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Designed to fill the pages of T: The New York Times Style
Magaczine to the brim while still being comfortable to read,
Feature Text excels at stuffing as much information into

its forms as possible, going to the brink of condensedness
without actually looking condensed.

;g;SL'SHED The face’s narrowness is offset by a high x-height to enhance
readability. An exaggeratedly angled stress squeezes white space

DESIGNED BY out, yielding an overall dark text color. Relatively low contrast in
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ILYA RUDERMAN the main strokes countervailed by sharp, elegant serifs creates

PANAGIOTIS HARATZOPOULOS akinetic rhythm in blocks of text. Take advantage of its overall

6 STYLES narrow mien and compact extenders tolead it tight and set it in

3 WEIGHTS W/ ITALICS Sklnny CO]umnS.
FEATURES
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Feature Text LCG Extrabold
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Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with extended
language support, we have devised a simple way to denote which alphabets are supported in complex
families like Feature.

Font files with LC in the family name support our full standard range of languages

. LC . that use the Latin alphabet, plus languages that use Cyrillic, including Russian,
Latin + Cyrillic Ukranian, Belorussian, Serbian, and Bulgarian.
LG Font files with LG in the family name support our full standard range of languages
Latin +Greek that use the Latin alphabet, plus monotonic Greek.
LC G Font files with LCG in the family name support our full standard range of languages

Latin + Cyrillic + Greek that use the Latin, Cyrillic, and Greek alphabets.
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Regional trading
SHAYEHHIO

AOVOIVO

" bornee BEeposaTHBIM B CBETE TOI'O
NamoAeovteiot [IoAepot

This otticial inquiry

YTapXovv OUMG 16TOPIKES OTOSEIEELC Y10 VoL TO ETPBEPAIOGOVY
As Merchants of London trading into the East Indies

AHTTI0S3BIYHYIO HAYYHYIO TEPMHUHOJIOIHIO ET0
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A COMPLEMENT TO THE PRINT EDITION WAS STARTED IN APRIL
Une association indépendante rassemblant 3 fédérations nationales
He found the Norwegian countryside to be “picturesque” and gave a
A SERIES OF NEW SALON EXHIBITS FROM 1861 THROUGH TO 1865
Densita di popolazione di 117 ab./km? superiore alla media nazionale
The prize was established in August 1991 by the European Parliament

FEATURE TEXT REGULAR, REGULAR ITALIC, 14 PT

ARKADASLARININ TABLOLARININ SERGILENDIGi BIR MUZEYE
Since then, these regional names have lost their specific meaning
Trong cac thé hé sau sy pho bién ciia dién thogi thong minh va sy
ITS PLUMAGE WAS PRIMARILY WHITE, GREY AND DARK BROWN
The ozone layer is uniquely important in blocking ultraviolet light
Auflerst edel und kostbar, die verarbeiteten Materialien sind Gold

FEATURE TEXT BOLD, BOLD ITALIC, 14 PT [ALTERNATE M a g]

A NEW BIRD SPECIES WAS FOUND ON THE ISLAND OF REUNION
La Escuela de Barbizon-aunque pasado algin tiempo evolucioné
The doctor was immortalized in a portrait Van Gogh made of him
NINETEEN SPECIMENS EXIST IN MUSEUMS AROUND THE WORLD
The mechanism was electrified in the 1930s and it was restored in
Renaissancegevel beeldt een gouden zon uit met 56 stralen op een

FEATURE TEXT EXTRABOLD, EXTRABOLD ITALIC, 14 PT [ALTERNATER W a 356 9]
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BPEM: E2KET'OJHO BBICA2KMBAETCS OKOJIO 13 000 TAJIECOB
Ianuy oouTaeT 47 BUOOB MJIEKONUTAIOIINX, U3 HAX 19 BKITIOYEHBI B
M CKONIMHUTE O] CTapO KaMeHO BpeMe CBeodYaT 3a MPUCYCTBOTO Ha
T'OPA3I10 FOJIEE BECOMBIH BKJIAJT B H3YYEHHE JIOKAJTbHBIX
H36ecmna 36e3ga 8 Tarakmukama e none Ha 19,1 muauapga 2oguHu
Cemesble ces13u makxce Heo6xo0uMbl 0J1S1 NOBbILIEHUS HeUu8yHecmu

FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, 14 PT

ME3OJIITY HEPETUHAJIN ITPOTOKY IO KPH2KAHOMY MOCTY
2Kepneri 6akpliaynibira acnaHaarbl MbIHIaFaH JKeKe XKY/IIbI3aap
[llecmkuaomempoBusi Mocm VMoaang uzzpagen npe3 1972 2oguna
OIIPEJIEJIAIOIIHE 3TY HEPAPXUIO, AB/TAIOTCA B/IACTHBIMH
Hacyumoieala HeCKO0J16K0 COMm 0Cmpoe8oe 06pa3oeslieasuuux mpu
I'emanandi na niedui Illeeuii, 0e € apxeoio2iyni napaseii 0esKum

FEATURE TEXT CYRILLIC BOLD, BOLD ITALIC, 14 PT [ALTERNATE k 9]

OBE IINTAHUHE TAKOBE UMAJY HAJBERMU ITTIEYEP HA KOIIHY
HacTobKi MajieHbKa, IITO TOJIbKi HEKa/IbKi 30paK 3 NApIaHATra
[ly>Ke BigJa/IeHHX raJIakKTHK TPHBA€E MiJIbHOHM M MUIbSIpJIM POKiB
HIBEIIHA BEJIOH TOTAIIITBHIPTAH IAPOMHAP XYKACBI EJIJTA
HckyccmeeHnHboix npou3eo0umeioHoIX Cujl HA0 eCcrmecmeeHHbIMU
bou1 u nacmoswuii eocmo4Hslii pyouH, u 2panamol 6cex macmeti

FEATURE TEXT CYRILLIC EXTRABOLD, EXTRABOLD ITALIC, 14 PT [ALTERNATE £ a]
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OIIQX HAH ANA®EP®HKE O NOMIIEA AEN ANE®EPE IIOTE XTH
TitAOg TOV EKAEKTOPO TEPITOLOVOE UEYAAT QLIYAT EVO GVVOIEVOTOV
[TaTeg Ko VTOKPATOPES POV GE GUYKPOLOT Y10 TN d101KNOoT TNG
IXTOPIA THX ZYPIXHZX ZEEKINA ATIO THN EITOXH THX PQMAIKHE
IIoAY arAn anddeién amodidetar otov ITvBayopa, coxva avapEPETAl
Ouaéa givai o1 Paoor mov arotelovoay to 23% T0 mAnBvouov to 1971

FEATURE TEXT GREEK REGULAR, REGULAR ITALIC, 14 PT

QYXTOXO0, AOT'Q TQN ITAAAIQN KOINOTHTQN XTHN ITAAIA KAI
Y115 18 defpovapiov 1920, n Pooio ko1 EcOovia vEypoyov
Eivoi 1 TpoTELOVOO TS XOPUS, OALC TO OVOTOTO S1XAUCTHPLO XL
MIKPOTEPO ANEZEAPTHTO KPATOZ, QX IIPOXY THN EKTAXH TOY
2NUavtixo 6t AEYOUEV «AVCTPLAXI] CYOAT» OLXOVOUIXTIS OXEWNS
Telixa, ToAAoi uaOnuatixoi ueAeTovy Ta uabnuarixa yio xabapd

FEATURE TEXT GREEK BOLD, BOLD ITALIC, 14 PT [ALTERNATE k]

YTH XYXTAXH THX NOTIAX EYPQIIHY XYMITIEPIAAMBANONTAI
A0iKO METOTO KEPOIGE TIS TPMTES EAEVOEPES KOLVOPBOVAEVTIKES
Eivor KaOedp1k0g va.0G, 0 00105 KUTUGKEVAGTNKE TOV 120 01OVOL
AIZENETAIN KAITKPITKOPI AAEEANTPO® KYKAO®OPHXE I'IA
Aparéreveay aro T EkoTie Kat ot Kouvy Ekavay Kataeyecn Tov
TI'koAdyovei ovveyioe va mapaxudalel ko to 1911 gixe 150 KaToikovg

FEATURE TEXT GREEK EXTRABOLD, EXTRABOLD ITALIC, 14 PT
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FEATURE TEXT REGULAR , REGULAR ITALIC , BOLD, EXTRABOLD, , 16/20 PT

LLLLLLLLLLLLLLLL THE SPANISH WAR, which began in 1739, and

the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continuance

rroroRIoaL had taken no more than £8,328,354. from it. A
war of less than nine years’ continuance added
£31,338,689 to it (Refer to James Postlethwaite’s

ceouLAR AL History of the Public Revenue). During the ad-
ministration of Mr. Pelham, the interest of the
public debt was reduced from 4% to 3%; or at
least measures were taken for reducing it, from

EEEEEEEEE four to three per cent; the sinking fund was
increased, and some part of the public debt
was paid off. In 1755, before the breaking out of
the late war, the funded debt of Great Britain
amounted to £72,289,673. On the 5th of January
1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded
debt has been stated at £13,927,589. But the
expense occasioned by the war did not end with
the conclusion of the peace, so that though, on
the 5th of January 1764, the funded debt was
increased (partly by a new loan, and partly
by funding a part of the unfunded debt) to
£129,586,782, there still remained (according to

ceouLAR AL the very well informed author of Considerations
on the Trade and Finances of Great Britain) an
unfunded debt which was brought to account
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FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, BOLD, EXTRABOLD, 16/20 PT

CUTYALIMOHU3M CJTO2KHJICS Ha CTHIKE HEOOJIb-
[IIUX XyNOXKECTBEHHO-TIOJIUTUYECKUX TCUCHUH:
JIeTTPUCTCKOIro HHTEPHAIIOHaIa, MeXKmyHa-
POOHOIO IBUXKEHHUS 32 UMAKMHHACTCKUM 0ay-
Xayc, a Takxke JIOHOOHCKOM nicuxoreorpadpu-
YeCKoM acconmanuu. Takske B CUTYal[MOHU3ME
IIPOCJIEXKUBAETCS BIUAHUE Oadau3ma, croppe-
anu3Ma, aHmu20cy0apcmeeHH020 MapKcu3ma
u ¢nokcyca. bonpliloe BIUsHUE Ha UEOJIOTUI0
I'PYIIIEI 0Ka3aJ10 TaK>Ke BOCCTaHUE B BeHrpun
1956 . 1 BO3HUKILIME TaM COBEThI paOOUMX.
[Ipr3HaHO TakKe BIUAHUAE «DOpMYyJIapa HOBOI'O
ypOaHu3Ma», BBIIYIIIEHHOT'O O], [ICEBIOHUMOM
2K BeHa B 1953 rony UBanom IllersioBbim.
[IBMxKeHne, Ha3BaHHOE CUTYalIMOHACTCKHUM
MHTEPHAIIMOHAJIOM, ObIJIO OCHOBAHO B 1957T. B
UTaIbAHCKOM ropoue Kosa m’Apocca. Enuno-
JINYHBIM JIAIEPOM U TEOPETHUKOM [IBHKECHHUS
ctas ppanny3 I'u [Iebop—ero yacTo ynpekaim

B JUKTATYPE 110 OTHOIIEHHUIO K IPYT'UM YJICHAM
nBUzKeHus. Kpome Toro, ygacrue B SI npuHHUMa-
JIA MIOTJIAaHICKUM IcaTesib Asiekcannp Tpouuw,
aHITIMMCKUM nucarenb Pansd PamMuu (ocHosa-
meb JIoH0OHCKOII ncuxozeozpaguyeckoli ac-
coyuayuu—06bsL/1 00HUM U3 NepebiX U32HaH u3 Sl),
MATCKUI XyIOXKHUK-BaHOAMCT Acrep HopH,
BETEPAH BEHI'€PCKOro BoccTanus Artuia Kora-
HY, $ppaHIly3CKas MMcaTeJIbHUIIA U XYTOKHUALA
Muinenb bepHinTeiiH (;keHa I'u [ledbopa), a Tak-
>ke Paynb Banenrem. B oTiiyme OT MHOTHUX [IPY-
'YX Xy OXKECTBEHHO-TIOJINTUYECKUX IBUKEHUM
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FEATURE TEXT GREEK REGULAR, REGULAR ITALIC, BOLD, EXTRABOLD, 16/20 PT

H KATAXTAZIAKH AIEONHZ 1T0V KAAAMTEYXVIKO
KIvUoL 6TOV 0KPOUPLoTEPO XWPO otV EvpdTn
™G 0ekaeTiog Tov 1960. ZuykpotHONKE o OE®-
PNTIKOVC KAAMTEYVES, UPYITEKTOVEC, TTOMTIKOVC
Kot dAAoVS. H 6pdon Toug eETnpENcE TNV TOAITIKY
ypauun Tns AplotepAS KO Mg Ko To, YEYOVOTO.
oL EEoTacay Tov Mdito Tov 68 otnyv 'oAAia. XTov
TOUEN TNG TEXVNG ETNPEACOV TNV ALK KOVA-
Tovpo. ' Htov pio pikpni opddo Tov aoTeEAEITO
a0 40 €w¢ 75 atouo. AtaAvOnke 101972, O1 Xt
TOVOOLOVIOTEC OPOVOOY GTO TEPIOWPLO UETAUED
TEYVNG, TTOALTIKTG, OPYITEKTOVIKNG KO TP Y L0
TIKOTNTOS. 2KOTOC TOVE TITOV 1) VAOTIOINON TOV
VTOOYECEWMV TOV KAADV TEXVAOV 0TIV KOO UEPT-
v1 {on. T'lo voe TeTH)X0VV TOV 6KOTIO TOVE OSNAMCAY
O¢ oTaiTno™M TNV KOOAipEST TOV OECUOV TOV
KOTOVOADTIKOV 0yaO v, TNG EPUIOONC Epyaciog,
NG TEYVOKPOTIOS KOl TOV LEPUPYLOV. AlOTVUTI®-
ooV TNV OEmpio TNS OEOPNTIKNG KO TPOKTIKNG
OVOTTTUENG TOV KOTO.GTAGEMYV KO OTTO{TNO0V VO,
yivern Con koAMTEXVNUO. O118EEC TOVE d10LO0ON-
Kav Ko BpnKay aniynon o€ d1e0vn kKAMpoko pe-
xpronuepo. To Kivnuo Tov ZITovocioviTOV Tpm-
TOEUPAVIOTNKE OTIC AP YEC TOL 1950 otnv 'adAio.
Ennpedotnkoy oo Tov Zov IIoA Xaptp Kot Tov
Kop. [Tpotayoviotig oy o I'kv Nteurop, o
0T010¢ £0e0¢€ T0. OcwpnTiKd OsuEA I TNC OUAOOC.
O Nteumop frav 19 ypovav dtav 1o 1951 1pOe o€
emaen otig Kdvveg pe tovg AETPLoTES, Uit OpLALo0
TPWOTOTOPLEKOV KOAMTEYX VOV LE GOVPENAICTIKT
Topaooon. Ot AETPLoTEG ElYaV £pOEL YO VO, SOLV
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FEATURE TEXT REGULAR, REGULAR ITALIC, BOLD, 10/13 PT

EVERY INTRODUCTION to the problems of aes-
thetics begins by acknowledging the existence
and claims of two methods of attack—the
general, philosophical, deductive, which starts
from a complete metaphysics and installs
beauty in its place among the other great
concepts; and the empirical, or inductive,
which seeks to disengage a general principle
of beauty from the objects of aesthetic experi-
ence and the facts of aesthetic enjoyment: an
example of Fechner’s “aesthetics from above
and from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aes-
thetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why
this philosophical aesthetics does not suffice;
why beauty should need for its understanding
also an aesthetics “von unten.” The answer

is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded

in answering the plain questions of “the plain
man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste,” as he
called it, was possible, while the various defin-
ers of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these
aesthetic systems, in spite of volumes of so-
called application of their principles to works
of art, has been able to furnish a criterion of
beauty. The criticism of the generations is
summed up in the mild remark of Fechner,

Jommercial

FEATURE TEXT BOLD, BOLD ITALIC, 10/13 PT

EVERY INTRODUCTION to the problems of aes-
thetics begins by acknowledging the existence
and claims of two methods of attack—the gen-
eral, philosophical, deductive, which starts
from a complete metaphysics and installs
beauty in its place among the other great
concepts; and the empirical, or inductive,
which seeks to disengage a general principle
of beauty from the objects of aesthetic experi-
ence and the facts of aesthetic enjoyment: an
example of Fechner’s “aesthetics from above
and from below.” The first was the method of
aesthetics par excellence. It was indeed only
through the desire of an eighteenth-century
philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the sci-
ence received its name, as designating the
theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use

of the concept of the Beautiful as a kind of

FEATURE TEXT EXTRABOLD, EXTRABOLD ITALIC, 10/13 PT

EVERY INTRODUCTION to the problems of aes-
thetics begins by acknowledging the existence
and claims of two methods of attack—the gen-
eral, philosophical, deductive, which starts
from a complete metaphysics and installs
beauty in its place among the other great con-
cepts; and the empirical, or inductive, which
seeks to disengage a general principle of beau-
ty from the objects of aesthetic experience and
the facts of aesthetic enjoyment: an example
of Fechner’s “aesthetics from above and from
below.” The first was the method of aesthet-
ics par excellence. It was indeed only through
the desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science
received its name, as designating the theory
of knowledge in the form of feeling, paral-

lel to that of “clear;” logical thought. Kant,
Schelling, and Hegel, again, made use of the
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FEATURE TEXT CYRILLIC REGULAR, REGULAR ITALIC, BOLD, 10/13 PT

CUTyanlMOHU3M: HallpaBJIeHHE B 3aMaJHOM
MapKcHU3Me, BO3HUKIIIEee B 1957 B pe3ynbTa-
T€ OTIOYKOBAHMS OT TPOIKU3Ma. AKTHUBHO
IPOSIBUJIO ceOs1 BO BpeMsI MaiiCKHX COOBITHIHA
1968 1. Bo ®pannuu. KpuTnka Kanarajiuama
Y IapTHUHHOH 0I0POKPATHH ITPUBEIa K COIH-
SKeHHUIO CUTYaI[AOHHCTOB C aHAPXHUCTaMHU.
CyI1ecTBEHHOM NPENNOChIIKOM COLMATbHOM
PEBOIIONNH 0OBSIBISATIACH PEBOTIONHS CO-
3HaHUA. [I0CKOIbKY HHANBHYaIbHOE CO3HA-
HHe JeTepPMHUHUPOBAJIOCH 00I1eCTBEHHOM

Y KyJIbTYPHOU CUTyalled, CHTYaIlliOHUCTHI
Pa3BUIIM MAOUCMCKYIO U0ei0 KYbmypHOL
peeojioyul 10 IPOAYLIHPOBAaHUS KOHTPKYJIb-
TYPbI M KOHTPKYJIbTYPHBIX CUTYyanui (0TCIofa
Ha3BaHHe). Cy6'beKTOM PEBOIIONNHN CTAHOBHU-
Jlach TBOpYecKasi MoJIofExKb. CoBpeMEHHBIH
KalnuTaIi3M BOCIIPUHUMAJICS MPEKIE BCETO
KaK 06I11eCTBO OTpebIIeH s, KOTOPOE Mpo-
THBOIIOJIO;KHO POU3BOMICTBY — CYIITHOCTHOM
yepTe YejioBeKa. [109ToMy OTUyKIEHHBINA OT
IPOX3BOJICTBA IOTPEOUTEIb pacCMaTPUBAII-
CA IPaKTHYECKH KaK «HET0YEI0BEK» —MH-
I1IeHb KPUTHKH.

HCTOKH CUTYallHOHH3Ma

CHUTyaloHN3M CJIOKUJICS Ha CThIKE HEOOIb-
[IHAX XyOOXKEeCTBEHHO-TIONINTUYECKUX TeUe-
HUM: JIeTTpUCTCKOro MHTEPHAIOHana, Mex-
OYHapOJIHOI'O ABMXKEHUS 3a UMaXKUHUCTCKUN
6ayxayc, a Tak>Kke JIOHJOHCKOM ICUX0reorpa-
¢duueckoii acconuanu. Takske B CUTyaIHo-
HH3Me [pocIieskKuBaeTCsl BIIMsHNe dadausma,
croppeanusma, aumuzocydapcmeeHHo20
Mapkcusma u grioxcyca. bornplilioe BIUIHAE
Ha UEOJIOTHIO I'PYIINbI 0Ka3aJ10 TaKXKe BOC-
cTaHue B BeHrpun 1956 r. 1 BOSHUKILIKAE TaM
COBeThI padounX. [Ipu3HaHO TaK>Ke BIANSIHHE
«dopMyiapa HOBOro ypoaHH3Ma», BEIIYITEH-
HOro nop ncesnoHuMom 2Kuss iBena B 1953
rony MBanowm Il ernoBeiM. [IBUKEHHE, HA3BaH-
HOoe CUTYyallMOHMCTCKUM MHTEPHALIMOHATIOM,
ObIJI0 OCHOBAHO B 1957 I. B UTA/IbIHCKOM I'0-
pone Kosa m’Apocca. ETMHOJIMYHBIM JIUAEPOM
1 TEOPETHUKOM [IBUKEHHS CTall GpaHny3 I'u
Jle6op—-ezo uacmo ynpexa/iu B TUKTAType

Jommercial

FEATURE TEXT CYRILLIC BOLD, BOLD ITALIC, 10/13 PT

CuTyallMOHH3M: HallpaBJ/ICHUE B 3allaTHOM
MapKcHu3Me, BO3HUKIIee B 1957 B pe3y/ibTa-
T€ OTIMOYKOBAHHUSA OT TPONKH3MAa. AKTHBHO
NPOSABUJIO ce6s1 BO BpeMs MalicKuX COObITHIA
1968 r. Bo ®paHiuu. KpuTnka KanuTaim3mMa
H NapTHITHOI 6I0pOKpaTHH NPHBETIA K COIH-
JKEHHIO CUTYAIIMOHMCTOB C aHAPXMCTAMHU.
CylecTBEHHOM NMPeaNnOChUIKOM COnMaIbHOM
PEBOIONUH 00BABIISIACH PEBOIIONHA CO-
3HaHusA. [IoCKONIbKY HHITUBHAYaJIbHOE CO3HA-
HHUE TeTEPMHUHHPOBAIOCH 061IeCTBEHHOM U
KY/IbTYpHO# CUTYalleil, CATYal[iOHUCTbI
Pa3BUIN MAOUCHICKYIO UD€I0 KY/16MYPHOII
peeoJirouuu no NpoayuupoBaHis KOHTPKY/Ib-
TYpbI H KOHTPKY/IbTYPHBIX CHTYalMii (0TCIoma
Ha3BaHue). Cy6'beKTOM pEeBOIIOIUNA CTAHOBH-
Jlach TBOpYecKasi MoJI01éKb. CoBpeMeHHbI|
KaNMTAIM3M BOCIPUHUMAJICA NPEXKIEe BCEro
Kak 0011eCTBO NOTPe6/IeHHs], KOTOPOE NMPo-
THBOIOJIO}KHO POU3BOIICTBY — CYIIIHOCTHOM
yepTe YenoBeKa. [103ToMy 0TIy KIEHHDII OT

FEATURE TEXT CYRILLIC EXTRABOLD, EXTRABOLD ITALIC, 10/13 PT

CuTyanlMOHM3M: HanpaBJ/icHUE B 3allaTHOM
MapKCH3Me, BO3HHKIIee B 1957 B pe3yibTa-
Te OTIOYKOBAHHKS OT TPOIKU3MA. AKTHBHO
nposABUIO cebs Bo BpeMa MaiicKux coObITHI
1968 r. Bo ®pannuu. KpuTHKa KanMTA/IM3Ma
H NapTHIiHOM 6I0pOKpaTHH MPHBeEIA K COIH-
JKEHHMIO CHTYallMOHMCTOB C aHAPXUCTAMH.
CylecTBeHHOM NPeINoChUIKOM COMUaTbHOM
PEBOIIONINH 06 bSABJISLIACH PEBOTIONHUA CO-
3HaHHuA. [IoCcKOIbKY HHIUBHIya/IbHOE CO3HA-
HHE IeTEPMHHHPOBAIOCH 001IeCTBEHHOI 1
KYJIbTYPHOM CHTYyalleil, CHTYallHOHHCTDbI
Pa3BUIH MAOUCTICKYIO UOer0 Ky/6IMYypPHOIi pe-
60/1oyuU 10 IPOTYIUPOBAHNS KOHTPKY/IbTY-
pbl H KOHTPKYJIbTYPHBIX CHTYalHi (0TCIoma
Ha3BaHue). CyGbeKTOM peBOIIONHY CTAHOBH-
JIach TBOpYeckasa MoI0aéKb. CoBpeMeHHbII
KaUTaJIH3M BOCIPHHUMAJICS MPeK/Ie BCEro
KaK 061mecTBo NoTpedIeHus, KOTopoe npo-
THBOMOJI0XKHO MPOU3BOICTRY — CYIIIHOCTHOM
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FEATURE TEXT GREEK REGULAR, REGULAR ITALIC, BOLD, 10/13 PT

H KATAXTAXIAKH AIEONHZ HTAN KOAMTEXVIKO
Kivnuo 6Tov aKkpoaplotepPO X0po oty Evpo-
TN TG OEKaETIOG TOV 1960. ZuYKpOoTHONKE
OTT0 OEMPNTIKOVE KAAMTEYVEC, OLPYITEKTOVEG,
TOMTIKOVG Kot GAAOVG. H dpdion toug ennpean-
OE TNV TOAITIKT] Ypouun} TnS ApioTepds KoO®g
Kou T0L YEYOvOTO IOV EEoTOiGOY TOV Mdio Tov
68 otnv I'oAAic. XToV TOPEN TNE TEXVNG EMNPE-
ooav TNV polikn kovAtovpo. Htov po pikpn
oudda TOL OToTEAEITO 00 40 ¢ 75 diToua.
AoA0ONnKe 10 1972. O1 Z1tovactovioTeg Spov-
o0V 0T0 TEPLO®P10 UETOED TEY VIS, TOAITIKTIG,
QPYITEKTOVIKI]G KO TPQYUATIKOTNHTOS. ZKOTIOG
TOLE TITOLV T) VAOTIOIN O TOV VTTOCYEGEMV TMV
KOA@V TEYVOV TNy Koonuepvn Lon. o va
TETVYOVV TOV OKOTIO TOLG SHAMGOLY MG OLTTO -
™on v Kodoipeon Tov OECUOV TOV KOTOVa-
AOTIKOV 0yoOmv, TNG EUodng epyaciog, TG
TEYVOKPOTIOG KOl TOV LEPUPYIDV. ALOTUTIOONY
Vv Ocpic TNG «Oe®PNTIKNG KOt TPAKTIKNG
OVATTVENG TOV KATOOTACEMV» KOl ATTaiTN o0V
vayiver n Lon KoAMtéxvnua. O118€eg Tovg
S10:800n KoY Kou Bprikoy arixnon o€ d1ebvn
KAIpOKO PLEYPL OTLLEPOL.

Iotopikn €EEMEN

To xivnuo T@V Z1TOLOGIOVITOV TPMTOEUPAVI-
OTNKE 0TI apXEC ToL 1950 otny F'oAAia. Entn-
pedotniay Ao Tov Zov [Tod Zaptp Kot Tov
Kapv. [Ipotayoviotnc fitay o I'kv Nteunop, o
omoiog €9eoe T OcwpnTikd Osudia TN ONd-
dac. O Nteunop frov 19 xpovav dtav 1o 1951
1NpOe o€ eman otig Kdvveg pe toug Astpt-
OTEC, 10 OULALSOL TTPOTOTOPLUKMV KUAAMTEY VMOV
UE COVPEAMOTIKN TTOPAS00T. OL AETPIOTES
etyov €pOet yo voL 5ovv To £pyo Tov Iotviop
Io0v. O1 AeTp1oTég dnUIovPYNoaY GKAVOOAO,
ETELST] TO GTIA TOLE 1TOV TTOAD UTOEUKO Y10,
TNV ETOYN EKEIV, TPAYLLO TTOV YOI TEVGE TOV
veapd Nteumndp kot tovg akorovOnoe. Ot
AeTprotég €EEBI8aY TO TTEPLOSIKS TI0TAMY, OTO
0T010 S10.TLTOONKOLY Ol TTPOTEG 16EEC TV X1~
TOLOGLOVIOTAOV. MEpPIKd LEAT TOV AETPIOTOV
idpvoav T Aetpiotikn Aigbvij, VoV 0O TOLG
TPodpouovg tNne Kataotootokng Atedvoug.
Me to okdvdaro Tov TpoEevovoay ot Ae-
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H KATAXTAXIAKH AIEONHE HTAN KOAATEYVIKO
KIVIILOL GTOV OKPOUPLOTEPO YWPO 6TV Evpo-
N NG deKoeTiOG TOV 1960. XvykpoTiOnke
010 OE@PNTIKOVS KOAMTEYVES, OPYITEKTOVEGS,
TOMTIKOVS Kot AA0VS. H dpdon Toug exnpea-
OE TV TOMTIKI} Ypoyuun} TS ApIoTEPAS KUOMS
KoL TO, YEYOVOTO. TTOV EEoTTOio0Y TOV M0 TOV
68 otnv I'oAlio. ZTOV TOUEN TNG TEYVNG ETNPE-
aoov TNV polikn kovAtovpo. Htov po pukpn
O1LAO0 TOV 0TTOTELEITO 0TTO 40 EMC 75 GLTOLCL.
AroA00nKe 10 1972. O1 T1TOVO.C10VIGTES OPOV-
o0V 0TO TEPLOMPLO NETOED TEX VIS, TOMTIKI]G,
QPYITEKTOVIKIIS KOL TIPAYUCTIKOTNTOS. KOTOG
TOVGS HTOV 1] VAOTIOINGT] TOV VTTOGYEGCEDY TOV
KOAOV TEXVOV 6TV KeOnuepwvi {on. No vo
TETVYOVV TOV 6KOTO TOVS SNAMGUY MG OO~
non v KeOaipesn TOV OECLOV TOV KOTOVO-
AOTIKOV Y000V, TNG EppeOng epyociog, TG
TEYVOKPUTIOG KOL TOV LEPOPYLDV. ALOTOTOCUY
v 0cpic TNG «OEMPNTIKNS KO TTPOKTIKNG
OVATTUENG TOV KUTAUGTOCEMV» KOL ATOTI|COY

FEATURE TEXT GREEK EXTRABOLD, EXTRABOLD ITALIC, 10/13 PT

H KATAXTAXIAKH AIEONHE HTAN KOAALTEY VL
KO Kivi|Lo, 6TOV 0KPOaPLETEPO YOPo oty Ev-
POTN NS SEKO.ETIOS TOV 1960. TvyKpoTiONKe
oo OEOPNTIKOVS KUAMTEYVES, OPYITEKTOVEGS,
TOMTIKOVS Kot dAAove. H dpdon Tovg emn-
PEUGE TNV TOMTIKI] Ypouui] THS APIGTEPAS KU
0®¢ ko1 o YEYOVOTO TTOV EEGTTO.CULY TOV MU0
70V 68 oty F'oddic. XTov TOREN TNG TEXVIS
exnpLocay TNy ok kovitovpa. Hrov

P10 KP1} OPAS 0 TTOV CLTOTEAEITO 0Tt 40

£0¢ 75 atopo. AtwAvOnke 10 1972. 01 Xitov-
0610VieTES Spovoay 610 TEPLODPLO NETOED
TEYVIIS, TOAVTIKIIS, APYITEKTOVIKIS KOl TTPALY-
HaTIKOTIITAS. TKOTOG TOVS 1TOY 1] VAOTOIN0N
TOV DTOGYECEDV TOV KOADV TELVOV 6TNV
ko.Onpepvi {on. I'a vo, TETHYOVY TOV 6KOTTO
TOVS INAOOUY OC ATHiTION THY KHOwipeEsn
TOV 0ECUOV TOV KOTUVIAOTIKOV 0Y0®V, TG
ENpe01g EPYaLoiaG, TS TEYVOKPOTIOG KOiL
TOV IEPUPYLOV. Ao TOTOGOY TNV Ocwpia Tg
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above and from below.”
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as akind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
inregard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as

to the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthet-

ics had been inadequate. However, it is clear that
neither has empirical aesthetics said the last word
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above and from below.”
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as akind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

THE STATE OF CRITICISM

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”

in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to
the enjoyment of concrete beauty down to its sim-
plest forms, to which philosophical aesthetics had
been inadequate. However, it is clear that neither
has empirical aesthetics said the last word concern-
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CHUTyanMOHU3M: HallpaBJICHHE B 3alla[ITHOM MapK-
CHU3Me, BO3HHUKIIEE B 1957 B pe3y/ibTaTe OTIOYKO-
BaHUs OT TPOIKU3Ma. AKTHBHO MPOSIBUIIO Ce0sl
BO BpeMs Maiickux coObITHI 1968 1. Bo P paHIUH.
KpuTHKa KanuTajai3Ma 1 IapTHHHOM 6I0poKpa-
THH NIPUBEJIa K CONMMKEHUI0 CUTYaIlMOHUCTOB C
aHapxucTamu. CyllleCTBEHHOH NPEeNOChIIIKON
CollaJIbHOM PeBOJTIONUU 00BSBIISIACH PEBO-
Jonus co3Hanus. [I0CKOJIbKY HHOUBUIYAJIbHOE
CO3HaHHE JIETEPMUHHUPOBAJIOCH OOITIECTBEHHOM

U KyJIbTYPHOM CUTYalliel, CATyallMiOHUACTHI
Pa3BUJIN MAOUCHICKYIO Udero KYTTbmypHoli pego-
Juoyuu 0o IPOAyIUPOBaHUs KOHTPKY/IBTYPHI K
KOHTPKYJIbTYPHBIX CUTYaIUH (OTCIO[ja Ha3BaHHUE).
Cy6'beKTOM PEBOTIOLUN CTAHOBHJIACh TBOpYE-
cKas Monoaéxb. CoBpeMeHHbIM KaUuTaIu3M
BOCIPHHHMAJICS IIPEKIE BCETO KaK 00I1IECTBO
IOTpe6IIeHHs], KOTOPOE IPOTHBOIONIOXKHO IPOU3-
BOJCTBY —CYIIIHOCTHOM YepTe yejoBeka. [IoaTomy
OTUYKMEHHBIN OT MPOU3BOJICTBA IIOTPEOUTEID
paccMaTpHUBaICS MPaKTHUYECKH KaK «Hem04esIo0-
BEK»—MHIIIEHb KPUTHUKH.

HcTOKHM CHTyallHOHH3MA

CHTYyalOHN3M CJI0KHJICS Ha CThIKE HEOOIBIITNX
XyI03KeCTBEHHO-IOJINTHIECKUX TeUeHu!: JTeT-
TPUCTCKOT'0 MHTEPHALIMOHATIA, MeXXTyHapOIHOrO
IBHKEHHS 3a MMaXKMHUCTCKHUI 6ayxayc, a TakxkKe
JIOHIOHCKOM ncuxoreorpaduieckoii accorua-
1. TakKe B CUTYallIOHU3ME MPOCTIEXKUBAETCS
BJIMsIHUE 0adau3ma, Croppeanusma, aHmuzocy-
dapcmeeHH020 Mapicu3ma u ¢ntokcyca. bospiroe
BJIMSIHUE HAa UEOJIOTHIO FPYIIbI 0Ka3a/10 TaKxkKe
BOCCTaHME B BeHrpuu 1956 r. 1 BOSHHUKIIKAE TaM
COBETHI pabounx. [[pU3HAHO TaKXKe BIIASHUE
«@DopmyJisipa HOBOr'0 ypO6aHH3Ma», BBINYIIEHHO-
ro nop ncepnoHuMom 2Kuiist iBena B 1953 rogy
HBanowm IllernoBeiM. [IBHKEHHE, HA3BAHHOE
CHTYallMOHHCTCKHAM HHTEPHALIMOHATIOM, OBLIIO
OCHOBAHO B 1957 T. B HTAJIbSIHCKOM ropope Ko3sa
’Apocca. ETMHOITAYHBIM JIMAEPOM U TEOPETHKOM
IBH:KEHHS cTan ¢ppannys ['u [Je6op—ezo uacmo
ynpekaiu B IUKTAType MO OTHOIIEHHIO K IPYTHM
YjieHaM JIBUXKeHHs. KpoMme Toro, ygactue B SI
MIPUHUMAJIH IMOT/IAHACKUY I CaTeNb AJIEKCaHIP
Tpodum, aHrNMICKUI KicaTenb Panbd Paman
(ocHoBaTenb JIOHIOHCKOM nicuxoreorpaduieckoi
accoIranyy —6bU1 OMHUM U3 EPBBIX N3IHAH U3
SI), naTCKuil XynoKHUK-BaHAIMCT Acrep MopH,
BETEPaH BEHrepCcKoro Boccranus Artuia Kora-
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CHTyalHOHH3M: HaNpaBJieHHE B 3aaTHOM MapK-
CH3Me, BO3HHKIIEe B 1957 B pe3y/IbTaTe 0TI0YKO-
BaHHA OT TPOIKH3Ma. AKTHBHO NPOSIBUIIO ce6s1
BO BpeMs MaiicKux co6bITHii 1968 1. Bo ®paHIuU.
KpuTHKa KandTaau3Ma i napTHiAHOM 610poKpa-
THH NIPUBeJIa K COIMKEHUIO CHTYAIHOHUCTOB C
anapxuctamu. CymecTBeHHOI MPeanoChbUIKOM
COIMAJIbHOI PEBOTIONHH 06bSBIISUIACH PEBO-
JIOIHsA co3HaHuUs. [I0CKOIbKY HHIUBHTYAIbHOE
CO3HAHHE JIETEPMHUHHPOBAIOCH 06IIECTBEHHOI

H KYJIbTYPHOI CHTYallHel, CHTyallHOHHCTBI
Pa3BHJIN MAOUCMCKYIO UOel0 KY/IbMYpPHOLi peao-
Joyuu 10 NPoayIHPOBaHAS KOHTPKY/IbTYPbI H
KOHTPKY/JIbTYPHbBIX CHTYalliii (0TCIOla Ha3BaHKeE).
Cy6'beKTOM PEBOTIONHH CTAHOBWJIACH TBOPYE-
cKast MoJIoIExKb. COBpeMEHHbII KalUTA/IA3M
BOCIHPHHHMAJICA MPEKIIE BCET0 KakK 061eCTBO
noTpe6IeHnsi, KOTOPOE MPOTHBOIOJIOKHO IPOHN3-
BOJICTBY —CYIIIHOCTHOIi 4epTe 4eioBeKa. [loaromy
OTYYKIEHHBII OT IPOU3BOICTBA IOTPEOUTETb
paccMaTpHBaJICA IPAKTHIECKH KaK «HET0YEI0-
BeK» —MHIIIE€Hb KPUTHKH.

HUCTOKH CUTYAIIUOHU3MA

CHTyalMOHM3M CJIOIKWICA Ha CThIKE HEGOIBIINX
XYI0K€CTBEHHO-TIOJINTHYECKHUX TedeHHii: JleT-
TPHUCTCKOT'0 UHTEPHAIIMOHAIA, MEKTYHAPOTHOTO
IBHXKEHHS 3a MMaXKMHUCTCKUI 6ayxayc, a TaKxKe
JIoHIOHCKO# mcuxoreorpaduyeckoii acconua-
muH. TakiKe B CHTYallHOHU3ME IPOCIEKUBACTCS
BIIMsSIHME dadau3ma, croppeanusma, aHmueocy-
dapcmeenHo20 mapkcu3ma u ¢rokcyca. bonb-
IO0€ BJIMSAHUE Ha U[IE€O0IOTHIO I'PYNIIBI 0KAa3aj10
TakKe BoccTanue B BeHrpuu 1956 r. 1 BO3HUKIINE
TaM coBeThbl paGounx. [IpM3HaAHO TaK:Ke BIIHSAHIE
«®Dopmysisipa HOBOro yp6anu3ma», BbINyeHHO-
ro mop ncesnonumMom XKusisi Usena B 1953 rony
HBanom IllersioBbiM. [IBHKEeHHE, Ha3BaHHOE
CHUTYyanMOHHCTCKMM HHTE€PHALIMOHAIOM, ObLIIO
OCHOBaHO B 1957 I. B HTAILIHCKOM ropoje Kosa
m’Apocca. ETHHOTMYHBIM JIMIEPOM U TEOPETHKOM
IBHKeHHUs cTajl ¢ppannys I'u [Ie6op-e2o uacmo
ynpekajiu B JUKTaType M0 OTHOIIEHUIO K IPYIrUM
YJieHaM IBMKeHus. Kpome Toro, yyactue B SI
NMPUHUMAJTH IO T/IAHACKHI mIcaTeb AJIeKCaHp
Tpouuu, aHrIMiicKuii mucaTesb Paibd Pamuan
(ocHoBaTenb JIOHMOHCKOI cuxoreorpadpuyeckoit
acconuanyy —6bU1 OTHUM U3 NEePBBIX H3THAH U3
SI), HaTCcKuii XyI0KHHUK-BaHAATHCT Acrep Hoph,
BeTEpaH BEHrepCcKoro Boccranus Arruia Kora-
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H KATAXTAZIAKH AIEONHE HTAN KOAATEYVIKO
Kivnua oTov akpoaploTtePd Y dpo oty Evpdnn
¢ dekaeTiog Tov 1960. ZuykpoTrOnke and Oew-
PNTIKOVS KAAMTEXVEC, APYLITEKTOVES, TOMTIKOVG
kot dAAovg. H 6pdion Tovg ennpEace Ty moMTikij
ypouun T ApIoTEPAES KOOW®S KOl TO, YEYOVOTO
oL EEoToG0V TOV Mdi1o Tov 68 otnyv F'oAlio.
ZTOV TOUEN TNG TEXVNG ETNPENCAY TNV HoliKni
KovATOoVpa. HTow pior pikpt} opddo Tov omoTEAEL-
10 amd 40 €m¢ 75 dtopo. AeAvOnke 101972, Ot
ZITOVOOLOVIOTEG HPOVGOY 6TO TEPLOMPLO UETAED
TEXVNG, TOMTIKIIG, QPYITEKTOVIKIG KOl TPQLYUQ-
TIKOTNTAG. KOTOC TOVE TV 1] VAOTOINGCT TV
VTOOYXECEMV TOV KOADV TEXVOV OTNV KAONUEPIVY
Con. o vo TETHHOVY TOV GKOTIO TOVE SNA®COY
¢ aaitnon Tnv Keboipeon Tov OecudV TOV
KOTOVOADTIK®OV 0.Yyo0mV, TG EUUiodng epyociog,
NG TEXVOKPOTIOG KO TOV 1EPOLPYLMV. ALOTOTT®-
oo TNV Oempio TNG «OE®PNTIKNG KOl TPUKTIKNG
OVATTUENG TOV KOTOOTACEMV» KOl ALTIOITOOV VoL
yivern {on koAMTéxvnua. O118€e¢ ToVg 81060~
Onkov ko Bprikay amnynon o d1e0vn Khipoko,
HEXPLOTLEPQL.

IoTtopikin eE€Mén

To kivua T@V Z1TOLOCIOVITOV TPAOTOEUPAVI-
OTNKE OTIC 0PYEC TOL 1950 otnv addio. Ennpe-
dotnkoy oo Tov Zav IoA Zaptp ko Tov Kopo.
Ipotayoviotic toy o I'kv Nteundp, o omoiog
€0eoe 10 Ocwpntikd Osugdia Tng opddoc. O
Nteunop fjrov 19 ypovov 6tov 10 1951 1)pOe oe
emaEn oTic Kdvveg pe Toug AeTpLoTéc, Ui opdda.
TPWOTOTOPLUKDV KOAATEXVAOV LE COVPENAGTIKT
Topddoon. Ot AsTploTéC giyay EpOEL Yo vo. Sovv
70 £pY0 TOV Iowvtop I600. Ot AETPLOTES dNULOVp-
YNoaV 6KAVONAO, ETELST TO GTIA TOVS jTOV TTOAD
UTOEULKO Y10 TNV ETOYXT] EKEIVN, TPAYLLO. IOV YOI}-
TEVOE TOV VEAPO NTEUTOP KOl TOLG LKOAOVONOE.
O1 Aetpiotéc e€€618av TO TEPL0OIKO TIOTAQY,

07O OTL0{0 SLOTLTTOON KOV 0L TPADTEC 1OEEC TMV
Z1TOLOCIOVIOTOV. MEPIKA LEAN TOV AETPLOTOV
i6pvoav tnv AeTpiotikij Aiebvi, €vav amd Tovg
Tpodpopovg Tn¢ Kotaotaoiaknig Atebvoic. Me
T0, OKAVOOAQ, TTOL TTPOEEVOVONLY Ol AETPLOTES
TPOKOAOVGOV GLXVCE TO EVOLOPEPOV TNG KOG
yvoune. To ITaoyo Tov 1950 évog AeTploTng yAV-
TOOE OO TO MVTOAPIoUA OTOV, LLOOKOPEUEVOS
KOAGYEPOG, KATAPEPE VO, UTLEL 6TV MNTpOmOoAn
¢ Havayiag Tov Hapioiov Kol Vo, dvoKotVOoEL
v 0pa NG Oeiog Aettovpyiag 0Tt 0 Oedg eivon
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H KATAXTAZIAKH AIEONHZ HTAN KOAMTEYVIKO
KIVI|LLOL 6TOV OKPOUPLGTEPO YWPO 6TV Evponn
G dekoeTiog ToV 1960. TuykpoTiOnke ond Osw-
PNTIKOVS KOAMTEYVES, UPYLTEKTOVES, TOATIKOVS
Ko aAAove. H 8pdion Toug EnnpEace Tnv ToMTIKif
ypauui TS Api6TEPAS KO.OMS KoL TO, YEYOVOTO,
oV E€omacay Tov Mdio Tov 68 otnv FaAdio.

YTOV TOUEN TG TEXVIS ETNPEQSOV TNV HolIKN
KOVATOVpO. 'HTov pio, pikp1) Opddo. Tov awoTeAE-
70 076 40 £0¢ 75 dTopo. AleAvOnke 101972, Ot
TITOVUGLOVIGTES SPOVGOY 6TO TEPLOMPLO HETO.ED
TEYVIIS, TOMTIKIIS, APYITEKTOVIKIIG KA TIPOYUA-
TIKOTNTAS. TKOTOG TOVGS 1{TAV 1] VAOTTOINGT TOV
VTOGYECEDY TOV KOADV TEYVOV 6TV KEONUEPIVY
Con. T, vo, TETOYOVY TOV 6KOTO TOVG SAwcay
¢ aToiTNON TNV KoOUipES TOV OEGHOV TOV
KOTOVEAOTIKOV Y0 @V, TG Enpuedng epyaciog,
TG TEXVOKPOTIOG KO TOV LEPAPYLOV. ALUTOTO-
ooy TNV OE0pio TN «OE@PNTIKNG KOL TPOKTIKIG
OVOETTVENG TOV KUTUGTOCEMV» KO OLTTOITIOOY VO,
yivern {on kaAMtExvnuo. OLd€eg Tovg S1odo-
Onkav Ko BPRKOY TN O 6€ S1EOVI KAIpOKO,
HEXPLGNUEPC.

IZTOPIKH EZEAIZH

To Kiviio TV Z1ITOVO.CLOVITOV TPOTOERQUVI-
GTNKE 67TLS 0PYES TOV 1950 oty F'oddia. ETnpe-
aotnKoey oo Tov Zov el Taptp kot Tov Kop.
IpotayevieTig ftay o 'kv NTeUTOp, 0 0T0i0g
£0eog T0 Ocwpntika Osuédia Tng opadag. O
Ntepmop fitav 19 xpovav 6tov 1o 1951 1p0Oc o€
enon 6T Kavveg pe Toug AETPLoTtég, i opado
TPOTOTOPLEKOV KEAMTEXVOV LE GOVPENMOTIKY
ToPad061. Ot AsTpLoTEe siyov £pOet Yo vo dovv
70 £pyo Tov Io1vtop I600V. Ot AeTpLoTEs dnuiovp-
YNNGV GKOVOUAO, ETELSN TO GTIA TOVS TAV TOAD
UTOENIKO Y10, TIV ETOYN] EKEIV], TPAYLLO. TTOV YOT}-
TEVOE TOV VEOPO NTEUTOP KL TOVS (KOAOVONGE.
Ot Aetprotéc e€€816av TO TEPLOSIKO IToTAQY, 6TO
07010 S10.TVTOONKAY 0L TPMTES IOEES TOV Z1TOV-
AGLOVIETOV. MEPIKO LEAN TOV AETPLETOV iSpLGOY
mv AeTpiotikij Aig0vij, Evov 0T0 TOVS TPOSPO-
povg ¢ Kotaotacioknic Atedvovs. Me To okdv-
S0l TOV TPOEEVOVGUY OL AETPIGTES TPOKOAOV-
GOV GOYVO, TO EVOLOQPEPOV TN KOVIIS YVounc. To
Mdoye. Tov 1950 Evac ASTPLETIHS YAVTOGE 00 TO
MVTOOaPLOLO 0TV, LOUCKOPEREVOS KAAOYEPOGS,
KOTAQEPE VO, UTTEL 6TNV MNpTpomoin tns Havayiag
TV Iapieiov Kot vo, GVEKOIVOGEL TNV OPO. TNG
Ocioc Aettovpyiog 0Tt 0 Ocdg eivor vekpog. H Ka-
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the
objects of aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics from
above and from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles to
works of art, has been able to furnish a criterion of beau-
ty. The criticism of the generations is summed up in the
mild remark of Fechner, in his “Vorschule der Aesthe-
tik,” to the effect that the philosophical path leaves one
in conceptions that, by reason of their generality, do not
well fit the particular cases. And so it was that empirical
aesthetics arose, which does not seek to answer those
plain questions as to the enjoyment of concrete beauty
down to its simplest forms, to which philosophical aes-
thetics had been inadequate. But it is clear that neither
has empirical aesthetics said the last word concerning
beauty. Criticism is still in a chaotic state that would be
impossible if aesthetic theory were firmly grounded.
This situation appears to me to be due to the inherent
inadequacy and inconclusiveness of empirical aesthet-
ics when it stands alone; the grounds of this inadequacy
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EVERY INTRODUCTION to the problems of aesthetics
begins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics from
above and from below.”

METHODOLOGIES OF AESTHETICS
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science
received its name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel, again, made
use of the concept of the Beautiful as a kind of keystone
or cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philosophy of
the Beautiful, and it may be asked why this philosophi-
cal aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

THE STATE OF CRITICISM
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles
to works of art, has been able to furnish a criterion of
beauty. The criticism of the generations is summed up
in the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their gen-
erality, do not well fit the particular cases. And so it was
that empirical aesthetics arose, which does not seek
to answer those plain questions as to the enjoyment of
concrete beauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is
clear that neither has empirical aesthetics said the last
word concerning beauty. Criticism is still in a chaotic
state that would be impossible if aesthetic theory were
firmly grounded. This situation appears to me to be due
to the inherent inadequacy and inconclusiveness of em-
pirical aesthetics when it stands alone; the grounds of
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CuTyaniOHM3M: HalIPaBJICHHE B 3a1aJHOM MapKCU3-
Me€, BO3HUKIIEE B 1957 B pe3ynbTaTe OTIIOYKOBAHUS
OT TPONKU3Ma. AKTHBHO TPOSIBUJIO ce6si BO BpeMsi
Matickux co6biTHii 1968 r. Bo Opannuu. Kputrka
KanuTajii3Ma ¥ MapTHHHON OI0pOKPaTHH IPUBEJIA K
CONMKEHUIO CUTYAllMOHHACTOB C aHAPXUCTAMH.

IIpennocnuika
CymiecTBeHHOM MPeAnoChUIKOM COIUATTbHOM PEBOJIIO-
[IAH 06'BSIBIISTIACH PEBOJTIONUS CO3HAHHMS. [TOCKOJIBKY
HWHIMBHIyalbHOE CO3HAHUE IETEPMHUHUPOBAJIOCH
00111eCTBEHHOH U KyJIbTYPHOU CUTYaIle, CATyaIu-
OHUCTHI PA3BUJIU MAOUCMICKYIO U0l KYIbImMypPHOIi
pesosioyuu 0 MPOAYIUPOBaHMUs KOHTPKYJIBTYPbI A
KOHTPKYJIbTYPHBIX CUTYaIlHi (0TCIOIa Ha3BaHHKE).
Cy6beKTOM PEBOIIONK CTAHOBUIIACh TBOPYECKAs MO-
T1071é3Kb. COBpEMEHHBIH KaluTaIi3M BOCIPUHUMAJICS
MpexKye BCero Kak 06I1eCTBO MOTPeOIEH S, KOTOPOe
MPOTHUBOIOJIOKHO IPOU3BOICTBY —CYLTHOCTHOM YepTe
YejioBeKa. [103TOMy OTUY:KIEHHBIH OT IPOHU3BOMICTBA
MOTPEOUTENH pacCMaTPUBAJICA MPAKTHYECKH KaK
«HETI0YENIOBEK» — MUIIIEHh KPUTHKH.

HcToKM cCUTyallMOHU3MA
CHUTYaIHOHU3M CJIOKHUIICS Ha CThIKE HEGOJIBIITNX
XyI0KECTBEHHO-TIOJIATHYECKUX TeUeHHUH: JIeT-
TPUCTCKOI'0 MHTEPHALMOHAIA, MEXKIYHAPOIHOTO
TIBUXKEHUS 32 UMaXKMHUCTCKHI 6ayxayc, a TaK:Ke
JIOHOOHCKO# IcuxoreorpadpryecKoi acconuanmu.
Tak:ke B CHTyallUOHU3Me [IPOC/IESKUBAETCS BIIUSIHIE
dadausma, croppeanusma, aHmuzocy0apcmeeHHo20
mapikcusma u gnrokcyca. Bonbilioe BIUSIHAE HA UE0-
JIOTHIO I'PYIIIBI 0Ka3aJ10 TaKKe BOCCTaHWe B BeHrpun
1956 I. ¥ BO3HUKIIIHE TaM COBETHI pabouux. [Ipu3HaHo
TakxKe BlHgHAE «POpMyisipa HOBOTO ypOaHH3Ma»,
BBIINYILIEHHOT'O MO niceBOoHUMOM 2Kuyist iBeHa B 1953
rony Banowm LllersioBeiM. [IBUKEHHE, HA3BAHHOE
CHTYaIMOHUCTCKUM HHTEPHAI[OHATIOM, 6bLIO OCHO-
BaHO B 1957 1. B uTanbsiHCKOM ropope Koza m’Apocca.
EQWHOIMYHBIM JIUIEPOM U TEOPETHUKOM [IBHXKEHUS
crtan ¢ppanmys I'n [Ie6op-ezo uacmo ynpexanu B QUK-
TaType M0 OTHOLIEHHIO K IPYTUM 4IeHaM JIBU>KEHHS.
Kpome Toro, ygactre B S| npuHAMAaIIX MOTIaHICKUA
nucaresb Anekcasp Tpo4uH, aHIJIUMCKKHA MH1caTelb
Panb¢ Pamuu (ocHOBaTe b JIOHIOHCKOM IICHXOreo-
rpaduyeckoi acconuanuy —ObUT OMHUM U3 IEPBBIX
u3rHat u3 Sl), mIaTCKui Xy0sKHUK-BaHOAIUCT Acrep
HopH, BeTepaH BEHIePCKOro BOCCTAHUS ATTHIIA
KoTaHnu, ¢ppaHiry3ckas nacaTeIbHUALA ¥ XyT0XKHULA
Muienb bepuimTeiin (keHa I'u [Ie6opa), a TakKe
Paynp Baneiirem. B oT/ii4re OT MHOTHX APYTHX XYI0-
JKeCTBEHHO-TIOJIUTAIECKUX IBIKEHUIA EBpONbI TOro
BpEMEeHH, CUTYallMOHU3M [TPOIOBEIOBAIT HE dIaTax
WJIN 9CTETHYECKOE CO3UTAHNUE, a «[TPSIMOE MOJIUTHU-
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CuTyanyoHH3M: HaNlPaB/ICHUE B 3alla[ITHOM MapKCH3-
Me, BO3HUKIIee B 1957 B pe3y/ibTaTe OTIOYKOBAaHUS
OT TPOUKU3Ma. AKTHBHO POSIBWIO Ce6s1 BO BpeMsl
Maiickux co6biTuii 1968 r. Bo ®@pannuu. Kpuruka
KanMTaau3Ma 1 NapTHiiHO# 6I0pOKpaTHH NpUBeia K
COMMKEeHNIO CHTYallHOHUCTOB C aHAPXMCTAMHU.

NPEJINOCBUIKA
CylecTBeHHOI MPEINOChUIKOM CONUATbHOM PeBOIIO-
IUH 06'bABIISIACH PEBOTIONHSA CO3HAHMA. [I0CKOIbKY
HHIMBH/yaJIbHOE CO3HAHHE e TEPMHUHUPOBAIOCH
061eCTBEHHO M KyJIbTYPHOM CHTYalel, CHTyanu-
OHUCTbI Pa3BIIH MAOUCMCKYIO UO€I0 KY/16MYPHOIi
peeoJiroyuL 1o TPOAYIHUPOBAHUS KOHTPKY/IbTYPbI K
KOHTPKYJIbTYPHBIX CHTYaIHii (0TCI0Ia Ha3BaHHE).
Cy6beKTOM peBOTIONIN CTAHOBUIACh TBOPY€ECKas MO-
J101€:Kb. COBpeMeHHbII KaNnMTaIM3M BOCIIPUHUMAJICS
npexjie Bcero kak 061ecTBo noTpe6ieHns, KoTopoe
NMPOTHBOMNOJIO}KHO IPOU3BOJICTBY — CYIIHOCTHOM YepTe
yennoBeka. [103ToMy OTUyKIEHHBII OT IPOM3BOJICTBA
MOTPeGUTENb paCCMAaTPUBAJICA MPAKTHYECKH KaK
«HeM0YEeI0BEK» —MHUIIIEHb KPUTHKH.

HCTOKH CHTYAIIMOHH3MA
CHUTyanMOHU3M CJI0XKHJICS Ha CThIKE HEGOJIbIIUX
XyI0KeCTBEHHO-NOTMTHIECKUX TeYeHMil: JIeTTpucT-
CKOro HHTepHalioHasia, MexXIyHapOIHOr0 IBHXKEHHS
3a HMaXKHHHCTCKMIi 6ayxayc, a Tak:ke JIOHTOHCKOM
ncuxoreorpadpuueckoii acconuanun. Tak:ke B CHTY-
aNMOHMU3Me NPOCIIeKMBaeTCs BIUsIHUE dadau3ma,
cioppeanu3ma, GHmuzocydapcmeeHH020 MapKcus-
Mma u pokcyca. bonbiioe BIUsIHAE HA UIE0TIOTHIO
rpynnbl 0Ka3ajao TaKxKe BoccTanue B Benrpuu 1956
I. 1 BO3HUKIIHE TaM COBETbI pa6ounx. [Ipu3HaHo
TakxKe BIMsIHUE «DOopMysipa HOBOIro yp6aHu3ma»,
BBINYIIEHHOTr0 Mo ceBnoHumMom 2Kwisi iBena B 1953
rony Banom IllernoBbiM. [IBUKEeHNE, HA3BaHHOE
CHTYallMOHUCTCKUM HHTEPHAIIMOHAJIOM, 6bLIIO OCHO-
BaHO B 1957 1. B nTa/IbsiHCKOM ropofie Ko3za m’Apocca.
EnUHONMYHBIM JIHIEPOM H TEOPETHKOM IBHKEHHUS
cran ¢pannys I'n [le6op-ezo uacmo ynpekanu B MUK-
TaType Mo OTHOLIEHHUIO K IPYTUM YIeHaM [IBHIKEHHSI.
Kpome Toro, yaactue B SI npHHMAJIH IO TIAHICKHIA
nucarenb Ajekcannp Tpouun, aHITHCKWii mEucaTes b
Panb¢p Pamuu (ocHoBaTenb JIOHTOHCKO# IICHXOreo-
rpaduyecKkoii acconuanyu —6bL1 OHUM U3 MEPBBIX
u3rHaH u3 SI), maTcKkuii XynoKHUK-BaHJAIUCT Acrep
HopH, BeTepaH BeHTrepcKOro BOCCTaHHsI ATTI/IA
KoTanu, ¢ppaHny3cKas nucaTe/IbHAIA M XyT0OXKHUALIA
Mumesnb bepumreiin (;kena I'u [Ie6opa), a Takke Pa-
y/ib BaHeiirem. B oT/inyne 0T MHOIHX IPYTHX Xy/I0XKe-
CTBEHHO-NOJIUTHYECKHX IBHKeHHUIi EBpoIbI TOro Bpe-
MEHH, CHTYallHOHM3M NPONOBET0BAJI HE dNATaXK WIH
3CTETHYECKOE CO3UIaHHE, & «IIPAMOE MOJIUTHYECKOE
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H KATAXTAXIAKH AIEONHE HTAN KOAMTEXVIKO Kivnuo
GTOV AKPOOPLOTEPO XWPO 6TV Evpd7tn tng dekaeTiog
10V 1960. ZuykpoTOnKe and OePNTIKOVS KUAALTE-
XVEG, OPXITEKTOVES, TTOMTIKOVS Kot dAAovg. H dpdion
TOVG EMNPEVCE TNV TOMTIKT yPouuI} THS APIOTEPAS
KoO®E Kot T YyEYOvOTO IOV EE0TOIGY TOV Mo Tov 68
otnv FaAhio. Ztov Topéa TNG TEXVNG ETNPENCAY TNV
nagikn kovAtovpa. 'Hrav o pukpri opddo Tov amote-
Agito and 40 €mg 75 dtopa. AteAvOnke To 1972.

Evvo10MLoy1k0 6X£610
Ot Z1Tov0e10VioTEC Spovoay 6TO TEPLOMPLO HETAED
TEYVIG, TOMTIKIG, APYITEKTOVIKIIG KO TIPQYUATIKOTI-
T0G. LKOTOG TOVG ITOV 1 VAOTLOINGT) TV VTIOCYXECEDV
TOV KOA®V TEXVAOV oTnv Kadnuepvr {on. TNa vo
TETVXOLV TOV GKOTIO TOVE SIAMGOY OC OLTTAITNOT TNV
KoOoipeEOT TV OECUDV TOV KOTUVOADTIK®OV 0yaOdv,
NG EUUEONC EPYOING, TNG TEXVOKPOTIOG KO TOV
lEPAPYLOV. AloTOTOOAY TNV Os®pPin TNG «OE®PNTIKNG
KOl TIPOKTIKNAG OVATTUENG TOV KOTOOTAOEMV» Kol
anoitnoov va yivet n {on koAMtéxvnua. Ot118€eg Tovg
510.600nKav ko Bprikay anrynon oe diebvn kKAMpoka
HEYPLOTiUEPQ.

Iotopikn e€€MEn
To Kivnua TV ZITOLAGIOVITOVY TTPOTOEUPAVICTNKE
oTIC 0pXEC TOV 1950 otnyv F'odhic. Ennpedotnkoy omod
Tov Zav oA Zaptp kot tov Kopv. IIpotoymvioTtig
frov o I'kv Nteumop, o onoiog €0ece T0. Ocwpntikd
Ocugdio Tng opnddog. O Nteumop ity 19 xpovov otov
70 1951 11pO¢ o€ emaen 0TI Kavveg e Tovg AETPIOTES,
UL0L OULALS 0L TP TOTIOPLOKMY KAAATEX VAV LLE GOVPENAL-
oTIKN Tapdadoom. Ot AETPLOTEG ixav EpOEL Yo, voL Sovv
70 £pY0 TOV Iowvtop Ioov. Ot AeTpioTég Snuovpynoayv
OKAVOOAO, ETELSN TO OTIA TOVE TV TTOA) UTTOEULKO
Y10 TNV ETOXN EKEIVN, TTPAYLLOL IOV YOT{TEVOE TOV VENPS
Nteumdp ko Toug okohovOnoe. Ot AeTpioTég eE€d180V
70 TEPL0d1KS ITOTARY, 6TO 0TLOI0 S TLTWONKOY Ot
TPOTEG 18EES TOV ZITOVOGLOVIOTMOV. MEPIKA, LEAN TOV
AeTproTv idpvoav Tnv AsTpioTikij Aig6vi], Evoy and
ToVG TPOdPOpoLS TG Kataotactokrng Atedvoug. Me
TOL OKAVOOADL TTOV TTPOEEVOVGOLY O AETPLOTEG TTPOKOL-
AoVoOV CUYVE TO EVBLOPEPOV TNG KOVIS YVOUNS. To
Iaoyo Tov 1950 €vag AeTploTng YAMIT®OE 0o TO Al
VTOAPLoUa OTOV, LOOKOPEUEVOS KOAOYEPOGC, KATAOEPE
Vo UTEL 0TV MitpdmoAn tns Ilavayiag twv Iapiciov
KOUL VOL (LVOLKOTVAOEL TNV MP0L TNG Ogiog Aettovpyiog
0T10 O€dg sivan vekpdc. H Kotootootokn Atedviig
18pV¥OnKe oT1¢ 28 IovAiov Tov 1957 6To Cosio d’Arroscia
¢ ITokicg VIO TNV CLYYDVEVON TPLOV OUASWV, TOV
«Kvijuortog v TEP TOV POVTOOTIKOY MTOovXAovs» TOV
gixe 18pvoet o Loypdog Asger Jorn, Tne «Puyoyew-
ypoeikic Etoupeiag Tov Aovsivou» ov gixe 16pvoEL
0 PaAg Pauvel kot Tov AETPLOTMV TOL AVOPEPONKOY
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H KATAXTAXIAKH AIEONHE HTAN KOAMTEXVIKO KivijHo
GTOV UKPOUPLOTEPO XOPO 6TV EvpdTn TG dekaeTiog
700 1960. ZuykpoTOnke awd OcwPNTIKOVS KAAALTE-
%VES, UPYITEKTOVES, TOMTIKOVS Kot GAAove. H dpdion
TOVG EMNPECCE TIV TOAMTIKI] YPOoUUTL THS APIGTEPAS
KOO®G Kot T, YEYOVOTO. TTOV EEGTO.GOV TOV M0 TOV
68 otnv F'oAAio. XToV TOUED THG TEXVIG EXNPEACOY
™V podikn kovAtovpo. HTov puo pukpti opddo tov
oaoteLEiTo 0o 40 £0¢ 75 dtopa. AlwAdONKe T0 1972,

ENNOIOAOT'IKO XXEAIO
01 Z1T0Va610VIGETEG SPOVGOY 6T0 TEPLODPLO PETAED
TEXVIS, TOMTIKIS, OPYITEKTOVIKIS KO TPAYUATIKOTH-
Tag. TKOTOG TOVG 1{TOV 1] VAOTOINGT TOV VTOCYECEDV
TOV KOADV TEXVOV 6TV Ko.Onuepvi {on. Mo vo
TETVYXOVY TOV GKOTO TOVS SHAWOOY OC OLTTAITN6N TV
KO.O0ipEST TOV OECUOV TOV KOTUVEADTIKOV 0Y0.0OV,
™G ERULOONG EPYAGING, TG TEXVOKPOTIOS KOUL TV
LEPUPYLOV. ALOTOTOGOY TNV OE0pic TG «OE@PNTIKIG
KO TTPOKTIKNG OVATTUENG TOV KUTUGTACEOV» KO
omoitnoay va, yiver n {on kaAlrtgxvnua. Otidéeg
TOVG S10.600N KAV Ko BpRKOY ATYNON 6€ S1EOVN
KMPoKo e Pt GLEPT.

IXTOPIKH EZEAIZH
To KiviHo TOV ZITOVUGLOVITOV TPOTOEUPUVIGTIKE
0TI apYES ToV 1950 oty loAdia. Etnpedotnkoy oo
Tov Zov Ik Zaptp kot tov Kop. potayoviotig
1itay o I'kv Ntepnop, 0 ooiog £0soe Ta OswpntiKd
Ogusiia tng opadag. O Ntepmop fitov 19 xpovov 6tov
70 1951 11p0O< o€ e 6715 Kdvveg e Tovg AETpioTes,
U10. ORGD0 TPDTOTOPLOKAOV KEAMTEY VOV ILE COVPE-
OMOTIKN TaPAdoon. Ot AeTproTég eiyav EpOEL Yo vo.
d0ovv 70 £pyo Tov IotvTop I6ov. Ot ASTPLoTES SNuLovp-
YNGOV GKAVIUAO, ETELSN TO GTIA TOVG HTAV TOAD UTOE-
KO Y10 TNV ETOYN EKEIVI, TPAYLLO. TTOV YO TEVGE TOV
veapd NTepmop Kot Tovg kohovONce. Ot AeTprotég
€Eed1dav To TEPLodiko IToTAaY, GTO 0010 S1UTVTTE-
OnKav 01 TPOTESG 1OEES TOV ZITOVAGLOVIGTOV. MEPIKG
LEAN TOV ASTPIGTOV idpvoay TNV ASTPIoTIKT A1EOVI],
£voy a0 ToVg TPodPopnovs Tns Kotaostasiokng Ae-
0Ovovg. M€ T0. 6KAVIOAQ TTOV TTPOEEVOVGUY 0L AETPL-
0TEG TPOKAAOVGOLY GVY VA TO EVOLLPEPOV TG KOLVIG
yvoung. To Idoyo Tov 1950 £vag AETPLoTic YAVTOoE
00 TO MVTOAPIGHO. OTAY, HOOCKUPEREVOS KAAOYEPOS,
KOTUQEPE VO, UTEL 0TV Mitporoin tns llavayiog
TV Ilopi6i®y Kot Vo OVOKOIVOGEL TV OPO. THS Ociog
Aertovpyiag 071 0 Ocdg sivar vekpos. H Kataotasiokn
Ae0viic 18pY¥OnKe oT1g 28 IovAiov Tov 1957 6o Cosio
d’Arroscia tng IToAiog VO TNV CVYYOVELGN TPLOV
O1A3®Y, TOL «Ktvijatog vITEP TOV PUVTHeTIKOY MTo-
0VYAOVG» TOV EiYE 18pVGEL 0 LOYPaPOc Asger Jorn,
™me Foyxoysoypaeikns Etapeiog tov Aovéivov» Tov
€iye 18pvoeL 0 Pad@ PAUVET Kot TOV AETPLOTOV TTOV
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ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with Paul Barnes,
in Commercial Type, a foundry based in New York and London.
A graduate of Carnegie Mellon University, Schwartz worked at
MetaDesign Berlin and Font Bureau prior to spending several years
working on his own before forming Schwartzco Inc. in 2006 and
Commerecial Type in 2008. Schwartz has published fonts with
many respected independent foundries, and has designed propri-
etary typefaces for corporations and publications worldwide.
Schwartz’s typefaces have been honored by the Smithsonian’s
Cooper Hewitt National Design Museum, the New York Type Direc-
tors Club, and the International Society of Typographic Designers,
and his work with Barnes has been honored by D&AD. As part of
the team that redesigned The Guardian, they were shortlisted for
the Designer of the Year prize by the Design Museum in London.
Schwartz and Barnes also were named two of the 40 most influen-
tial designers under 40 by Wallpaper*, and Schwartz was included
in Time magazine’s 2007 ‘Design 100". In early 2007, Schwartz and
German design luminary Erik Spiekermann were awarded a gold
medal by the German Design Council (Rat fiir Formgebung) for the
typeface system they designed for Deutsche Bahn.

Berton Hasebe (born 1982) moved from Hawaii to study and work
in Los Angeles, obtaining a BFA from Otis College of Art and Design
in 2005. In 2007 he moved to the Netherlands to study type design
through the Type and Media masters course at the Royal Academy
of Art (KABK) in The Hague. Berton has resided in New York since
2008, and was a staff designer with Commercial Type from 2008
to 2013, when he left to start his own studio.

Berton’s typefaces have been awarded by the New York and
Tokyo Type Directors Club, the ATypl, and the Brno Biennial.
In 2012 he was awarded Print Magazine’s 20 Under 30 Award.
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