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Increasing in size, Feature starts to behave more like a
traditional fashion display face, with higher contrast and
rounder terminals. As its name suggests, the Deck cut is best
used for the intermediate spaces between title and story
(“deks,” in journalistic parlance), between 18 and 40 points.

;g;SL'S"ED This optical size works best on screen, whereas the Display

cut sets much tighter, and its delicate serifs risk disappearing.
DESIGNED BY Drawn to be used in tandem, Review and Feature share the same
BERTON HASEBE AND CHRISTIAN SCHWARTZ . . . .
ILYA RUDERMAN vertical proportions and can effectively appear on the same line,
PANAGIOTIS HARATZOPOULOS even theoretically within the same word—but their personalities
10 STYLES operate in counterpoint. Review grabs space and attention,
5 WEIGHTS W/ ITALICS while the quieter Feature was designed to economize, to cram as
FEATURES much information as possible into its forms, to go to the brink of
PROPORTIONAL/TABULAR LINING FIGURES b . d dt f th t t ll 1 1 . d d
FRACTIONS (PREBUILT AND ARBITRARY) eing a condensed typeface without actually looking condensed.

SUPERSCRIPT/SUBSCRIPT
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Feature Deck LCG Light

Feature Deck LCG Light Italic

Feature Deck LCG Regular

Feature Deck LCG Regular Italic
Feature Deck LCG Medium

Feature Deck LCG Medium Italic
Feature Deck LCG Bold

Feature Deck LCG Bold Italic
Feature Deck LCG Extrabold
Feature Deck LCG Extrabold Italic

Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with extended
language support, we have devised a simple way to denote which alphabets are supported in complex
families like Feature.

Font files with LC in the family name support our full standard range of languages

. LC . that use the Latin alphabet, plus languages that use Cyrillic, including Russian,
Latin + Cyrillic Ukranian, Belorussian, Serbian, and Bulgarian.
LG Font files with LG in the family name support our full standard range of languages
Latin +Greek that use the Latin alphabet, plus monotonic Greek.
LC G Font files with LCG in the family name support our full standard range of languages

Latin + Cyrillic + Greek that use the Latin, Cyrillic, and Greek alphabets.

Commercial commercialtype.com



Feature Deck LCG 30of19

MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM

"~ boree BepOSTHBIM B CBETE TOI'O
NamoAeovteiot IIoAepot

This otticial inquiry
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Ascertained new findings

THE NEWER MAJORITY
Als Akava in seiner Bilanz
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Elle tigurait parmi le plus

OBJECTIVE LAWMAKER
Codex of global currency

Comprehensive outlines

SPECIALIZZATO NELLA
Not commerczally viable
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Organometallic species

PHYSICS RESEARCHER
Hu’u thuoc vé nhiéu bén
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Afforded no interviews

UNNUEVO LIDERAZGO
Postdoctoral Research

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

Allam és a kormdnyzat

RELEVANT PROCESSES
Ampltfed this feedback
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paniyja Bo 1971 ronmnHa

[TAPJTAMEHTA HE [JATDH
K()Hcmumyuuu 1885 200a
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Pekopabl 10 KOJIMYECTBY

[TPABAJIO O [TPUMEHU
CKﬂaOy Oenapmameﬂmy
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YrnepibIHIO 3raaBaciia

3AJIIBHUYHUN BY30J1
Ammocqbepa 60pbObI 30
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denepa/ibHbIC 30KOHBI

KEHEC 1991 )KbLIJII1bIH
4 czu:ecmByBaum gHec
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IIpupoaHuX NPUTYIKIB
PAIUTIPOKOB CYMEI
MeToa nmpu HANMCAHNH
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Besicrmaesounom mamue

IHHPOCTHPA HA H3TOK
/Ipyee numanus micno

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



Evol arto T OLOKOAOTEPL

ONOMA TOY [IOTAMOY
Tov vnonua)vmg TIC IOIEC
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KMuo tne EABeTioc eivon

O AKPIBHY PEAAIZMOX
To a/cpt,Ba)g QVTIOETO TNC
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KoAvtepn Oepomeio yio

ENA MIKPO AIAXTHMA
ngmov 700 ETTYPAYES
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ExmTo1ocutieng Hopone

NEEX EIIIXTHMONIKEX
M ﬂpayyamxn oyeEon
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ATO TV EIKOVOYPUOLO
Ol KEATIKEX TAQXYXYEY
Kl)pl(l TUSIVOUNGT] TOV
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Q¢ Inuooa n EKKPEUNS
TOIIIKEXY [IAPAAOXELY
Kawpynas: 70V Ocouo
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Designates their standard monetary unit

UM VIDFANGSEFNI EDLISFRADINNAR
The ﬁmshed garment would be less bulky
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A molecule containing 7 rhodium atoms

THE SIEGE STARTED ON 19 JUNE, 1635
Bau von Beljanen war das Einzugsgebiet
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Wystarczy porownac predkosc Swiatla

STATIONARY LUMINIFEROUS £ATHER
New Zealand's foreign & defence policy

Weighing between 51.3 and 69 pounds

TA USKUS, ET PALJUD TEADUSLIKUD
Their construction took all of October

Popular methods of teaching science

LEGISLATION ON POLICY & SOCIETY
Fisicae astronomla fJoram traduzido
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Herosata cTpatellka MecTONo0kK0a 1

CHU CMUCDHA MUTOAOTI'MATA EOIINUT
Mumanu j je npe@cmaefbaﬂo 2e0epapcKu
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PO3BUTOK MOOaJIbLIMX MOMil [oYyaBcd i3

3b0OPOT GUTTIO30DPUJA HECTOIIATU
[Ipuuém e HEKOMOPbLY 6OCHHbLY AKULISLX
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AbA20mo My uapyBane e 6eAs13aH0 om

BYITYUU MMOPAYKEHHBIM KPACOTOU
Y3A9peHeH mece 6yeH4a wapaobaap ak
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CMBIC/IOM IPOLIOTO, HECY B ce6e ITO

[TIPOT'PECC BOJIMAFAHbIH AUTA]IbI
H ux 63AUMOB/IUSHUEM BOZHUKAION Y
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Huna e riaBeH rpaa Ha [enapTMaHoT

CBOIN/IN UICTOPUYECKHE TPYI[])I
A03in ca tumamay Yamoipox Kymoy

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE
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To 1671 tepimon 32 ELPWTICLIKO KPGLTN KO
ME 29 KAOHI'HTEX KAI 185 ®OITHTEX
Ynapmo 5z/<ala)ua OWOTHC UETAXEIPIONG
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YOUPOVO OU®E LE TO AEEMO TV AIVTEA

YITEPAYXTIKA AEQ®OPEIA KAI TPENO
Heplmetougvog amo PabIEC CVUPOMKES
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YNUOGT0 TNS TTOANC OLOPKOC UEYOAMVE

TA POYXA TOY, HTAN XTHN TAIIIXEPI
To nspag /s UEYAANS OIKOVOUIKTC TOV
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[Moiouotepn xp11on 6To AYYAMKO 1)TOV

TA GQNHTIKA XTOIXEIA TOY AOT'OY
Av7o §£lavna£ UE TOVS TECOEPIS YIOVS
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dTiayvovToy Y10 Oonaves EKT0S TS

ANAMIXOHKAN KAITIOAAEX AAAEX
Hsptlayﬂava 13 nquépes meprarnua
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Ideological standpoint
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Constztutlonal theorist
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Tov Gelcuoov KO GLAACL
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AG)(OMGlyKS smmyg UE
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STYLES INCLUDED IN COMPLETE FAMILY

Feature Deck LCG Light

Feature Deck LCG Light Italic
Feature Deck LCG Regular
Feature Deck LCG Regular Italic
Feature Deck LCG Medium
Feature Deck LCG Medium Italic
Feature Deck LCG Bold

Feature Deck LCG Bold Italic
Feature Deck LCG Extrabold
Feature Deck LCG Extrabold Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Azerbaijani, Bashkir, Basque,
Belarusian, Breton, Bosnian (Cyrillic), Bosnian (Latin), Bulgarian,
Catalan, Chechen, Cornish, Croatian, Czech, Danish, Dutch,
English, Esperanto, Estonian, Faroese, Finnish, French, Galician,
German, Greek, Greenlandic, Guarani, Hawaiian, Hungarian,

Ibo, Icelandic, Indonesian, Irish Gaelic, Italian, Kazakh, Kurdish,
Kyrgyz, Latin, Latvian, Lithuanian, Livonian, Macedonian,
Malagasy, Maltese, Maori, Moldavian (Cyrillic), Moldavian (Latin),
Mongolian (Cyrillic), Mongolian (Latin), Norwegian, Occitan,
Polish, Portuguese, Romanian, Romansch, Russian, Saami,
Samoan, Scots, Scottish Gaelic, Serbian (Cyrillic), Serbian (Latin),
Slovak, Slovenian, Spanish (Castillian), Swahili, Swedish, Tagalog,
Tajik, Tatar, Turkish, Ukrainian, Uzbek (Cyrillic), Uzbek (Latin),
Walloon, Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street #3
New York, New York 10002

office  212-604-0955
www.commercialtype.com

COPYRIGHT

© 2026 Commercial Type. All rights reserved.
Commercial®is a registered trademark and Feature™

is a trademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.

Jommercial

ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with Paul Barnes,
in Commercial Type, a foundry based in New York and London.
A graduate of Carnegie Mellon University, Schwartz worked at
MetaDesign Berlin and Font Bureau prior to spending several years
working on his own before forming Schwartzco Inc. in 2006 and
Commercial Type in 2008. Schwartz has published fonts with
many respected independent foundries, and has designed propri-
etary typefaces for corporations and publications worldwide.
Schwartz’s typefaces have been honored by the Smithsonian’s
Cooper Hewitt National Design Museum, the New York Type Direc-
tors Club, and the International Society of Typographic Designers,
and his work with Barnes has been honored by D&AD. As part of
the team that redesigned The Guardian, they were shortlisted for
the Designer of the Year prize by the Design Museum in London.
Schwartz and Barnes also were named two of the 40 most influen-
tial designers under 40 by Wallpaper*, and Schwartz was included
in Time magazine’s 2007 ‘Design 100’. In early 2007, Schwartz and
German design luminary Erik Spiekermann were awarded a gold
medal by the German Design Council (Rat fiir Formgebung) for the
typeface system they designed for Deutsche Bahn.

Berton Hasebe (born 1982) moved from Hawaii to study and work
in Los Angeles, obtaining a BFA from Otis College of Art and Design
in 2005. In 2007 he moved to the Netherlands to study type design
through the Type and Media masters course at the Royal Academy
of Art (KABK) in The Hague. Berton has resided in New York since
2008, and was a staff designer with Commercial Type from 2008
to 2013, when he left to start his own studio.

Berton’s typefaces have been awarded by the New York and
Tokyo Type Directors Club, the ATypl, and the Brno Biennial.
In 2012 he was awarded Print Magazine’s 20 Under 30 Award.
Berton has previously taught at Parsons School of Design, the
Type@Cooper Extended Program at The Cooper Union, and the
University of the Arts in Philadelphia.

Ilya Ruderman is a type designer living and working in Barcelona.
His interest in type came from his undergraduate studies at the
Moscow State University of Print with Alexander Tarbeev, and as
his interest developed into a passion he chose to attend the Type
and Media master’s course at the Royal Academy of Art (KABK) in
The Hague.

After graduating from Type and Media, he consulted on type-
faces and editorial design for clients in Russia and abroad, while
teaching and lecturing extensively. In 2014 he founded CSTM Fonts
with Yury Ostromentsky, and in 2016 the two founded distributor
Type Today, specializing in typefaces that support Cyrillic.

Panagiotis Haratzopoulos is an Athens-based designer special-
izing in Greek type design and typography. Born in 1967 in Athens,
Panos studied graphic design in Polytechnic College in Athens and
then acquired an MA in Graphic Fine Arts from the University of
Kent in England. He is specialised in type and multimedia design,
and has designed websites and CD-ROMSs for large cultural institu-
tions and museums. Together with Yiannis Kouroudis he started
Cannibal (www.fonts.gr) in 1995.

An accomplished type designer, Panos has created original
designs for clients in Greece as well as Greek versions of well-
known typefaces for a range of typefoundries in Europe and the
United States, including Christian Schwartz’s Neutraface, Farnham,
Amplitude, Stag, and Stag Sans.
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