Ha CThIKE HEOOIb-
[IHAX XyOOXKEeCTBEHHO-TIONINTUYECKUX TeUe-
HUM: JIeTTpUCTCKOro MHTEPHAIOHana, Mex-
OYHapOJIHOI'O ABMXKEHUS 3a UMaXKUHUCTCKUN
6ayxayc, a Tak>Kke JIOHJOHCKOM ICUX0reorpa-
¢duueckoii acconuanu. Takske B CUTyaIHo-
HH3Me [pocIieskKuBaeTCsl BIIMsHNe dadausma,
croppeanusma, aumuzocydapcmeeHHo20
Mapkcusma u grioxcyca. bornplilioe BIUIHAE
Ha UEOJIOTHIO I'PYIINbI 0Ka3aJ10 TaKXKe BOC-
cTaHue B BeHrpun 1956 r. 1 BOSHUKILIKAE TaM
COBeThI padounX. [Ipu3HaHO TaK>Ke BIANSIHHE
«dopMyiapa HOBOro ypoaHH3Ma», BEIIYITEH-
HOro nop ncesnoHuMom 2Kuss iBena B 1953
rony MBanowm Il ernoBeiM. [IBUKEHHE, HA3BaH-
HOoe CUTYyallMOHMCTCKUM MHTEPHALIMOHATIOM,
ObIJI0 OCHOBAHO B 1957 I. B UTA/IbIHCKOM I'0-
pone Kosa m’Apocca. ETMHOJIMYHBIM JIUAEPOM
1 TEOPETHUKOM [IBUKEHHS CTall GpaHny3 I'u
Jle6op—-ezo uacmo ynpexa/iu B TUKTAType

Jommercial

FEATURE TEXT CYRILLIC BOLD, BOLD ITALIC, 10/13 PT

CuTyallMOHH3M: HallpaBJ/ICHUE B 3allaTHOM
MapKcHu3Me, BO3HUKIIee B 1957 B pe3y/ibTa-
T€ OTIMOYKOBAHHUSA OT TPONKH3MAa. AKTHBHO
NPOSABUJIO ce6s1 BO BpeMs MalicKuX COObITHIA
1968 r. Bo ®paHiuu. KpuTnka KanuTaim3mMa
H NapTHITHOI 6I0pOKpaTHH NPHBETIA K COIH-
JKEHHIO CUTYAIIMOHMCTOB C aHAPXMCTAMHU.
CylecTBEHHOM NMPeaNnOChUIKOM COnMaIbHOM
PEBOIONUH 00BABIISIACH PEBOIIONHA CO-
3HaHusA. [IoCKONIbKY HHITUBHAYaJIbHOE CO3HA-
HHUE TeTEPMHUHHPOBAIOCH 061IeCTBEHHOM U
KY/IbTYpHO# CUTYalleil, CATYal[iOHUCTbI
Pa3BUIN MAOUCHICKYIO UD€I0 KY/16MYPHOII
peeoJirouuu no NpoayuupoBaHis KOHTPKY/Ib-
TYpbI H KOHTPKY/IbTYPHBIX CHTYalMii (0TCIoma
Ha3BaHue). Cy6'beKTOM pEeBOIIOIUNA CTAHOBH-
Jlach TBOpYecKasi MoJI01éKb. CoBpeMeHHbI|
KaNMTAIM3M BOCIPUHUMAJICA NPEXKIEe BCEro
Kak 0011eCTBO NOTPe6/IeHHs], KOTOPOE NMPo-
THBOIOJIO}KHO POU3BOIICTBY — CYIIIHOCTHOM
yepTe YenoBeKa. [103ToMy 0TIy KIEHHDII OT

FEATURE TEXT CYRILLIC EXTRABOLD, EXTRABOLD ITALIC, 10/13 PT

CuTyanlMOHM3M: HanpaBJ/icHUE B 3allaTHOM
MapKCH3Me, BO3HHKIIee B 1957 B pe3yibTa-
Te OTIOYKOBAHHKS OT TPOIKU3MA. AKTHBHO
nposABUIO cebs Bo BpeMa MaiicKux coObITHI
1968 r. Bo ®pannuu. KpuTHKa KanMTA/IM3Ma
H NapTHIiHOM 6I0pOKpaTHH MPHBeEIA K COIH-
JKEHHMIO CHTYallMOHMCTOB C aHAPXUCTAMH.
CylecTBeHHOM NPeINoChUIKOM COMUaTbHOM
PEBOIIONINH 06 bSABJISLIACH PEBOTIONHUA CO-
3HaHHuA. [IoCcKOIbKY HHIUBHIya/IbHOE CO3HA-
HHE IeTEPMHHHPOBAIOCH 001IeCTBEHHOI 1
KYJIbTYPHOM CHTYyalleil, CHTYallHOHHCTDbI
Pa3BUIH MAOUCTICKYIO UOer0 Ky/6IMYypPHOIi pe-
60/1oyuU 10 IPOTYIUPOBAHNS KOHTPKY/IbTY-
pbl H KOHTPKYJIbTYPHBIX CHTYalHi (0TCIoma
Ha3BaHue). CyGbeKTOM peBOIIONHY CTAHOBH-
JIach TBOpYeckasa MoI0aéKb. CoBpeMeHHbII
KaUTaJIH3M BOCIPHHUMAJICS MPeK/Ie BCEro
KaK 061mecTBo NoTpedIeHus, KOTopoe npo-
THBOMOJI0XKHO MPOU3BOICTRY — CYIIIHOCTHOM
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CHUTyanMOHU3M: HallpaBJICHHE B 3alla[ITHOM MapK-
CHU3Me, BO3HHUKIIEE B 1957 B pe3y/ibTaTe OTIOYKO-
BaHUs OT TPOIKU3Ma. AKTHBHO MPOSIBUIIO Ce0sl
BO BpeMs Maiickux coObITHI 1968 1. Bo P paHIUH.
KpuTHKa KanuTajai3Ma 1 IapTHHHOM 6I0poKpa-
THH NIPUBEJIa K CONMMKEHUI0 CUTYaIlMOHUCTOB C
aHapxucTamu. CyllleCTBEHHOH NPEeNOChIIIKON
CollaJIbHOM PeBOJTIONUU 00BSBIISIACH PEBO-
Jonus co3Hanus. [I0CKOJIbKY HHOUBUIYAJIbHOE
CO3HaHHE JIETEPMUHHUPOBAJIOCH OOITIECTBEHHOM

U KyJIbTYPHOM CUTYalliel, CATyallMiOHUACTHI
Pa3BUJIN MAOUCHICKYIO Udero KYTTbmypHoli pego-
Juoyuu 0o IPOAyIUPOBaHUs KOHTPKY/IBTYPHI K
KOHTPKYJIbTYPHBIX CUTYaIUH (OTCIO[ja Ha3BaHHUE).
Cy6'beKTOM PEBOTIOLUN CTAHOBHJIACh TBOpYE-
cKas Monoaéxb. CoBpeMeHHbIM KaUuTaIu3M
BOCIPHHHMAJICS IIPEKIE BCETO KaK 00I1IECTBO
IOTpe6IIeHHs], KOTOPOE IPOTHBOIONIOXKHO IPOU3-
BOJCTBY —CYIIIHOCTHOM YepTe yejoBeka. [IoaTomy
OTUYKMEHHBIN OT MPOU3BOJICTBA IIOTPEOUTEID
paccMaTpHUBaICS MPaKTHUYECKH KaK «Hem04esIo0-
BEK»—MHIIIEHb KPUTHUKH.

HcTOKHM CHTyallHOHH3MA

CHTYyalOHN3M CJI0KHJICS Ha CThIKE HEOOIBIITNX
XyI03KeCTBEHHO-IOJINTHIECKUX TeUeHu!: JTeT-
TPUCTCKOT'0 MHTEPHALIMOHATIA, MeXXTyHapOIHOrO
IBHKEHHS 3a MMaXKMHUCTCKHUI 6ayxayc, a TakxkKe
JIOHIOHCKOM ncuxoreorpaduieckoii accorua-
1. TakKe B CUTYallIOHU3ME MPOCTIEXKUBAETCS
BJIMsIHUE 0adau3ma, Croppeanusma, aHmuzocy-
dapcmeeHH020 Mapicu3ma u ¢ntokcyca. bospiroe
BJIMSIHUE HAa UEOJIOTHIO FPYIIbI 0Ka3a/10 TaKxkKe
BOCCTaHME B BeHrpuu 1956 r. 1 BOSHHUKIIKAE TaM
COBETHI pabounx. [[pU3HAHO TaKXKe BIIASHUE
«@DopmyJisipa HOBOr'0 ypO6aHH3Ma», BBINYIIEHHO-
ro nop ncepnoHuMom 2Kuiist iBena B 1953 rogy
HBanowm IllernoBeiM. [IBHKEHHE, HA3BAHHOE
CHTYallMOHHCTCKHAM HHTEPHALIMOHATIOM, OBLIIO
OCHOBAHO B 1957 T. B HTAJIbSIHCKOM ropope Ko3sa
’Apocca. ETMHOITAYHBIM JIMAEPOM U TEOPETHKOM
IBH:KEHHS cTan ¢ppannys ['u [Je6op—ezo uacmo
ynpekaiu B IUKTAType MO OTHOIIEHHIO K IPYTHM
YjieHaM JIBUXKeHHs. KpoMme Toro, ygactue B SI
MIPUHUMAJIH IMOT/IAHACKUY I CaTeNb AJIEKCaHIP
Tpodum, aHrNMICKUI KicaTenb Panbd Paman
(ocHoBaTenb JIOHIOHCKOM nicuxoreorpaduieckoi
accoIranyy —6bU1 OMHUM U3 EPBBIX N3IHAH U3
SI), naTCKuil XynoKHUK-BaHAIMCT Acrep MopH,
BETEPaH BEHrepCcKoro Boccranus Artuia Kora-
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CHTyalHOHH3M: HaNpaBJieHHE B 3aaTHOM MapK-
CH3Me, BO3HHKIIEe B 1957 B pe3y/IbTaTe 0TI0YKO-
BaHHA OT TPOIKH3Ma. AKTHBHO NPOSIBUIIO ce6s1
BO BpeMs MaiicKux co6bITHii 1968 1. Bo ®paHIuU.
KpuTHKa KandTaau3Ma i napTHiAHOM 610poKpa-
THH NIPUBeJIa K COIMKEHUIO CHTYAIHOHUCTOB C
anapxuctamu. CymecTBeHHOI MPeanoChbUIKOM
COIMAJIbHOI PEBOTIONHH 06bSBIISUIACH PEBO-
JIOIHsA co3HaHuUs. [I0CKOIbKY HHIUBHTYAIbHOE
CO3HAHHE JIETEPMHUHHPOBAIOCH 06IIECTBEHHOI

H KYJIbTYPHOI CHTYallHel, CHTyallHOHHCTBI
Pa3BHJIN MAOUCMCKYIO UOel0 KY/IbMYpPHOLi peao-
Joyuu 10 NPoayIHPOBaHAS KOHTPKY/IbTYPbI H
KOHTPKY/JIbTYPHbBIX CHTYalliii (0TCIOla Ha3BaHKeE).
Cy6'beKTOM PEBOTIONHH CTAHOBWJIACH TBOPYE-
cKast MoJIoIExKb. COBpeMEHHbII KalUTA/IA3M
BOCIHPHHHMAJICA MPEKIIE BCET0 KakK 061eCTBO
noTpe6IeHnsi, KOTOPOE MPOTHBOIOJIOKHO IPOHN3-
BOJICTBY —CYIIIHOCTHOIi 4epTe 4eioBeKa. [loaromy
OTYYKIEHHBII OT IPOU3BOICTBA IOTPEOUTETb
paccMaTpHBaJICA IPAKTHIECKH KaK «HET0YEI0-
BeK» —MHIIIE€Hb KPUTHKH.

HUCTOKH CUTYAIIUOHU3MA

CHTyalMOHM3M CJIOIKWICA Ha CThIKE HEGOIBIINX
XYI0K€CTBEHHO-TIOJINTHYECKHUX TedeHHii: JleT-
TPHUCTCKOT'0 UHTEPHAIIMOHAIA, MEKTYHAPOTHOTO
IBHXKEHHS 3a MMaXKMHUCTCKUI 6ayxayc, a TaKxKe
JIoHIOHCKO# mcuxoreorpaduyeckoii acconua-
muH. TakiKe B CHTYallHOHU3ME IPOCIEKUBACTCS
BIIMsSIHME dadau3ma, croppeanusma, aHmueocy-
dapcmeenHo20 mapkcu3ma u ¢rokcyca. bonb-
IO0€ BJIMSAHUE Ha U[IE€O0IOTHIO I'PYNIIBI 0KAa3aj10
TakKe BoccTanue B BeHrpuu 1956 r. 1 BO3HUKIINE
TaM coBeThbl paGounx. [IpM3HaAHO TaK:Ke BIIHSAHIE
«®Dopmysisipa HOBOro yp6anu3ma», BbINyeHHO-
ro mop ncesnonumMom XKusisi Usena B 1953 rony
HBanom IllersioBbiM. [IBHKEeHHE, Ha3BaHHOE
CHUTYyanMOHHCTCKMM HHTE€PHALIMOHAIOM, ObLIIO
OCHOBaHO B 1957 I. B HTAILIHCKOM ropoje Kosa
m’Apocca. ETHHOTMYHBIM JIMIEPOM U TEOPETHKOM
IBHKeHHUs cTajl ¢ppannys I'u [Ie6op-e2o uacmo
ynpekajiu B JUKTaType M0 OTHOIIEHUIO K IPYIrUM
YJieHaM IBMKeHus. Kpome Toro, yyactue B SI
NMPUHUMAJTH IO T/IAHACKHI mIcaTeb AJIeKCaHp
Tpouuu, aHrIMiicKuii mucaTesb Paibd Pamuan
(ocHoBaTenb JIOHMOHCKOI cuxoreorpadpuyeckoit
acconuanyy —6bU1 OTHUM U3 NEePBBIX H3THAH U3
SI), HaTCcKuii XyI0KHHUK-BaHAATHCT Acrep Hoph,
BeTEpaH BEHrepCcKoro Boccranus Arruia Kora-
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CuTyaniOHM3M: HalIPaBJICHHE B 3a1aJHOM MapKCU3-
Me€, BO3HUKIIEE B 1957 B pe3ynbTaTe OTIIOYKOBAHUS

OT TPONKU3Ma. AKTHBHO TPOSIBUJIO ce6si BO BpeMsi
Matickux co6biTHii 1968 r. Bo Opannuu. Kputrka
KanuTajii3Ma ¥ MapTHHHON OI0pOKPaTHH IPUBEJIA K
CONMKEHMIO CUTYallMOHHCTOB C aHapxucTami. Cyie-
CTBEHHOH MPENIOChUIKOMN COMaIbHOM PEBOTIOUN
06BSIBIISIACH PEBOJTIONHS CO3HAHKS. [T0CKOJTBKY
WHOUBUMIyaJIbHOE CO3HAHKUE IETEPMUHUPOBAJIOCH
0611eCTBEeHHOH U KyJIbTYPHOH CUTYaIllel, CUTyaIu-
OHHCTHI Pa3BIJIA MAOUCMICKYIO UOer0 KYbImypHOLl
pesonioyuu 10 NPOAYLPOBAHKS KOHTPKYJIBTYPHI A
KOHTPKYJIbTYPHBIX CUTYaIHii (OTCIOfIa Ha3BaHHKE).
Cy6'beKTOM PEBOJTIONIH CTAHOBHUJIACh TBOPYECKast MO-
J100€XKb. COBpEMEHHBIN KAIUTATIN3M BOCIPUHUMAIICS
npexe Bcero Kak 061ecTBo MOTPe6IieHus], KOTopoe
NPOTHBOMOJIOKHO IPOU3BOICTBY — CYLTHOCTHOH YepTe
qernoBeka. [10aToMy 0TUy>KIEHHBIN OT IPON3BOACTBA
NOTPE6UTEIIb pACCMATPUBAJICS IPAKTUYECKH KaK
«HEI0YEeI0BEK» —~MUIIIEHb KPUTHKH.

HcToKH CHTyallMOHU3MA
CHUTYyaIiOHU3M CJIOKHUJICS Ha CThIKE HEGOMBIINX
XyM0XKeCTBEHHO-TIOJIMTUYECKUX TedeHU: JTeT-
TPUCTCKOr'0 MHTEPHALIMOHAIA, MEXXIyHApOIHOTO
TIBUXKEHHSI 32 UMAXKMHUCTCKHHA 6ayxayc, a TaKsKe
JIoHmOHCKOH ncuxoreorpadruieckoi acCoIaIm.
Tak>ke B CHTyallMOHU3MeE [IPOCIIEXKUBAETCS BIIUSIHUE
dadausma, cioppeanusma, aHmuz0cyo0apcmeeHHo20
Mmapxcuma u proicyca. Bonblioe BIUsSHAE HA UE0-
JIOTHIIO I'PYIIIBI 0Ka3aJ10 TAKXKe BOCCTaHUE B BeHrpuu
1956 . ¥ BO3HUKIIIHE TaM COBETHI pa6ouux. [Ipu3HaHO
TakxKe BiusgHUE «POopMyJIsipa HOBOTo ypOaHU3Ma»,
BBINYILIEHHOT0 0] IceBOOHMMOM 2Kursi iBeHa B 1953
rony Barnowm IllersioBeiM. [IBUKEHHE, HA3BAHHOE
CUTyaIlMOHUCTCKAM HHTEPHALIMOHATIOM, OBIJIO OCHO-
BaHO B 1957 1. B UTajIbsiHCKOM ropofie Kosa m’Apocca.
EQWHONMMYHBIM JIUIEPOM B TEOPETUKOM [IBHKEHHUS
crtan ppanity3 I'u [Tle6op-ezo uacmo ynpexanu B QUK-
TaType [0 OTHOLIEHHIO K IPYTUM YIeHaM [IBU>KECHHS.
Kpome Toro, yyactre B SI npuHAMAIIH MOTIaHICKUMA
nucaTenb Anekcanap Tpoddn, aHTTMHCKU AcaTeNb
Pasibd Pamum (0ocHOBaTENb JIOHOOHCKOM MICUXOTe0-
rpadu4ecKoii acconuaIiuy —OblI OHUM K3 IEPBBIX
M3rHaH u3 Sl), IaTCKUK XyI0KHUK-BaHOAIUCT Acrep
VopH, BeTepaH BEHI'€PCKOro BOCCTAHUS ATTHIA
KoTanu, ppaniy3ckas nrcaTeIbHUINA U Xy OXKHHAIA
Mwumenb bepumTeiin (keHa ['u [Ie6opa), a TakKe
Paynb Baneiirem. B oTyinure OT MHOTUX OPYTHX XYI0-
JKECTBEHHO-TIOJINTUYECKHUX IBH>KeHUI EBpOIIbI TOro
BPEMEHH, CUTYallHOHU3M [TPOIMOBENOBAT HE dIaTax
WJIM 3CTETUYECKOE CO3UMIAHUE, A «[TPSIMOE MOJIUTHU-
4yecKoe JIEHCTBUE», YTO YACTO MPUBOAMIIO K CKITOKaM
BHYTPH OBHKEHHUS. Tak N3-3a UJIUIIHEr0 «39CTETCTBA»
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CuTyaliOHH3M: HallpaBJIeHHE B 3alla[ITHOM MapKCH3-
Me, BO3HUKIIee B 1957 B pe3y/ibTaTe OTHOYKOBAaHUS

OT TPOIKU3MAa. AKTHBHO NPOSIBUIIO cesi BO BpeMst
Maiickux co6biTuii 1968 r. Bo ®pannuu. Kpuruka
KalnMTaJlnu3Ma 1 NapTHIiHO 6I0poKpaTHH IPUBEJIa

K COMMKEHHIO CUTYallHOHHUCTOB C aHAPXUCTaMHU.
CymecTBeHHO MPeANnoChbUIKOM CONUAIbHOI pEBOJTIO-
UM 06'BSABJISTIACH PEBOTIONHS CO3HAHNSA. [I0CKOIbKY
HHIUBH/IyaJIbHOE CO3HAHHE IETEPMHUHHPOBAIOCH
001eCTBEHHOI U KyIbTYPHOII CUTYallei, CHTyau-
OHHCTbI Pa3BWIH MAOUCHICKYIO0 Udel0 KYIbIMYPHOIi
pesoiroyuu 10 NPOAyAPOBAHUS KOHTPKY/IbTYPbI U
KOHTPKYJIbTYPHBIX CUTYaIlii (0TCIOa Ha3BaHHE).
Cy6'beKTOM PEBOTIOIMH CTAHOBUJIACH TBOpYECKasi MO-
J1071€3Kb. COBpeMEeHHbIi KAUTA/IN3M BOCIIPHHAMAJICS
npexxie Bcero Kak 061ecTBo NoTpe6aeHns, KOTopoe
MPOTHBOMNOJIO}KHO IPOU3BOICTBY — CYIIIHOCTHOM YepTe
yenoBeka. [103ToMy OTUYKIEHHBIH OT IPOU3BOICTBA
NMOTPe6UTEb PACCMATPHUBAICA IPAKTHIECKH KaK
«He0YeT0BeK» —~MHIIEHb KPUTHKH.

HCTOKHA CUTYAIIUOHU3MA
CHUTYyanlHOHU3M CJIOXKHJICS Ha CThIKE HEGOJIbIIHUX
XY/I02K€CTBEHHO-TOJIUTHYECKUX TedeHMii: JleTTpuCT-
CKOro MHTepHalHoHa1a, MexKTyHapOTHOrO IBHXKEHHUS
3a IMaXKUHUCTCKMIA 6ayxayc, a Tak:ke JIOHIOHCKO#
ncuxoreorpadpuyeckoii accondanuu. Tak:ke B CHTY-
alMOHH3Me NPOC/IeKUBAaETCs BIMAHUE dadau3ma,
cloppeanu3ma, aHmuzocyoapcrneeHH020 MapKcu3-
Ma u ¢pokcyca. bonbinoe BIUsIHAE HA UIEOTIOTHIO
rpynnbl 0Ka3aao TakxKe Boccranue B Beurpuu 1956
I. ¥ BO3HUKIIIKE TaM COBETbI pa6ounx. [Ipu3HaHo
TaKkKe BIMsiHUE «POopMy/isipa HOBOTro yp6aHnuama»,
BbINYIIEHHOT0 01 IceBmoHUMoM 2Kwis FiBena B 1953
rony Banom IllernoBbiM. [IBUKEHUE, HA3BAHHOE
CHUTYanlMHOHUCTCKUM HHTEPHAI[HOHAJIOM, 6bLIO OCHO-
BaHO B 1957 1. B uTA/IbAHCKOM ropozie Kosa m’Apocca.
ENUHOIMYHBIM JIMAEPOM U TEOPETHUKOM IBHIKEHHSA
craj ¢ppanny3 I'u [le6op—ezo uacmo ynpexa/iu B IUK-
TaType 0 OTHOLIECHHUIO K IPYTUM WICHAM [IBHXKEHHUS.
Kpome Toro, yyactue B SI npuHAMAaIH O TIaHICKHIA
nucarenb Anekcanap Tpoyuu, aHITMICKMIA IcaTeNlb
Panbd Pamuu (ocHoBaTe b JIOHIOHCKOI ICHXOTeo0-
rpadudecKkoi acconuanyu—6bU1 OTHUM U3 MEPBBIX
H3rHaH U3 SI), TaTCKMii XyI0KHUK-BaHTAIMCT Acrep
HopH, BeTepaH BeHrepCKOro BOCCTaHUSA ATTHIA
KoTanu, ¢ppaHny3cKas nucaTe/IbHUIA U XyT0KHHAIA
Mumenb bepamreiin (;keHa I'u [le6opa), a Takxke Pa-
yib BaHeiirem. B oimuMe 0T MHOTHX IPYTHX Xy/I0Ke-
CTBEHHO-TIOJIUTHYECKHX IBHKeHUii EBponibI TOro Bpe-
MEHH, CHTYalliOHM3M MPOIOBEI0BA/I He dNaTaXK WIH
3CTEeTHYECKOE CO3UTAHHE, A «IPSAMOE MOJIUTHIECKOE
HeicTBHE», YTO YaCTO MPUBOIWIO K CKJIOKaM BHYTPH
nBYKeHHs. Tak n3-3a M3JIMIIHEr0 «3CTETCTBa» U3
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INCLUDED FAMILIES

Feature Display Cyrillic
Feature Deck Cyrillic
Feature Text Cyrillic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Azerbaijani, Bashkir, Basque,
Belarusian, Breton, Bosnian (Cyrillic), Bosnian (Latin),
Bulgarian, Catalan, Chechen, Cornish, Croatian, Czech,
Danish, Dutch, English, Esperanto, Estonian, Faroese,
Finnish, French, Galician, German, Greenlandic, Guarani,
Hawaiian, Hungarian, Ibo, Icelandic, Indonesian, Irish
Gaelic, Italian, Kazakh, Kurdish, Kyrgyz, Latin, Latvian,
Lithuanian, Livonian, Macedonian, Malagasy, Maltese,
Maori, Moldavian (Cyrillic), Moldavian (Latin), Mongolian
(Cyrillic), Mongolian (Latin), Norwegian, Occitan, Polish,
Portuguese, Romanian, Romansch, Russian, Saami, Samoan,
Scots, Scottish Gaelic, Serbian (Cyrillic), Serbian (Latin),
Slovak, Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Tajik, Tatar, Turkish, Ukrainian, Uzbek (Cyrillic),
Uzbek (Latin), Walloon, Welsh, Wolof
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ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with
Paul Barnes, in Commercial Type, a foundry based in New
York and London. A graduate of Carnegie Mellon University,
Schwartz worked at MetaDesign Berlin and Font Bureau
prior to spending several years working on his own before
forming Schwartzco Inc. in 2006 and Commercial Type in
2008. Schwartz has published fonts with many respected
independent foundries, and has designed proprietary type-
faces for corporations and publications worldwide.
Schwartz’s typefaces have been honored by the Smith-
sonian’s Cooper Hewitt National Design Museum, the New
York Type Directors Club, and the International Society of
Typographic Designers, and his work with Barnes has been
honored by D&AD. As part of the team that redesigned
The Guardian, they were shortlisted for the Designer of
the Year prize by the Design Museum in London. Schwartz
and Barnes also were named two of the 40 most influen-
tial designers under 40 by Wallpaper*, and Schwartz was
included in Time magazine’s 2007 ‘Design 100’. In early 2007,
Schwartz and German design luminary Erik Spiekermann
were awarded a gold medal by the German Design Council
(Rat fiir Formgebung) for the typeface system they designed
for Deutsche Bahn.

Berton Hasebe (born 1982) moved from Hawaii to study and
work in Los Angeles, obtaining a BFA from Otis College of Art
and Design in 2005. In 2007 he moved to the Netherlands

to study type design through the Type and Media masters
course at the Royal Academy of Art (KABK) in The Hague.
Berton has resided in New York since 2008, and was a staff
designer with Commercial Type from 2008 to 2013, when he
left to start his own studio.

Berton’s typefaces have been awarded by the New York
and Tokyo Type Directors Club, the ATypl, and the Brno
Biennial. In 2012 he was awarded Print Magazine’s 20 Under
30 Award. Berton has previously taught at Parsons School of
Design, the Type@Cooper Extended Program at The Cooper
Union, and the University of the Arts in Philadelphia.

Ilya Ruderman is a type designer living and working in
Barcelona. His interest in type came from his undergradu-
ate studies at the Moscow State University of Print with
Alexander Tarbeev, and as his interest developed into a pas-
sion he chose to attend the Type and Media master’s course
at the Royal Academy of Art (KABK) in The Hague.

After graduating from Type and Media, he consulted
on typefaces and editorial design for clients in Russia and
abroad, while teaching and lecturing extensively. In 2014 he
founded CSTM Fonts with Yury Ostromentsky, and in 2016
the two founded distributor Type Today, specializing in
typefaces that support Cyrillic.
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